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FIDELIO 
AN OPERA IN TWO ACTS 

CHARACTERS OF THE DRAMA 

Marcelline, the Jailer's daughter 

Leonora, under the name of Fidelio 

Florestan, prisoner of state, Leonora's husband 

J AQUINO, turnkey and porter 

Pizarro, Overseer of the prison 

Fernando, Minister of State 

Rocco, the Jailer 

Chorus of Soldiers, Prisoners, and People 

The scene of the Opera is laid in Spain 



Soprano 

Soprano 

Tenor 

Tenor 

Baritone 

Bass 

Bass 
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K. auch k. k. pr. Schauspielh. a. d. Wien 

NEUE OPER 

HEUTE MITTWOCH DEN 20. NOVEMBER 1805 
WIRD IN DEM K. AUCH K. K. PRIV. SCHAUSPIELHAUS AN D)LK WIEN GEGEBEN 

ZuM Erstenmal 

Fidelio 

oder: Die eheliche Liebe 
EINE OPER IN 3 AKTEN 

FREY NACH DEM FRANZOSISCHEN BEARBEITE [j/r] VON JOSEPH SONNLEITNER 

DIE MUSIK 1ST VON 

LUDWIG VAN BEETHOVEN 

PERSONEN 

Don Fernando^ Minister Hr. Weinkopf 

Don PizarrOy Gouverneur eines Staatsgefdngnisses Hr. Meier 

Florestan^ ein Gefangener Hr. Demmer 

LeonorCy seine Gemahlinn unter dem Namen Fidelio Dlle. Milder 

RoccOy Kerkermeister Hr. Rothe 

Marzelline^ seine Tochter Dlle. Muller 

Jaquino^ Pfortner Hr. Cache 

Wachehauftmann Hr. Meister 
Gefangene 
Wache. Volk 

Die Handlung geht in einem Spanischen Staatsgefdngnisse einige Meilen von Sevilla vor 



DIE BUCHER BIND AN DER KASSA FUR I 5 


KR. 


ZU 


HABEN 




PREISE DER PLATZE 








fl. kr. 


Grosse Loge 








10 — 


Kleine Loge 








4 30 


Erstes Parterre und erste Gallerie 








— 42 


Erstes Parterre und erste Gallerie ein gesperrter Sitz 








- 55 


Zweite Gallerie 








— 30 


Zweiten Gallerie ein gesperrter Sitz 








— 42 


Zweites Parterre und dritte Gallerie 








— 24 


Vierte Gallerie 








— 12 



DIE LOGEN UND GESPERRTEN SITZE SIND BEY DEM KASSIER DES 
K. AUCH K. K. NATIONAL-THEATERS ZU HABEN 



Der Anfang um halb 7 Uhr 
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2yten May 1814 
IM THEATER NACHST DEM KARNTHNERTHOR 

VON DEN K. K. HOF-OPERISTEN 
ZUM VORTHEILE 

DER Herren Saal, Vogl und WeinmOller 

ZUM ERSTEN MAHL 



Fidelio 



EINE OPER IN ZWEY AUFZUGEN 

NACH DEM FRANZOSISCHEN NEU BEARBEITET 

DIE MUSIK 1ST VON 

Hrn. L. v. BEETHOVEN 

PERSONEN 

Don Fernando^ Minister Hr. Saal 

Don Pizarro^ Gouverneur eines Staatsgefdngnisses Hr. Vogl 

Florestan^ ein Gefangener Hr. Radichi 

Leonore^ seine Gemahlin^ unter dem Namen Fidelio Mad. Milder 

Rocco^ Kerkermeister Hr. Weinmuller 

Marzelline^ seine 'Tochter Dlle. Bondra d. j. 

JaquinOy Pfortner Hr. Fruhwald 
Staatsgefangene^ Offiziere^ Wachen^ Volk 

Die neuen Dekorationen sindvon Herren Arrigoni und Scharrhan, k, k. Hoftheatermahlern 






LOGEN UND GESPERRTE SITZE SIND AN DER K. K. HOFTHEATERKASSE 
ZU BEKOMMEN. DIE FREYBILLETTEN SIND HEUTE UNGULTIG 
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THE STORY OF BEETHOVEN'S OPERA 

BEETHOVEN has been credited with saying that Mozart's "Zauber- 
flote " was the first really German opera. The reference, of course, 
went to the music rather than the libretto of that fantastic and puzzling com- 
position ; yet it is an interesting coincidence, if nothing more, that it was the 
author of the libretto of "Die Zauberflote" who gave Beethoven the com- 
mission to produce " Fidelio," the work which to the majority of minds to- 
day seems the first repository in its field of the charafteristically German 
musical virtues. Emmanuel Schikaneder — singer, aftor, playwright and the- 
atrical manager — has long been represented as a sad scalawag and ribald 
rogue, and it may well be true that he bore no greater burden of moral 
principles than many another adventurer in the theatrical world; but he had 
personal qualities which endeared him to Mozart, intelleftual which won him 
a respeftable place among the writers for the Viennese stage at the turn of 
the eighteenth century, and at least sufficient moral charad;er to enable him 
to play a prominent managerial role in the Austrian capital for many years. 
The period was one marked by a careless gayety and an intelledual frivolity 
of which the Vienna of to-day knows nothing; but this faft serves only to 
accentuate the seeming anomaly that Schikaneder should have commissioned 
Beethoven to compose an opera for the Theater an der Wien, of which he 
was manager in 1803, and approved Beethoven's choice of such a subject as 
that of " Fidelio." Schikaneder and Beethoven stand as antitheses to each 
other in all things. Schikaneder it was who wrote the nonsense-verses in 
" Die Zauberflote," who first afted the clown Papageno in that fantastic 
show-piece, who pestered Mozart to tickle the taste of the hoi polloi with his 
music, and to point the way whistled to him some of the melodies which 
Mozart brought into immortal conjunction with the grand and impressive 
strains of the rest of the score. A time-server. Beethoven was as severe a 
moralist in art as in life. That Mozart had been able to compose music to 
such libretti as those of "Don Giovanni" and "Cosi fan tutte" filled him 
with painful wonder. He had serious views of the dignity of music, of the 
uses to which it might be put in the drama, and more advanced notions 
than he has generally been credited with as to how music and the drama were 
to be consorted. It may have been merely worldly wisdom, shrewd self-in- 
terest, which suggested to Schikaneder the desire to have an opera from 
Beethoven's pen; but there must have been other considerations, and those 
of a praiseworthy character, which led him to make a generous proposal to 
Beethoven and to approve the choice of a subjed: so diflPerent from the 
subjeds of the other operas, plays and spedacles with which his name is 
associated. Obviously, he never thought of asking Beethoven to write to 
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order, as Mozart had done for him. For that, at least, he deserves a kind 
remembrance. 

It was early in the year 1803 that Schikaneder made an agreement with 
Beethoven for an opera. It is fair to presume that the success of Beethoven's 
oratorio which had been produced at the Theater an der Wien had much to 
do with the contraft on both sides. It is possible that from the beginning 
Beethoven had his eye on the book which he eventually composed, though 
it is not plain what it can have been that directed his attention to it before 
the produftion of an opera in Italian on the subjeft in Dresden more than 
a year later. Some sketches which have been found, made in 1 803, of music 
used in "Fidelio** throw no light on the subjedl either way. There was ob- 
vious sympathy between the story of sweet and abiding conjugal love cele- 
brated in the story written by Bouilly and the nature and moral convictions 
of Beethoven. Public mention of the projected opera was made in June, 1 803, 
but more than two months earlier Beethoven and his brother Caspar, who 
was looking after the composer's business affairs, took possession, under the 
agreement, of lodgings in the theatre-building. Summer and fall of 1 803 were 
spent by Beethoven at Baden and Unter-Dobling, where the " Eroica " 
symphony occupied his mind chiefly. The next year, 1804, had scarcely be- 
gun when the theatre passed out of the hands of Schikaneder into those of 
Baron von Braun, and Beethoven was obliged to give up the lodgings 
which Schikaneder had provided for him in the hope, probably, that con- 
stant association with the theatre would keep his mind upon his work. The 
operatic projeft, however, suffered only a temporary check; Baron von Braun 
took Schikaneder into his service, and the contract with Beethoven was re- 
newed. The libretto was placed in the hands of Beethoven for musical set- 
ting in the winter of 1804. It was a translation into German of a French 
libretto which had already done service twice — once in its original tongue, 
once in Italian. The first setting was made by Pierre Gaveaux (1761-1825), 
a composer of small but graceful gifts, who had been a tenor singer at the 
opera in Paris before he took up opera-writing. His opera comique, 
" Leonore, ou TAmour conjugal," was produced on February 19, 1798. On 
October 3, 1804, when Beethoven was already occupied with his operatic 
projeft for Schikaneder, Ferdinando Paer produced an Italian version of the 
same book at Dresden, called " Leonora, ossia TAmore conjugale." Paer 
( 1 771-1839) was condudor of the opera at Dresden at the time; two years 
later he accompanied Bonaparte to Warsaw and Posen; he then went to 
Paris, where he became viaitre de chapelle^ succeeded Spontini as Direftor of 
the Italian opera, shared the condudorship for a space with Rossini, and 
was forced to resign in 1 827. The preparation of the German version of the 
book was entrusted to Joseph Sonnleithner (1765-1 835), whose name looms 
large in the history of music in Vienna. He was one of Schubert's intimate 
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friends, founder of the Gesellschaft der Musikfreunde, successor, in 1804, 
of Kotzebue as secretary of the Austrian Court Theatres, manager, and 
many things besides. Also, he was an energetic champion of German, and 
the translator of opera-books for Gyrowetz, Weigl, and others, including 
Cherubini, whose " Faniska" and "Deux Journees ** were given in Vienna 
• in the course of the composer's sojourn in that city while Beethoven was 
at work on "Fidelio." It was at Sonnleithner's house that Beethoven met 
his great colleague, whom he reverenced and admired above all contempo- 
rary composers, and to whose influence he frankly yielded himself. It may 
have been " Les deux Journees " that suggested the melodrama which forms 
so impressive a moment in the grave-digging scene in "Fidelio." Certain 
it is that in one of the sketch-books owned by Joachim there are hints of 
" Fidelio " music in significant conjunftion with excerpts from a trio in " Les 
deux Journees " and Mozart's " Zauberflote." An understanding having been 
arrived at with Baron von Braun, Beethoven resumed his lodgings in the 
Theater an der Wien and began working energetically at his opera. As was 
his custom, the work was laid out in the form of sketches which Beethoven 
took to the country with him for elaboration. An idea can be gained of the 
zeal with which he applied himself to his task from the fad: that when he 
went to Hetzendorf in the early summer he carried with him one sketch- 
book of 346 pages, sixteen staves on a page, completely filled with sugges- 
tions for the " Fidelio" music. Among the sketches are eighteen beginnings 
of Floresian's great air. The score was finished, including the orchestration, 
in the summer of 1805, and on his return to Vienna rehearsals were begun. 
It was the beginning of a series of trials which made the opera a child of 
sorrows to the composer. The style of the music was new to the singers, and 
they pronounced it unsingable.They begged the composer to make changes; 
but he was adamant. The rehearsals became a grievous labor to all con- 
cerned. The produftion was set down for November 20, and two days be- 
fore the time Beethoven wrote: "Pray try to persuade Sey fried to condud 
my opera to-day, as I wish to see and hear it from a distance; in this way 
my patience will at least not be so severely tried at the rehearsal as when I 
am close enough to hear my music so bungled. I really believe that it is 

done on purpose. Of the wind I will say nothing; but All ppy cresc.y all 

decresc.y and all fyffy may as well be struck out of my music, since not one 
of them is attended to. I shall lose all desire to write anything more if my 
music is to be so played. Altogether, it is the most distressing thing in the 
world." It is the familiar pidure of the nervously irritated and always sus- 
picious composer. The momentous 20th day of November came. It found 
Vienna occupied by the French troops, Bonaparte at Schonbrunn and the 
capital deserted by the Emperor, the nobility and most of the wealthy pa- 
trons of art. The opera was a failure. Besides the French occupation, two 
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things were recognized as militating against its success: the music was not 
to the taste of the people, and the opera was too long. Repetitions followed 
on November 21 and 22, but they confirmed the decree of non-success. 

Beethoven's distress over the failure was scarcely greater than that of his 
friends, though he was, perhaps, less willing than they to recognize such of 
the causes as lay in the work itself. A meeting was promptly held in the 
home of Prince Lichnowsky, and the opera taken in hand for revision. 
Number by number, it was played on the pianoforte, sung, discussed. Beet- 
hoven opposed vehemently nearly every suggestion made by his well- 
wishers to remedy the defedts of the book and score, but yielded at last, and 
consented to the sacrifice of some of the music and a remodeling of the 
libretto for the sake of condensation. The principal musical numbers elimi- 
nated are said to have been an air for Pizarro with chorus, a duet between 
Leonora and Marcelline^ and a trio for Marcelline^ Jaquino and Rocco. The 
book was put into the hands of Stephan von Breuning, who undertook the 
task of reducing its original three adts to two.* When once Beethoven had 
been brought to give his consent to the proposed changes, he accepted the 
result with the greatest good nature; it is noteworthy, however, that when 
the opera was put upon the stage again, on March 29, 1806, Beethoven 
had been so tardy with his musical corredions that there was time for only 
one orchestral rehearsal. In the curtailed form " Fidelio*' (as the opera was 
still called, though Beethoven had fought strenuously from the beginning 
for a retention of the original title " Leonore"), made a distindly better im- 
pression than it had four months before, and this grew deeper with the 
repetitions on April 10 and subsequently; but Beethoven quarrelled with 
Baron von Braun, arid the opera was withdrawn. An attempt was made to 
secure a production in Berlin, but it failed, and the fate of "Fidelio" 
seemed sealed. It was left to slumber in silence for more than seven years; 
then, in the spring of 18 14, it was taken up again. Naturally, another re- 
vision was the first thing thought of, but this time the work was entrusted 
to a more pradiised scribe than Beethoven's childhood friend. Georg Fried- 
erich Treitschke (i 776-1 842) was manager and librettist for Baron von 
Braun, and he became Beethoven's collaborator. Although Treitschke was 
a scientist by profession — he was, in fad:, an entomologist, and the Na- 
tional Museum at Prague was enriched by him with a coUedion of 2,582 but- 
terflies — Beethoven appreciated his literary talents so highly that he ap- 
plied to him for the text of a melodrama, and in 18 14 and 181 5 set two of 
his poems to music for the celebration of the fall of Paris and its occupa- 
tion by the allied troops. The revision of the book was finished by March, 
1814, and Beethoven wrote to Treitschke: "I have read your revision of 

• As the opera is usually performed notoadaySy it is in three aUs; but this division is the work of 
the opera directors y who treat each of the three scenes as an aSi, 
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the opera with great satisfadion. It has decided me to rebuild the desolate 
ruins of an ancient fortress." Treitschke rewrote much of the libretto, and 
Beethoven made considerable changes in the music, restoring some of the pages 
that had been elided at the first overhauling. In its new form "Fidelio" 
was produced at the Theater am Karnthnerthor on May 23, 1814. It was a 
successful reawakening. On July 18, the opera had a performance for Beet- 
hoven's benefit; Moscheles made a pianoforte score under the direction of 
the composer, who dedicated it to his august pupil, Archduke Rudolph, 
and it was published in August by Artaria. The history of the opera, in- 
teresting though it is in every one of its phases, need not be here pur- 
sued further than to chronicle its first performances in the English, French 
and American metropoles. London heard it first from Chelard's German 
company at the King's Theatre on May 18, 1832. It was first given in 
English at Covent Garden on June 12, 1835, with Malibran as Leonora^ 
and in Italian at Her Majesty's on May 20, 1851, when the dialogue was 
sung in recitative written by Balfe. There has scarcely been a German opera 
company in New York whose repertory did not include "Fidelio," but the 
only performances known for many years were in the vernacular, A com- 
pany of singers brought from England by Miss Inverarity to the Park 
Theatre produced it first on September 19, 1839. The parts were distri- 
buted as follows: Leonora^ Mrs. Martyn (Miss Inverarity); Marcelline^ 
Miss Poole; Florestan^ Mr. Manvers; Pizarro^ Mr. Giubilei; Rocco^ Mr. 
Martyn. The opera was performed nightly for a fortnight, but lest that 
fadl lead some one to rail against the decadent taste of this latter day as 
compared with the earlier, let it quickly be recorded that somewhere in the 
opera Mme. Giubilei danced a pas de deux with Paul Taglioni; and the 
ballet has never since been as popular in New York as it was in 1839. 

Beethoven wrote four overtures to "Fidelio," and — so at least it would 
seem from some sketches made in 1806 — at one time contemplated an- 
otherwhich would have stood in relation to that known as "Leonore, No. i," 
as " Leonore, No. 3 " does to " Leonore, No. 2." The order of their com- 
position is not indicated by the published numberings. "Leonore, No. 2" 
was composed for the original produftion in 1805. "Leonore, No. 3" is a 
revision of it made for reasons partly indicated in the preceding historical 
recital, and was written for the revival of 1806. For performances contem- 
plated when German opera was introduced in Prague in 1806, after the 
Viennese revival, Beethoven wrote that which is now known as "Leonore, 
No. I ;" it was to be "easier" of performance. The Prague enterprise fell 
to the ground, however, and the overture remained unknown till after 
Beethoven's death. The manuscript formed part of his posthumous assets, 
and it was sold at public vendue with the rest of his property. Haslinger, 
the publisher, bought it, and brought it out in 1832 under the title "Char- 
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afteristic Overture, in C, Op. 138." For the revival of the opera in 1814 
(if evidence adduced by Nottebohm be accepted as convincing) Beethoven 
for a time contemplated revising it and changing its key to E. Instead, he 
wrote the overture now generally played before the opera, and known in 
the books as "Overture to Fidelio.*' Unlike all its predecessors this over- 
ture, which is in the key of E, makes no use of melodic material employed 
in the opera; it is a "curtain-raiser" pure and simple. " Leonore, No. i " 
makes beautiful use of the principal phrase oi Florestans air, "In des Le- 
bens Friihlingstage," and is close in feeling to the drama, though not so 
near its warm, pulsating heart as Nos. 2 and 3, which contain the story of 
the play in nuce^ the chief moments being the sufferings of the conjugal 
lovers, the dramatic episode of Florestans rescue, and the frenetic rejoicings 
over their reunion. The climax in both is reached in the trumpet signal, 
which, in the drama, tells of the approach of the Minister of Justice. Apro- 
pos of this signal, though it is foreign to the uncritical charafter of these 
prefatory words, it may be said that the device adopted by the late Mr. 
Theodore Thomas and some other conduftors, of having this call sounded 
louder the second time than the first, is without justification either from 
the dynamic markings of the composer or the dramatic situation from which 
it is borrowed. The trumpeter is supposed to be stationed on the ramparts 
of the prison, and there remains; he does not come nearer to the scene of 
adion with the Minister of J ustice^ of whose approach he was instruded to 
give warning. Dr. Marx broke a lance in favor of the overture "Leonore, 
No. I," in which he found a delineation of the state of happiness of the 
married lovers before the beginning of the tragedy, and which was there- 
fore, he thought, an excellent introdudion. Wagner's prose writings abound 
with allusions to the overture "Leonore, No. 3," which testify to a very 
high appreciation of it. In his "Kunstwerk der Zukunft," after asserting 
that the old-fashioned opera presented no form to the German musician 
comparable with the symphony, he says: "Fully to grasp my meaning, 
compare the broad and amply developed forms of a symphony by Beetho- 
ven with the music-pieces of his opera ^Fidelio.* You feel at once how 
cramped and hindered the master must have felt, almost nowhere able to 
reach the full unfolding of his power; wherefore, as if to launch forth all 
his fill of force at last, he threw himself with well-nigh desperate weight 
upon the overture, and made of it a music-piece of thitherto unheard-of 
significance and breadth.*' In his essay "On the Overture," he wrote: " Beet- 
hoven, who never got a fair opportunity to develop his tremendous dra- 
matic instinds, seems to have sought to indemnify himself for the loss by 
throwing the whole weight of his genius into the field of the overture which 
lay at his disposal. This he did in order to create, in his own manner, out 
of pure tonal form, the drama which he so much desired, and which he now, 
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being emancipated from all the petty additions of the playwright, permitted 
to grow up anew out of his gigantically magnified germ. No other cause 
can be attributed for this wonderful overture ^Leonore/ Far from being a 
mere musical introduftion to the drama, it presents this drama more com- 
pletely and efFeftively than does the play itself. It is not an overture, but 
the drama in all its puissance." 

There is little outward aftion in "Fidelio," and its plot may be quickly 
rehearsed. Two years before the opening of the drama Florestan^ a Spanish 
gentleman who had incurred the hatred of Don PizarrOy has been torn from 
the arms of his devoted wife, Leonora^ and secretly incarcerated in a dungeon 
in the State Prison of which Don Pizarro is Overseer. The wife's suspicions 
having been directed to the prison, she disguises herself in male attire, and 
under the name o( Fidelio secures employment of the jailer, Rocco. An in- 
consequential by-plot develops out of the circumstance that Rocco has a 
daughter, Marcelline^ who falls in love with Fidelio and, in the hope of mar- 
rying the supposed youth, discards Jaquino, the turnkey of the prison, 
who is perpetually pestering her with marriage proposals. Rocco is fond of 
Fidelio and looks with favor on his daughter's inclinations, much to the 
dismay of his young helper, who dares not betray the true state of affairs 
lest all hope of delivering Florestan be frustrated. She is eager to win the full 
confidence of the jailer, having learned of a secret dungeon-cell which only 
he is permitted to enter and in which an objeft of Pizarro s special hatred 
is confined. In honor of the name-day of the king Rocco permits all the 
minor prisoners to enjoy the freedom of the courtyard, and is severely re- 
buked by PizarrOy whose fears have been aroused by secret information 
received from Seville that Don Fernando^ the Minister of Justice, is on his 
way to investigate the affairs of the prison. To avoid the discovery of his 
maladministration and his crime against Florestan^ Pizarro resolves to ac- 
complish the death of his secret prisoner at once. Rocco^ whom he ap- 
proaches with a bribe, refuses to commit the murder, which Pizarro there- 
upon undertakes to do, ordering Rocco to open a concealed cistern in the 
floor of the dungeon so that the body of his vidim may be hidden therein. 
Leonora manages to get permission to help him in the work, and in the 
deep gloom of the cell discovers her husband. The cistern is opened; Pi- 
zarro enters to assassinate Florestan^ but desiring to gloat for a last mo- 
ment over him, discloses his identity. He is about to plunge his dagger 
into the helpless man, when Leonora throws herself as a shield in front of 
him with the cry: "First kill his wife!" Pizarro falls back, but only for a 
moment; again he advances with dagger drawn, but this time Leonora 
meets him with the muzzle of a pistol: "Say one more word, and you shall 
die!" At this instant a trumpet-signal is heard, which according to Pizarro' s 
instruftion was to be sounded if a carriage were seen approaching from the 
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diredion of Seville. Jaquino enters with the announcement that Don Fer^ 
nando is arrived, and Rocco shows the would-be murderer to the courtyard 
to receive punishment at the hands of the Minister of Justice. The re- 
united lovers pour out their hearts in an ecstasy of joy. In the square before 
the castle Don Fernando learns the story of Pizarro's crime, releases the 
prisoners, and joins the hands of the happy pair. All join in a chorus in 

praise of wifely fidelity and conjugal love. 

H. E. Krehbiel 

Blue Hilly Maine^ August 15, 1 906. 
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Recitative and Duet 
Quintet with Chorus 

Overture to "Leonore," No. 3 



ACT I 

Jetzt, Schatzchen, jetzt sind wir allein 
{^aquinOy Marcelline) 

O war' ich schon mit dir vereint [Mar- 
celline) 

Mir ist so wunderbar [Marcelline^ Leonora^ 
yaquino^ Rocco) 

Hat man nicht auch Gold beineben [Rocco) 

Gut, Sohnchen, gut [RoccOy Leonora^ Mar- 
celline) 

Ha ! welch' ein Augenblick ! [Pixarro) 
Jetzt, Alter, hat es Eile ! [Pizarro^ Rocco) 
Abscheulicher ! wo eilst du hin ? [Leonora) 
Komm, HofFnung, lass den letzten Stern 
O welche Lust ! 

Nun sprecht, wie ging's ? [Leonora^ Rocco) 
Ach, Vater, eilt ! [Marcelline^ Leonora^ 
yaquinOy Pizarro^ Rocco) 
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ACT II 

Gott ! welch' Dunlcel hier ! [Florestan) 

Wie kalt ist es [Leonora^ Rocco) 

Nur hurtig fort, nur frisch gegraben [the 

same) 
Euch werde Lohn in bessern Welten 

[FlorestaUy Leonora^ Rocco) 
Er sterbe ! [PizarrOy Leonora^ Florestan^ 

Rocco) 
Es schlagt der Rache Stunde [the same) 
O namenlose Freude ! [Leonora ^ Florestan) 
Heil sei dem Tag 
Des besten KCnigs Wink und Wille [Fer^ 

nandoy et al.) 
Bestrafet sei der BOsewicht 
O Gott ! welch ein Augenblick ! [Leonora y 

et al.) 
Wer ein holdes Weib errungen 
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^^ W.Wfnd 



^CD'crrrlJ 






£ 




cresc. 



^ 
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^SiOS 



j pjjjTji I j^ cur^i^ri^ I ^r j^ 



^ 
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Act I. 



The courtyard of a State Prison. 

N9 1. Duet. „ Jetzt, Sdiatzchen, jetzt sind wir alleint^ 

/ , A^; (Mar ee nine is ironinf.) 

Allegro. .,;uv\ '^^'^• 




VIol.Il\vtaU*B8ni. 



a: 



J&()uinO (amorously, and mbbing his hands). 




*''p i ^' p M pb i ^ ^"P i p ^'iip ^'Jiir p ^ 



Jetzt, Sdiatzcfaenjetzt sind wir al-lein, wir kon-nen Yer-trau4idi nun plau - dern. 
Ncwir, sweet4ieart, at lastiiie?iB a -lone, There^time and a plen-ty to chat - ter. 




Marcel line (continuing- her work). 





Es wird janichtswioh- ti-ges sein, ich darf bei der Ar-beit nicht 
I must work a- long- till rm done, 'Tis sure-ly no se-ri-ous 




cresc. 




S^9 8tr.. 



^ 



S 



■■> 



fe 



w.w. 



i 



/ -. 




m 



t 



m 



zau- dern. 
mat -ter! 



Jaquino. 




Ein ^rt-dien,du Tro-tzi-ge, dul 
Do hear me, doijt be in a huff! 

Viol. 



w.w. 
• • • 




^SlOS 







q[>ridi nur, icb no - re ja 
on, then, I hear well e - nongfa,! hear well e - nough, I hear well e - nough! 




j^ ji ji ji jij^ i j> j^^ j) i p I 



du mir iiidit f leund-li - dier bli- ckest, so bring' ich kein wort-chen her - vor. 
yon will not soft- en your glanc-es, Fm sure that I carft say a thing! 





du dichnicht inmidi schi-ckest,ver-stopfl 
you worft stop your ad - vane - es, 111 stop - 



ich mir vol -lends das Ohr. 
both n^ ears when you sing! 




EinWeU 
Do hear 




hab^ icb denn nim-mermehr Ruh'; 
nev-er will let me a - lone: 



J. 




so re - de, so re - de nur zu. 
Go on, then, I tell you, go on! 

■ ^ 



Chen nur ho - 
me a min - ute, just one, And then 



ich dlchwie-der in Ruh\ 
I will let you a - lone. 




^^^^^ 



iSioa 
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Jaquinn. 








Marcel line. 




Das ist Ja docfa klar! 
Of coarse, that is dear. 



J. 





ji ji 1 j> 



und, wenn mir 
and then, if 





dein Ja - - wort nlcht len - let, was 

my hearts not mis -led me. What 



iaioa 






( r . 



. . \^' 



/ 



Marcelline. 




18 



) sind wir eii 



f 



t 



sind wir ein Paar. 
Why, thenw^re a pair* 



J. 



i 



meinst da? 
think :yoa? 



Wir konn - ten in ^we - ni- iren Wo - chen. 



Three wedis, or a 



gen wo -Chen, 
fort - night, and then how. 





schon cue Zeit, du be - stimmst sdum die Zeit, recfat 



Recht scfaon, da be - ftimmst 
In - deed! yon are set - ting the day, yon are set - ting the day! In « 



i 



Three 



J. 



J. 



Vlol.1 




sdion, 
deed! 



recht 
in 



sdion, du be-stinunst sdion die 
deed! yon are set - ting the 



Zeit, redit 
day! 



schon, recht 
deed! in - 




konn- ten in we - ni-gen 
weeks, or a fort-night,and 



Wo - Chen, 
then how. 



on - ly a 



^we - m- gen 
fort- nigtit, and 




Bssn. 



[((some one knocks) 





schon, du be-stimmst sdion die Zeit. 
deed! you are set - ting the day! 



t 



Wo- Chen- 

then how- 
w.w. 




Con- 




isias 







Hen-ker 
foand 



^^ 



So bin idi dodi end-lich be - freit! Wie macht sei - ne 
Th ank good>iiess,he must gp a - way! O dear! from his 



■ IMII 



cer das e - wi-ge Po-caiai. da 

it! 1heyVeknock4i)g' a - fi:aiii,now! (aside) My 




war ich so herr - lich im 
opes nev-er yet were so 




Lie - be, sei - ne Lie - 



plead - ing*, from his plead - - in 



J. 




be mir 

ni 




bang, 
die! 



wie wer - den 
How slow- ly 



die 
the 




Qang, und im - mer, im- mer entwisdit mir d^ Fang, 
high, And still she, still she a - voids a re - ply, 



und im-mer 
and still she 



ent 
a 




J. 




Stun-den, die Stun - 
mo-ments, the mo - 




en mir 
ments go 



langj 



acfa wie wer- den die Stun<[en n4r 
oh, how slow-ly thp mo-ments go 



wischt 
voids. 



mir, im- mer entwisdit mir aer J^ang, 
and. still she a -voids a re - ply, 



und im - mei; und im-mer, imd 
and still she, and still she, .and 




lang; wie wer - den die Stun - - den mir lan^. 

by, how slow- ly the mo - - ments go by! 




still 



er &it-wischt 
she a - voids 



J-). p J? >) ii ^^ 



cht, ent-wischt mir der Fang! (opens slide in door, receives pack- 
ids, a - voids a re - ply! age and lays it in Ms room) 




^Sioa 



^-^jL 




— ^__., 



Idi wei 




di weiss, dass der di€<^ 
Poor fel - lowy I t-, 




Ar - - me sich 
know how he 



qua-let, 
snf-fers, 



es thut 
Vm sor 



mir 80 leid audi um 
rjr for him that we 





t 



ihn, um ihn! 
part, we part, 

Clar.ABssn. 






Fi - de . tt.«>$ 




Fl - de - - U - 
Fi - de - - lio. 'tis 




•': '.■!-.- 




^^ 




idi ge. wah-let, ihn Ue 
I hafve chos-en, T3 lote 



ben ist sii - sser Ge 
him re - joic - es my 




jllfajpy^l 



'^i^^'^uif^y'- 




wlnn, ihn, 
heart, ah! 



ja ihn Ue - 
yes, to love. 



-ben ist su - sser Ge - winn. 
.him re -joic - es my heart. 





Hfrr nf ^''n i ii -^ ^ ^ 
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(aside) 



i t j\\ 



JaquinO (returning, aside). 



Da 



i *! ^j)\J) ^ 



Wo war ich? 
Where was I? 




t 



sie siditimdiniditan! 
she worft e - ven look! 



J. 




ist er, 
back, now, 



er flmgt liErie^er an! 
wound up like a clodi! 



(alond) 




< '^ p |i> i 



Now, when will yoa say thatyotf U 




ond) 



J. 



'' 'li%'''''' 



i-te Ja hea-te nodi 



d 



weh! er ^r-bB - tertmein Le-l»en! Jstzt^ 
O dear! what a both-er, to loveme! For 



i 



ge-ben? es k5nn-te ja hea-ie nodi sein. 
have me? It mig^ht just as well be to - day. 





mor-gen, und im-mer, 
now and for ev - er, 



p ypie^iiniii 



und im-nferyifiid im-m^ nein, nein, und Im-mer ^ein, 
for ev . er, for ev - er! Nay, nay, for ev - er! Nay, 




fSfOS 
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(aside) 



P P M P P ^ 



netn, nein, nein, nein, nein, nein, nein, nein, nein! 
nay, nay, nay, nay, nay, nay, nay, nay, nay! 

Jaquino. 



s 



Ich 
I 




(aloud) 




J. 




muss ja so hart mit ihm sein! 
have to be hard, an- y - way! 



Jetzt, mor - gen und im - m^ n^in, 
For now and for ev - er! Nay, 



i 



Stein, 
say. 



du bist ja wahr-haf - tig von St 



3 



du bist Ja WBhr-haf- tig Von Stein, 

yqnr heart is of stone, I mast say! 



m 



^ 



kein 

1° 




i 




^^^ jr/ l 



(aside) 




^Wun-8(£en,kein Bit-ten, kein Bit - ten,kein Bit - 
pit . y, no pit - y, no pit - y, how-ev . 



geht ein. 
er I pray! 





sein, er hofft. 
¥ray. He'll hope 




p A ji i J i 



ei dem min -de - sten Schein. 
while of hope therms a ray! 

Wind 



s 



fsir. 




iSiOS 
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Jaquino. 




t 



i 



^ 




so wirst 
yon mean, 



dn dicfa nim-mer, nim-mer De 
that yon nev - er, nev - er will 





(aloud) 



E 




^ 




konn-test nun geHn ! 
YouVe wait -ing here still! 



*! P \^P p ^ 



i 



t 




keh-ren? 
heed me? 



was meinst du? 
Do tell me! 



Wie? 
What? 



dich 
to 





an-zu-seh^n, 
look at yon, 



dich an - zu-sdfn, dicfa an- zu-self n^willst du mir 
to look at yon, to look at yon, will yon for - 




Marcelline. 




lei -be hier steh'n! 
Then wait, if yon will! 




weh- ren? 
bid me? 



auch das nocfa? aucfa* das nodi? 

Of all things! of all things! 



Du hast mirso 
Torfveprom-is^d a- 




^ 



fS£oa 



J. 
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fro - Chen? nein,d&s geht zu weit, das geht, das gdit zu 



Ver - spro-chen? nein,dks geht zu weit, das geht, das gdit zu 
Fve j)rom-is*d? O hov dare you say, how dare you, dare you 



oft dodi ver-spro-Gfaen . 
gam and a -gain to. 




J. 




J. 




P ^ P V 




weit, das geht zu 
say, how dare you 



weit, 
say! 



t 



ou say! 



ver - - spro-dieiif?neiii,das geht zu 
rve prom - isM? O how dare you 



^ P P P ^ 



I i) i) V i) 



du hast mir so oft db€h ver - spro - dien, 

you've prom - is'd a - gain and a - gain, to . 



so 
yorfve 





(knooking is heart) 



i 



weit, nein, nein, nein, nein.das geht zu weit! 
say, how^ dare you, O, how dare you say! 




^^ 



oft, so oft doGfa^er- spro -Chen- 
prom-i&M a-gain and a - gain to. 




j^ ii jr j^ -1^ 



Zum Hen - ker das e - wi - ge Pq - chefi. 
Con - found it! theyVeknock-ing a - gain, too. 



bin idi dbdi end - lidi be 
good-ness! he must go a 



zum 
con - 




In other editions: fcT P l|Jl I J J \ 

t' »«»M en Milt 






giM in welt! 




Un poco piu allegro. 



J. 




t 



freit! 
way! 



Das ist &a will- k'om - me- £er Klane. 



i 



Das ist einwill-kom 
(aside) ^^ k^ock was so wel 



me-ner Klang, 
come be - fore, 




ein will- 
was so 



< •<f\r p p i r p p i r < 

Es ward ihr im Em - ste schon banc:. 



it *f J ) 



[en-ker! Esward ihr im Em - ste schon bang, 

found it! I nev - er so scared her be . fore, 

Un poco piu allegro. 



im 
so 




J. 




konmf- ner, will-kom - me-ner Klang, 
wel - come, so wel - come be - fore, 



p p I r p p I r ^ M p p ^ M p p ^ P I 

3te, un Em - ste soion bang, es ward ihr im Ern-erte, im 

ler. so scar'd her be - fore. I nev - er so scar'd her, so 



Em - ste 
scarM herj so scar'd her be - fore^ 



ste, 
so scar'd her. 





J. 




^ 




Em - 
scar'd 



ste schon bang; 
her be - fore. 



wer weiss, ob 
Who knows, if 




J. 



ein will - kom - - me - ner luang, 
was so wel - - come be - fore,— 




^ s ;) s 



IL 



M P P 



es 
Td 



mir 
one 



nicht ge - 

min - - ute 



lang, 
more, 



wer weiss, wer 
who knows, who 




iSiOS 



outer editions: d instead of e) 
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^ 



i 



^ 



p p ^ p I 

mr- de zu 



J. 



ein will 
was so 



kom 

wel 



- me-ner 

- come be 



Elang, 
fore! 



68 

rm 



wur- de 
read - y, 



zu 
IVn 




weiss, ob es mir 
knows, if Fd one 



nicht ge - 

min - - ute 



lang, wer weiss, 
morOi who knows , 

Clar. A Bwn. 



wer weiss, 
who knows y 





^^ 



s 



^ 



de rair 
thro» the 



bang, 
floor, 



zu 
to 



sink 



de mir 
thro' the 



i 




ob es mir nicht 
if Td one min 



ute 



lang,wer weiss, ob 
more, who knows, if 



es mir nicht ge 
Fd one min -ute 




Presto. 





bang, zu To - 
floor, Fm read - 



- de, zu To - de mir bang, 
y to sink thrcythe floor! 



ii j^ y ji 



i 



^ 



J. 



lang, ob es mir nicht ge 

more, if IVl one min - - ute 



lang. 
more! 

Presto. 
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JaquinO (gdit, offtaat den Schieber, empKDgt ein 
Vedtei and le^ ea In seine Stnbe ). Wenn Ich dlese 
Tbor hente nicht sdion zweifanndertmal aufge- 
macht babe, so will ich nicbt Jaqolno heissen. 
(Zn ManelUne.) Endlltil kfuui Idt docb einmal 
wiedw plandem. (Han podit.) Zum Wetterl schon 
wiederl (Er gdrt wn m offnen). 

Marzelline (fir eieb) Was kann icb dafiir, 
daSB icb Ifan nicbt mebr so gem wie sonst 
baben kann? 

JftqulnO (za den, der gepocbt hat, indem er ba- 
Btlg wleder ensdilleiurt). Schon redit! Icb werde 
es besorgen. (Zu Manelllne vorgehend.) So. Nun 
boffe lob, soil nlemand ans storen. 

Rooco(rnft Im SohloBsgarten). Jaqnlnol Jaqolno! 

Marzelllne. Horst da? Der Vater mft! 

Jaqulno. Lassen wlr Ibn eln wenig vaxten. 
Also, aof onsen Llebe zn kommen - 

Marzelllne. So geV docb. Der Vater wlrd 
sicb nadi ndelio erknndigen wollen. 

Jaqulno (elfernuhtls). Ei fteiUcb, da kann 
man nidit sctocU genag sein. 

ftooCO (rnft wleder). Jaqolno, borst do nidit? 

Jaqulno (sdu-eiend). Idt komme 8chODl(Ziilbr- 
zclline.) Bleib' Uer, in zwei Minnten sind wlr 
wleder beisammen. (Ab In den Gsrten.) 

Marzeiiine. Der anne Jaqulno daaert mldt 
belnahe. Kann icb es aber indeni? Icb war 
itam sonst redit gut, da kam ndelio in unser 
Hans, und seit der Zeit Ist alles In mir and 
am micb verandert. 

^yy / N? a. Aria. -„0 war' 
Andante con moto. 



Jaqulno (goes, opm» tte allde, and takes In » 
podLage, wUdi he lagn in hla room). If I havetft 
Opened this door two bandred times to-day, 
my name is not Jaqnino. (To Bfaroeillne.) At 
last I can have another word with yon! 
(Enoddng.) Grood graclonsl SO soon again! 
(He goes to open.) 

Marcelllna (ulde). How can I help- it, 
that I no longer care for him as I ased to? 

Jaqulno (addressing person wbo knocked, aJid 
bostUy oloelng the elide). All right! I'll lo<A 
ont for it. (Coming forward to MareelUne.) Sol 
Now, I hope no one will disturb us. 

ROCCO (ealling from the garden of the es«tle)i 
Jaqnino! Jaqnino! 

Marooljine. Do yon hear? Father is calling 

Jaqulno. We can let bin wait a while. VAU, 
to go on with our love-affair — 

Marcsllina. Do go along! Father probably 
^nts to inqaire abont Fidelio. 

Jaquino (jealously). Oh, of course, one caiift 
be quick enongb, then. 

Rocco (calling again). Jaquino^ doijt yoa hear? 

Jaqulno (soreamlng). Vm coming directly! 
(To UorcelUne) Sti^ here; I'll be with yon 
again in two minates. (Exit to gardeo.) 

MarCOlllne. Poor jaqnino! I coold almost 
feel sorry for him. Bnt how can I change it? 
I really used to like him} then Fidelio came 
into our boose, and since that time ereiyttaiag- 
within me and withoat me is different. 



Idi sdion mit dir Tereintl' 

Marcelline. 











wenn lidi nichtler - rii- then muss ob ^ei - nem war- men Her- zen&iuaa^wmiiitiJitB 

yet, whj-shonlal blush to own A lov - iog kiss when w-^re a-"Ione,And none 




Hoff - - Dung schon er - futlt_ dift Brust mit uti . aus - spredi-licli 

hope to - day my hearts doth _ swell With joy no tongue can 




€sr • - tt*. 



c,tj J i Vl\K 



wie g|D€k4kk will idi wer-ia^wie f^SA - Ikb win kk 
If J liap - pj dajB are xiear-iog; aqt lia^ - pf dagv axe 




wer ' den! ^/xa^jl^ 
near - in^! 



Die Hoff - nm^adifln er-foOt 
Sii^eet hope to - daj flqrbeartdoOi 




Bnuit 
•well 



mit un-aus-8precfa - lich eu-iiier Lust; iMegluddich,glacklidL,ja^ wie 
With joy no tongue can ev-er tell, My hap-py, hap-py, yes^my 




1.1 \ t 



A 1 , I \ t 



■r i ' 



f\--^\ 




y p P I CVP ^ 



M 



gltick - Uch will idi wer - den ! 

ire near 




iasos 



"^ A Tempo I. 







And viien I wake with 



^1' ::uri t til ''^^i 



faba er m ^jQe J3" i»3r yi v,r 









ab - ge-than, 

day is done, 



dann schlefcht die hoi - de Nacht her-an,dann ruh^ 

And ten - - der nig-ht comes creep - ing- on, For fond 




t;^ote^4a: ir hfi-r k_ WiiJ n 




"5f ^| V-jl!^ 



^i^ i j ^^'^ QW i ^ ^pV 



sU - Bser Lost; 
er teU, 



wie gUiclt-ifcli will ich wer - den.wie gliick - lich will Ich 
My hap-py daysare near- ing-, my hap - py days are 




^w \„«^sV 



^^ 



\ljX fll^t^ ^ "^ 
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Brust 
swell 



mit un - aus-sprech 
With joy no tongue 



lich sii-sser Lustre giiicklich^lucklichjawie 
can ev - er tell, My hap - py, hap - py, yes, my 








15 



$ 



^^ "^^^ . \fS^i^ J. 



Piu mos^o 



gliick - 
hap - 



- lich will ich 

- py days are 



p p W'p p' i 



war - den! DieHoff-nung schon 
near - ingr! Sweet hope to - day 
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*) Tiro otlier TersliniB: 



ROCCO (koBunt Tom aiu dem Oarteii}. 

JailUlnO (.irigi OartengerUhehlntorUtmlieriuul 
geht dMnlt vom in Boaoob WoluiTuig ab). 

Roceo. Qnten Ta;, HarxelUne. let Fl- 
delio noch nicht inrfick ? 

Marzallina. Neln.Vater. 

flocce. Ole Sttmde naht, vo ich dem Ooo- 
ferneor die Briteh<dtaftea ilberbriiigen miiBS, 
velcihe Fidelto abltolen wtllte. Icih ervarte Qin 

tnit Ungedald. (WUmni der Utaten Worte wlrd 
4« dor Pforte gepoett.) 



RoCCO (enters lyom garden). 

JaquInO (fellom Um with garden-tools, which 
he earrlea away into Roeso'a lodge). 

Roceo. Oood moraing', MarcelUne. HasoTt 
Fidelio come back yet ? 

Marcaltlna. No, Father. 

Roceo. It is almost time for me to take 
the letters, which Fidelio vaS to fetch, to 
the Overseer. I am awaiting'him impatiently. 
(While h« is still spe&klng, a knoeUng is beard at 
the gato.) 



29 



Leonore (ruft von anssen). Jaqulno! Jaquino! 

JaquinO (kommtaiisRoeooBHaxuMXIchkomme 
SChon ! (Er lanft ge8chaftig,iim anfznsobliessen.) 

Marzelline. Er wird gewiss so lange 
bei dem Schmied haben warten miissen. 

Laonora (ist Indessen zar Thore hereiiigekommen)i 

Marzallina. Da ist er Ja! Da ist er Jal 

Leonore (trSgt eln dnnUes Wamms, rothes 6i- 
let, dnnkles Beinkleid, korze Stiefel, einen breiten 
Glirtel von sohwarzem Ledermitlmp&nierSehnalle; 
ihr Haar ist in eine Netzhanbe genteokt. Anf dem 
Rxioken trS^t sie einen Sorb mit Lebensmitteln, 
aof den ArmenEetten^an ibrerSeite hSn^elne bleoherne 
BtLobse an einer Scbnnr). 

Marzelline (anf Leonore zneilend). Wie er 

belastet Ist I (Sie nimmt ihrTEl8dlentQdl1lndt^ook• 
net ibr das Gesiobt ab)« 

Rocco. Warte ! Warte I (Er bilft mit iCar. 

zelline ibr Eorb nnd Eetten abnebmen.) 

Jaqulno (im yordergrnnd,bei Seite). Es war 

auch nothig, so schnell aufzumachen, um 
den Patron da herein zu lassen. (Er ^bt 

in sein Stftboben, kommt aberbald wieder berans 
nnd macbt den Gescbftftigen, sncbt abereigentlidi 
ICarzelline, Leonore nnd Rooeo zn beobaebten.) 

Roceo (zn Leonore). Armer Fidelio, dies- 
mal hast du dir zu vlel aufgeladen . 

Leonore (vorgebendySicbdas Gesiobtabtrodc- 

nend). Ich muss gestehen, ichbin einneoig 
ermiidet . Der Schmied hatte an den Eetten 
so lange auszubessern , dass ich glaubte, 
er wiirde nicht damit fertig werden. 

Roceo. Sind sie Jetzt gut gemacht? 

Leonore. Qewiss, recht gut und stark. 
Eeiner der Oefangenen wird sie zerbrechen. 

Rocco. Wieviel kostet das Alles zusammen? 

Leonore. Zwb'lf Piaster ungefShr. Hier 
ist die genaue Rechnung. 

Rocco (dnrcb^t die Recbnnng). (hit I Brav! 

Zum Wetter ! Da giebt es Artikel, auf die 
wir wenigstens das Doppelte gewinnen kSn- 
nen. Du bist ein kluger Jungel Ich kann 
gar nicht begreifen, wie du deine Bech- 
nung machst. Du luuifst Alles wohlfeiler 
als ich. (Bei Seiie.) Der Schelm giebt sich al- 
io Miihe; offenbarnurmeinerBlarzellinewegeD. 

Leonore. Ich suche zu thun,wa8mirmqg 
lich ist. 

Rocco. Ja,Ja, du bist brav. Man kann 
nicht eifriger, nicht verstandiger sein. Ich 
habe dtch aber auch mit Jedem Tage lieber 
und-seiYSrsichertydein Lohn soil nicht aus- 

bleiben. (Er wirft w&brend der letzien Worie ab- 
weebsebid Blieke anf Leonore nnd MarzeUine.) 

Leonore (veriegen). Oglaubt nicht, dass ich 

meine Schuldigkeit nur des Lohnes w^gen — 

Rocco. Still! Meinst du^ich kiinne dir nicht 

ins Herz sehen ? (Er ecbeint sicb an der znneb - 
menden Yerlegenbeit Leonore^ zn weiden nnd gebt 
dann bei Seite, nm die Ketten zn beiraebten.) 



Leonora (calls from ontside). Jaqulno! Ja- 
quino ! 

Jaqulno (comes ont of Rooco^ bonse). Com- 
ing! Coming! (Rnns with a sbow of zeal to open 
tbe door.) 

Marco I tine. He surely had to wait so long 
at the smith's. 

(Leonora enters meantime.) 

Marco lline. There he is! There he is! 

(Leonora is clad in a dark doublet, red waist- 
coat, dark kneebreecbes, low boots, a broad belt of 
black leather witb a copper clasp; berbaircangbt 
np in a net-cap. On ber back sbe carries a basket 
witb provisions , on ber arms cbalns ; by ber side 
bangs a tin box on a cord.) 

Marceiline (bastens to Leonora). What a 

load he has! (Takes ber bandkerobief and dries 
Leonora^s face.) 

Rocco . Wait ! wait! (Witb Mareelline be helps 
Leonora lay aside tbe basket and chains.) 

Jaquino (in tbe foreground, aside). Faith, I 
had to be in such a hurry to let that fellow 
in ! (Goes into bis room , bnt soon comes ont again 
and bustles busily about, keeping an eye, however, 
on Marceiline, Leonora and Rocco.) 

Rocco (to Leonora). Poor Fidelio! this time 
you took too heavy a load. 

Leonora (coming forward, wiping ber face). 
I must admit , I am somewhat tired. It took 
the smith so long to repair the chains, I 
thought he would never be through. 

Rocco. Are they well done, now? 

Leonora. Certainly, they are well done 
and strong. None of the prisoners can break 
them. 

Rocco. How much does all this cost to- 
gether ? 

Leonora. About twelve piasters. Here is 
the exact bill. 

Rocco (running tbrougb tbe bill). Oood! Fine! 
I declare ! On some of these items we ought 
to make at least double. Tou are a clever 
boy ! I simply can't understand how you keep 
the bills down so. Tou buy everything dieaper 
than I. (Aside.) The rascal spares himself no 
pains — evidently on account of my Marceiline. 

Leonora. I try to do whatever I can. 

Rocco. Tes, yes, you're a good fellow. No 
one could be more devoted or sensible. I like 
you better every day I know you, and — you 
may be sure you shall reap your reward. (Dur. 
ing these last words be eyes Leonora and Mar- 
eelline alternately.) 

Leonora (embarrassed). O, do not think 
that I do my duty merely forthe sake of wages! 

Rocco. Hush! Do you think I cannot read 

your heart ? (He appears to enjoy Leonora?a Isi- 
creasing em\^axT^«atBLVD\<^ %:^i^.^^^N2«rtL%%aJA».N» 

\ ezamVna \.\kie ti^%VGL%>^ 
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1 "^^^ NQ 8. Quartet. -„Mir ist so wunderbar." 

']^^rt'!rj]^Jriet^ MaPCelline (\(*o, while Rocco is praising Leonora, exhibits the 

Andante SOStenUtO. warmed sympathy, now gazes on her with growing agitation). 
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gliick - lich sein. 
they will be . 

(Jaquino exit into his room at back.) 




*)Other editions: 
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R C c . More , Fidelio, wenn ich auch nicht 
\vei8S, wie und wo du auf die Welt gekDmmen 
bist, und wenn du auch gar keinenVaterge- 
habt hattest , so weiss ich doch,was ich thue- 
ich— ich mache dich zu meinem Tochtennann. 

Marzeiline (hastig). Wirst dues bald thun, 
lieber Vater? 

Rocco (laehend). Ei, ei, wie eilfertig! 
(Ernsthafter.) Sobald der Oouvemeur nach 
Sevilla gereist sein wird, dann haben wir 
mehr Zeit. Ihr wisst Ja, dasseralle Mo- 
nate hingeht, um iiber aMes, washier in dem 
Staatsgefangniss vorfallt, Rechenschaft zu 
geben. In einigen Tagen musserwiederlbrty 
und den Tag nach seiner Abreisegebe ich 
euch zusammen . Darauf konnt ihr rechnen . 

Marzeiline. Den Tag nach seiner Ab- 
reise! Das machst du recht vernunftig, 
lieber Vater. 

LeiinorB (vorher sehr betreten^aberjetzt sioh 

freudi^ steUend). Den Tag nach seiner Ab - 
reise? (Bei Seite.) 0, welche neue Verlegenheitl 
Rocco. Nun meine Kinder, ihr habt euch 
doch recht herzlich lieb, nicht wahr? Aber 
das ist noch nicht alles, was zu einerguten, 
vergniigten Haushaltung gehort;man braucht 

auch — (Er maoht die GebSrde des Geldzahlens.) 



Rocco. Listen, Fidelio! Even though I 
don't know how or where you came into the 
world , and even if you had had no father at 
aU, I know what I am going to do •, I* I shall 
make you my son-in-law. 

Marcelline (hastily). Father dear, will you 
do it soon? 

Rocco (laughing) . Dear, dear, how jealous 
it is ! (More seriously.) As soon as the O- 
verseer has departed for Seville, we shall 
have more time. As you know, he goes 
once a month , to render an account of ev- 
erything which has occurred in the State 
Prison. In a few days he must go again; and 
the day after he starts, I shall have you 
married. Tou may rely on that! 

Marcelline. The day after he starts! Oh, 
Father dear, that 15 a sensible idea, sure 
enough ! 

LsonOPft (before greatly confused, now pre- 
tending to be glad). The day after he starts? 
(Aside.) Oh, what a new perplexity! 

R ceo . Now, children, you. love each other 
well and truly, do you not ? But that is not 
aU that goes to make a happy and well * or- 
dered household; one also needs^ (with a 
gesture as if counting money). 



.^aUce dj>^ ^ No 4. Aria. - ,^at man nicht auch Gold heineben." <^.^CL^f^ 
, yji^ KW^i Allegro moderato . Rocco.. 
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Leonore. Ihr konnt das leichtsa^n^Mei- 
ster Rocco, aber ich, ich behaupte, dass die 
Vereinigung zweier gleichgestimmten Her- 
zen die Quelle des wahren ehelichen Gluckes 
ist. (Hit Warme.) 0, dieses Gliick muss der 
grosste Schatz auf Erden sein. (Slch wieder 

fassendnnd massigend.) Freilich giebt es noch 

etwas , was mir nicht weniger kostbar sein 
wiirde, aber mit Kummer sehe ich, dass ich 
es trotz aller meiner Bemiihungen nicht er- 
halten werde. 

Rocco. Und was ware denn das? 

Leonore. Euer VertrauenI Verzeiht mir 
diesen kleinen Vorwurf , aber oft sehe ich 
Euch aus den unterirdischen Oewolben die- 
ses Schlosses ganz ausser Athem und er- 
mattet zuriickkommen . Warum erlaubt Ihr 
mir nicht,Euch dahin zu begleiten? Es ware 
mir so lieb, wenn ich Euch bei Eurer Arbeit 
helfen undEure Beschwerden theilen konnte. 

Rocco. Du weisst doch, dass ich den strong 
sten Befehl habe, Niemanden,weresauch sein 
moge, zu den Staatsgefangenen zu lassen. 

Marzelline. Es sind ihrer aber gar zu 
viele in dieser Festung. Du arbeitest dich 
zu Tode, lieber Vater. 

Leonore. Sie hat Recht, Meister Rocco. 
Man soil allerdings seine Schuldigkeit thun . 
(Zartiich.) Aber es ist dochauch erlaubt, mein' 
ich, zuweilen daran zudenken,wennmansich 
f iir die, die uns angehoren und lieben , ein 
bischen schonen kann. (Sie drUckt seine Hand.) 

Marzelline (Roccos andere Hand an ihre 

Bri^st driickend) . Man muss sich fiir seine Kin- 
der zu erhalten suchen. 

Rocco (sieht beide geriihrt an). Ja, ihrhabt 

recht, diese schwere Arbeit wiirde mir doch 
endlich zu viel warden. Der Qouverneur ist 
zwar sehr streng, er muss mir aber doch er- 
lauben, dich in die geheimen Eerker mit mir 

zu nehmen. . 

Leonore (macbtelne heftige Grebarde derFrende). 

Rocco. Indessen giebt es ein Gewolbe,in 
das ich dich wohl nie werde fiihren diirfen, 
obschon ich mich ganz auf dich ^rlassen kann . 

Marze Mine. Vermuthlich,^o der Gtefangene 
sitzt, von dem du schon einige Male gespro- 
chen hast, Vater? 

Rocco. Du hast's errathen. 

Leonore (forschend). Ich glaube,es ist schon 
lange her, dass er gefangen ist? 

Rocco. Es ist schon liber zwei Jahre. 

Leonore (hcftig). Zwei Jahre, sagt Ihr ?(Sicb 
fassend.) Br muss eiti grosserVerbrechBT seixi. 



I 



Leonora. That is easily Baid> Master 
Rocco; but, as for me, I assert that the !!• 
nion of two sympathetic hearts is the fount 
of true wedded bliss. (Warmly.) Oh, such 
bliss must be the greatest boon on earth I 
(CoUeoting herself, with more eomposiiri^ To be 
sure, there is something else which I ehoiiU 
prize no less dearly, though to my sorrow I 
perceive that, despite all my pains, lam un- 
able to gain it. 

Rocco. And what may that be? 

Leonora. Tour confidence. Pardon me 
this gentle reproach; but so often I see yon 
come up from the subterramean vaults of 
this castle quite out of breath and exhausted. 
Why do you hot allow me to accompany yon 
there, too ? I should be so glad if I might 
help you with your work, and share yonr 
toil. 

Rocco. But you know I have the strict - 
est orders to allow no one, whoever it may 
be, to visit the prisoners of state. 

Marcelline. But there are altogether 
too many of them in this old fortress. Ibn 
are killing yourself with work, dear Father. 

Leonora. She is right, Master Rocco. 
Of course, one must do one's duty. (Tenderly.) 
But one may also be permitted, I fancy, 
to consider how one can spare himself a 
little for those who are his, and who love 

hinf. (She presses his hand.) 

Marcelline (pressing* Rocco's other hand to 
herhreast). One ought to save oneself for 
one's children ! 

Rocco (moved, looking: from one to the other). 
Yes, you are rig^ht, this hard work would 
be too much for me in time. Tme, the O- 
verseer is very strict, but he must permit 
me to take you. along* into the secret cells • 

Leonora (makes an impetuous gestore of de^ 
light). 

Rocco. Nevertheless, there is one vault 
into which I shall hardly be able to take 
you, although I can rely upon you wholly. 

Marcelline. Tou mean the one confiningr 
the prisoner of Whom you have frequently 
spoken, Father? 

Rocco. You have guessed it. 

Leonora (tentatively). I believe it is a longr 
time since he was imprisoned. 

Rocco. It is more than two years. 

Leon ora-'< vehemently). Two years, you soy? 
(Collectedly.) He must be a grreat criminal. 
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Rocco. Oder er muss grosse Fbinde ha- 
ben , das kommt ungefiShr auf eins heraus. 

Marzelline. So hat man denn nie erfah- 
ren konnen, woher er ist ondwieerheisst? 

Rocco. wie oft woUte er mlt mir von 
alle dem reden. 

Leonore. Nun? 

Rocco. Fiir unser einen istfs aber schon 
am beaten , so wenig Geheimnisse als mog- 
lich zu wissen, darum haV ich ihn auch 
nie angehSrt. Ich h&tte mich verplappem 
kbnnen und ihm h&tteichdochnichtgenutzt. 
(GeheimnissvoU.) Nun, er wird mich nicht 
lange mehr quiilen. Es kann nicht mehr 
lange mit ihm dauern. 

Leonore (beiSeite). Grosser Gott! 

Marzelline. Lieber HimmellT^e hater 
denn eine so schwere Strafe verdient? 

Rocco (nooh i^heimnissvoller). Seit einem 

Monat schon muss ich auf Pizarros Befehl 
seine PortioD Immer kleiner machen. Jetzt hat er 
binnen vierundzwanzig Stunden nicht mehr als 
zwei Unzen scfawarzesBrot mid eine halbe Mass 
Wasser; kein Licht mehr|ils den Scheineiner 
Lampe]— kein Stroh mehr — nichts-nichts!! 

Marzelline. lieber Vater, fiihre Fidelio Ja 
nicht zu ihm! Diesen Anblick kunnte er nicht er- 
tragen. 

Leonore. Warum denn nicht? Ichhabe 
Muth and St&rke ! 

\,A>D -c:»ci. N?5. Trio.-„Gut 
Allegro ma non troppo.'' 



Rocco. Or have great enemies; that a- 
monnts to much the same thing. 

Marcelllne. And so it has never been 
possible to find out where he cetme from, or 
who he is ? 

Rocco. Oh y how often he has tried to 
speak with me about all that. 

Leonora. And? — 

Rocco. It's best for a man in my place 
to know as few secrets as possible; and 
so I have never even listened to him. I might 
have blabbed y and I could not have helped 
him, anyhow. (Mysteriously.) Well, he won't 
trouble me much longer — he can last only a 
little while now. 

Leonora (aside). Oh, my God! 

Marcelllne .Good heavens! how did he 
earn such severe punishment ? 

Rocco (yet more mysterioasly ) . For a whole 
month, by Pizarro's orders, I have had to 
decrease his rations daily. Now, for twen - 
ty - four hours, he has had nothing but two 
ounces of black bread and a half- measure 
of water,* no light [but a dim lam^, no more 
straw- nothing, nothing! 

Marcelllne. Oh, dear Father, do not 
take Fidelio down to him ; he could not bear 
such a sight. 

Leonora. Why not, then ? I am strong 
and courageous. ^ i /> - ^i 

,Sollllclieil,gut/^ ,^ ^,, f u.c^a^vxal s+a 
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Rocco. Aber nun ist es Zeit^dass ich dem 
Qouverneur die Briefschaften iiberbringe.(Marsdi) 
Ah! Er kommt selbst hierher! (Za Leonore.) Qieb 
sic, Fidelio, und dann entfernt euch! 

(Leonore giebt R o c c o die Blechbiichse und geht 
mit Marzelline in das Haus.) 



Rocco. But now it is time for me to take 
the letters to the Overseer. (March.) Ah! Here 
he comes himself! (To Leonora.) Give them here, 
Fidelio, and then off with you both! 

(Leonora hands Rocco the tin box, and exit with 
Marcelline into the house.) 
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(Jaquino tritt ans seiner Stabe ondSffoetdasHaiqtt- 
tlun*. Wahrend des zuvor begonnenenMarsdieszidiendie 
Ofnziere mit den Soldaien ein.Dann kommt Pizarro. 
Das Thor wird geschlossen. Jaqnino irSigi Korb nnd 
Ketten in Roceos Wohnnng.) 

Erster Offizier (kommandirt.) Haiti Front! 

Pizarro (zu dem Offizier.) Drei Schildwachen 
auf den Wall! Sechs Mann Tag und Nacht an 
die Zugbriidce, ebenso vieleg^enden Garten 
zu. Jedermann, der sich dem Qraben der Fest - 
ung nahert, werde sogleich vor mich gebracht! 

Offizier. Gut, Herr Gouverneur! 
. Pizarro (zu Rocco.) 1st etwas Neues vorge- 
fallen? 

Rocco. Nein, Herr. 

Pizarro. Wo sind die Depeschen? 

Rocco (nimmt Briefe ans der Blecbbiichse.) Hier 

sind sie. 

Pizarro (offnet die Pupiere und dnrehgdit sle^Im- 

mer Empfehlungen oder Vorwurfe.Wenn ich auf 
alles das achten wollte, wiirde ich nie damit 

zu Ende kommen. (Er bait beidnem Briefe an.) Was 

seh^ ich? Mich diinktachkenne diese Schrift. 

Lass sehen.(Er offnet den Brief^gciitwcitervor,wfthrend 
Roeco sich mebr ziir&ckziefat.)„Ich gebe Ihnen Nach- 
richt, dass der Minister in Erfahrung gebracht 
hat, dass die Staatsgefangnisse,denen Sie vor- 
stehen, mehrere Opfer willkiirlidier Gewalt ent- 
halten. Er reist morgen ab,umSie mi^einer Un- 
tersuchung zu iiberrasdien. Seien Sie auf Ihrer 
Hut und sudien Sie sich sicber zu stellen.*^ (Be- 
treten.) Gott! Dvenn er entdedkte, dass icfa diesen 
Florestan in Ketten liegen habe, den er langst 
todt glaubt, ihn, der so oft meine Rache reizte, 
wenu er mich vor ihm euthiillen und mir seine 
Gunst entziehen wiirdel- Doch es giebt ein 
Mittel! (Rascb.) Eine kiihne That kann aUe Be- 
eor^nisse zerstreueni 

tai08 



(Enter Jaqnino from bis room; be opens the main 
gate. During tbe march already commenced, the of- 
ficers and soldiers make tbeir entry. Then comes 
Pizarro. Tbe gate is closed. Jaqnino carries bas- 
ket and cbains into Rocco^s bouse.) 

First Officer (commanding). Halt! Right face! 

Pizarro (to tbe officer). Three sentinels on 
the rampart! Six men day and night by the 
drawbridge, six others on the garden -side. 
Let anyone approaching the moat be brought 
before me forthwith! 

Officer. Yes, sir! 

Pizarro (to Rocco). Has anything new oc- 
curred. 

Rocco. No, sir. 

Pizarro. Where are the dispatches? 

Rocco (taking letters out of tbe tin box). Here, 
sir. 

Pizarro (opefilng papers and glancing over theni)L 
Always recommendations or faultfinding. If I 
were to attend to all that, there would be no 
end to it. (Stops at one letter.) Whafs this? This 
writing looks familiar. Let me see. (Opens letter, 
and goes further forward, wbile Rocco withdraws 
somewbat.) ^'I have to inform you, that the Mi- 
nister has learned that in the State Prisons of 
which you are the Overseer several victims of 
arbitrary power are confined. He begins his 
journey to-morrow, to surprise you with an in- 
vestigation. Be on your guard, and protect 
yourself as best you may.^^ (In consternation.) 
Heavens! If he should discover that I have this 
Florestan here in diains,whom he thought dead 
long ago, he who so often aroused my ven- 
geance— if he should unmask me before him, 
and cause me to lose his favor! — Yes, there 
is one way! (Quickly.) One bold deed can dis- 
sipate all my fears! 
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Pizarro. Ich darf keinen Augenblick sSUi - 
men, alle Anstalten zu meinem Vorhaben zu 
treffen. Heute soil der Minister ankommen. Nur 
die grosste Vorsicht und Eile konnen mich ret- 

ten. (Leise zum Offizicr, den er mit eincmWink in den 

Vordergmnd fiihrt.) Hauptmann! Besteigen Sie 
mit einem Trompeter sogleich den Thurm. Se - 
hen Sie mit der grossten Aditsamkeit auf die 
Strasse von SeviUa. Sobald Sie einen Wagen 
von Reitern begleitet sehen, lassen Sie augen- 
blicklich durch den Trompeter ein Signalgeben. 
Verstehen Sie^ augenblicklich! Ich erwarte die 
grosste Piinktlichkeit. Sie haften .mir mit Ih- 
rem Eopf dafiir. Fort! auf eure Posten! 

Offizier. Qewehr auf! Marsch! (Soidaten ge- 

hen ab.) 

Leon ore (in der Thiir lanschend). 

Pizarro (zu Rocco.) He! 
Rocco. Herr! 

Pizarro (betraditet ihnelne Weile aofinerksam, fiir 

deb.) Icb muss ihn zu gewinnen suchen. Ohne sei- 
ne Hilfe kann ich es nicht ausfiihren.(Laat) Eomm 
nSher' ^^)jjJ<J^ -. ^3^<^h^ vaJC\>"v^aC 

A^ ^^^^J^v-^ ^ N9 8. Duet.-,,Jetzt, 

Allegro con brio. /\ 

Pizarro. ^^ 
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Pizarro. I have not a moment to lose in 
getting all in readiness for my scheme. The 
Minister is to arrive to-day. Only the utmost 
precaution and haste can save me. (Aside to the 
Officer, whom he heckons forward.) Captain! Go 
immediately to the top of the tower, with a 
bugler. Keep the strictest watch over the road 
to Seville. As soon as you see a carriage es- 
corted by cavalry, let the bugler give a sig- 
nal instantly. You understand me: instantly! I 
expect the greatest punctuality. Your head will 
pay the forfeit! Now, to your posts! 

Officer. Shoulder arms! Forward march! 
(Exeunt Soldiers.) 

(Leonora is listening in the doorway.) 

Pizarro (to Rocoo). Hey! 
Rocco. Sir! 

Pizarro (examines him awhile attentively, then, 
aside). I must try to win him over. Without 
his help I cannot carry it out. (Alond.) Come 
this way! K(^<v^cm\c 
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dannwerd^ ich ru - mg sein. 
I can breathe free - ly then. 



Jetzt, 
Now, 



fr P i r i - 



tod - ten,heisst 
kill him is 



ihn ret -ten, der Dolch 
to spare him, ^Twill set 



wird ihn be-frefn. 
him free a -gain. 





vp p^F l T t p^ 




Tp p p I 



Al - ter! jetzt hat es El - le! hast du mich ver - stan-den? Dugiebst ein 
Keep-er! now yon must hur-ry! Do you un-der - stand me? ^.^^u give a 




taioa 
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Zei-chen, dann werd^ ich selbst^ver - mummt, 
sig-nal) Then, well - dis-guisM, Pll come, 



mich in den Ker - ker 

And, glid - - ing i n there 




r^v lj j 1*1 1^ 





schleidieD, 
8oft-ly— 



dn Stoss! und er vei 



^m 



(with the 



ein Stoss! 
One blow! 



ver - stummt. 
and he is dumb. 



Rocco. 



Er 

He>ll 




Trb. 




Wood wind) 



or ."Si 



^ 




r i f r 



u 




sterV in sei - - nen Eet - ten, 

per - - ish in his fet - ters, 

■ if 



zu 
Too 



kurz war sei - ne 
short has been his 



hun - gernd 
starve ^nd die 



I 



^^ 



den Eet - ten, 
in fet - ters, 



£ 



r r r r 



er - - trug er Ian - ^e 
How long has been his 





i 



^ 



m 



rr f i tlrf ^ 



P. 



R. 



Pein! 
pain! 




i 



Sein 
His 



TV)d 

death 



nur kann 
a -lone 



mich 
can 



ret - 
save 



^ 



J 



i 



m 



ff r- p \u 



ten, 
me, 



dann 
I 



Pein 
pain 



f 



§9ioa 



ihn 
To 



tod 
kiU 



ten,heisst 
him is 



ihn 
to 



ret - 
spare 



ten, 
him. 



der 
^ Twill 
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p. 




r iY p 



f if f r r 



werd' ich ru - 

can breathe free 



hig sein, 
ly then, 



dann 
I 



ward' ich ru - hig, 
can breathe free - ly, 




I 



V r p 

ird inn be 



g 



i 



E 



Dolch 
set 



wild 
him free 



e - frefn, 
a - gain,. 



der 
^twiU 





p. 







f f f r ir 



i 



i 



(exit thro' the 
portal) 



^^ 



dann werd^ ich ru 
I can breathe free 






ru - 
free - 




- hig sein. 

- ly then, 
(exit to the gar 



m 



rird inn 



^^ 



der Dolch, der 
Hwill set him 



Dolch 
free> 



wird 
ay, free 



be - fref n 
a - gain 




^afos 





S^ }L(2 OC'' ^ -hrr^ 



^ 
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N9 9. Recitative and Aria.-^^Abseheulieher! wo eilst du hin?" 



Allegro agitato. 




L. 




Recit. - ^.^■'^^''''•ift 

Loonora (enters > a prey tcT violent emotl9n) and gazes ^after Pi far ro with 



* r ff'|,j) J 



Ab-«cheuli-clier! 'vroyeH^ du hin? was hast du Vor? 

Yile monster, thou! What wilt thou do? What wilt thou do? 




growing •.gitatioii). 'A 




hast ou vorinwildemOrimme? 



i 



^"^{Vhat drives thee on in frantic pas-sion? 

i 




Des Mit-leids Ruf, 
Can pit - y^s voice, 




der M^nschheit Stimme, riihrt 
nor kind e - mo-tion, Nor 



i 



i 



» 



i 



i 



mently) 



- , ^^„ AUegro in tempo. , 




nichts mehr deinen Ti-ger-sinn? 
aught thy tigrish heart sub -due? 



\ '^^'^^^' 



Doch 
Tho^ 




■N 



iuoa 



I '\ ' K 



X V V 



>^^ 







' l6uditet mir ein F^r - ben - bo - gfen, dfer hell auf dun-keln "^Wol-ken 
I see a bow of prom - ise ehin -ing A - gainst the dark and low-r ing 

^T J- 




,.^\.'o.a.^-Utrwn. ccxn ^-'at^<^ ---- "^uX^'v^a^/^ava^cfe-, 




Hoff- nung, lass den letz-ten Stern, den letz-ten Stern der Mu-d^n nicht er- 
Hope, let not the on - ly star, the on - ly star_ Of sor-row be de- 




blei - Chen, 
nied me 



komm, 
O come, 

Homm. 



er - heir,— L er-helPmein 
li ght thou , light thou my 

Horn I 




Ziel,_8efs noch so f6rn, so fern, 
goal,_ how - ev - er far, so far. 



ie Lie - be, sie wirQ's 
And love will sure - - ly 




* The original Score reads: ^ 71 
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li. 




[!nen. 



J) S\n 



C 

me. 



Eomm, o_ komm, 
Come, 0— come! 




komm, Hon - " -^nung! 

O— Hope ! 




Basses 




p 



m 




p p P' Jg 



der 
Of 



u 
sor 



(en , der Mil . den nicht er - 
row, of sor- row be de - 





Er-hell'_ ihr Ziel,_ seftnoch so fern, sei's noch so 



bleichen! Er - hell'_- ihr 

nied me! Light thou --_my goal,_ how-ev - er far, 

viol, ■ 



how- ev - er 





' ^ Jh'^ ? 



fern, die Lie- be, die 
far, And love. and 




Lie - 
love. 



- be win 



' ^li;* 



^ 



wirdb er - reichen, 
will sure - ly guide me , 



die 
and 



iSlOS 




8a 





L. 



Allegro con brio. 



- Chen. ^.|'H^fy,;w\ 
me! J 0"^^"*^^^^ 



rf 



, I ' 




Ich folg* demin- nern Triebe, 
No era- ven fears ap - pal me, 

wtth Sir. 



ich wan- ke mcht,midi8miktdie 
Stead - fast of will, I fol - low 




Fflicfat der treuen Oa 
stiUlWheie wifely love 



.tffr 



- ten -lie - -be, 
. may call me, 



ich 
With 




^m 



BasMS 




p 



n 



^ 



del 



5.L. i ' 



wan - 
stead - 



nicht, 
- fast wiU, 



'ein, 
ay, 



ibn wan- -ite 
with stead - -fast 




UiOS 
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L. 




i 



nicht, 
will 




I 



starkt die Pflicht der treu- en— Oat - ten -lie - be. 
fol . low still Where wife -ly— love may call me! 




'>¥§ "r ^'^fB 



Btfln. 



Pill lento. 




dringen, wo Bos-heit dich in Fes-seln scblugy 
<m-ty, W heifi c tiairid,tlioii snffVest era - el wicng,. 




WlAd 



Tempo I. 




B88I1. 



L. 




aen 
wtiom 



ich al. 
iVe borne 



so 



trug, 
long:, 



konnt' ich zur Stel - le 
Could I but readi thee 




Maao^ 
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dringen, wo Bos- heit dich in Fesseln schlug 
on-ly, Where,chairfd, thou suffVest cru-el wrong— 

Ho 



, konnt' ich--zur Stel . le 



Conld I_.but reach thee 




L. 




CN 



^ 



i 



drin - gen! 
on . ly! 

^^ Horns A Bsf n 





^^ 



J J. J) 



folg' demin - nem Trie-be, 
era - venfears 29 - pal me, 

with Strings 



e 



3 



arktdie 



ich wan - ke nicht, mich starkt die 

Stead - fast of will, I fol - low 





Pflichtder treuen Oat - 
still TVhere wifely love.. 



-ten- lie - be, 
may call me! 



ich 
No 





J>J- J'lfr r i 



i 



dem in - nem Trie - be, 
-venfears ap - pal me, 



ich wan - 
With stead - 



I 



- ke 
-fast 




P J3fjy g . 
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NOIO. Pinala-Chi 
Allegro ma non troppo. 



iorus:.„0 welehe Lust!" 




(The Prisoners Issue gndiuUy from the prlsoD-doorBj. 





wel-che Lust! 
Oh^wbat a joy! 



nur hier, 
joyf 



nurmer ist 
O joy of 



T ben, 
liv - ing. 




Le-ben. der 
liv-ing! Our 



ker. ker ei- ne 

cells are like a tomb, like a 



uft.J- 
tomb.. 



TJ wel-die 
Oh, what a 




Ler 
Ixy-ing! Our 

St 



cells are like a 



tomb, like a 



Qruft. 

tomb . Bssn. 4k Clar. 



wel-che 
Oh, what a 




Lust! 
joy! 



in fteier 
Oh 



LoftfO welche Lust! 
joy! Oh,wfaata joy! 



welche Lust! 
Oh,whata joyf 



In frtitr 
releaiMfrom 




iSiOS 
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wel 
what 



'ft r r 



^m 



^-^ 



wel 
what 




T. 



Tenor Solo (sung by one or seyeral). 

i 




Ir wol - len mit Ver-trauen auf Got 
Our trust -ful hearts per-soade us To bear 

J) J. 
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T. 




' 




I 



zu, wir werden 
breast: We ^hallbe 
Tenor I.n. 



freed, 



wir linden Ruli, wir fin- den 
we shalliind rest, we shall find 



Ruhf. 
rest. 



K) Himmc 



% 



i 



Chorus. 

Bass I.n. 



Himmell 
Heaven! 




Rettunfi:! 



Rescue 



tung 
;cuel 



welch ein Gliickl 
Bless -ed boon I 



Frei 
Free 



heit, 
dom, 



Frei 
Free 





- heit^kdnst du zu . nick, 

- dom, wilt thou come soon, 



ehrst 
wilt 



du zu - 



zu - 
thou come 




- heit,k£farstdu zu - ruck, 

- dom, wilt thou come soon 



kehrst 
wilt 



du zu - 

thou come 




18108 



nidc? 
soon? 



\ riiftlr? 
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(A Guard appears on the wall; exit after brief observation.) 

Bass Solo 





Sprecht lei- se, 
Speak soft-ly, 



haltet euch zu - riick , 
keep a - way from here, 



ruck? 
soon? 



B. 



i 





wir Bind be - lauscht mil Ohr und Blick, 
They spy on us with eye and ear, 



wir sind be - lauscht mit 
they spy on us with 




B, 



| '>b ! '»r' fi H 



i 



Ohr und 
eye and 
T t iwr 1 1 — 



Tenor n, 




Blick. 
ear! 



I -^ p P i 




it lei - se, 
foft-ly, 



Chorus. 

Bass I. 



Sprecht lei - se, 



i 



k 



I 



k 



Sprecht 
Speak 




soft - ly, 

M 




k 



keep a - ^gi y from 




i 



Bass n 



Sprecht 
Speak 



lei - se, 
soft-ly, 



haltet 
keep a . 



euch zu 
way from 



ruck,, 
here,. 




Sprecht lei • se , 
Speak soft-ly, 

strings * W.Wind. 



hal-tet euch zu - 
keep a - way from 



riick, 
here. 




iSIOS 




i 




k 



Itet euch zu - nick, 
keep a -way from here. 



y '^P I **[? P » P P I 



sprecht 
speak 



lei - se, 
8oft»ly. 






^ 



rS 



spirecht lei . se 




here, 



sprecht lei . se, 
speak soft-ly, 




^ 



I V p I n p y 



^ 



keepa ■^yay from 



hal-tet euob za - radE,. 
keep a - way from here, 



sprecht lei - se, 
^eak soft-ly, 





ruck. 



halfeueihzu - liick, 
keepwella - way, 



haltet euch, 
keepa - way, 



haltet euch, 
keep a - way^ 



haltet 
keep a - 



halfeuchzu - riick, 
well a - way. 




haltet each zu - -ruck, 

.keep a- way from here, 

l^lj*"^* * « M. w.w. 



haltet euch, 
keepa, way, 



laltet euch, 
keepa - way. 




haltet euch, 
keep a » way. 



euch, 
keep a - way. 



keepa - 





k 



euch zu - 

way from 



s 



i 



- ruck,spredxt lei - se , hal-tet euch zu - fiick, 
here, speak soft-ly, keep a - way from here, 



euch 
way 



zu - 
from 



Lj^ P P P I p P P P 1 ^ 

-nick,s»rechtlei- se« hal-tet euch zu - ni 



i 



ck,qu:echtlei- se, 
here, ^eak soft-ly. 




hal-tet ewh zu - riick, 
keep a - way from here. 



I 




haltet, haltet euch zu - ruck, 
keep a -way, a- way from here, 



be 
They spy on 




ISiOS 
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Blidc^iedit lei- se, 
ear, ^eak soft-ly. 



haltet euch, 
keep a-way, 



W.Wlnd. 



haltet eiich, haltet 
keep a -way, keep a 

Sir. 



eudi 
- way 



sa- 
from 




iBioa 



raoky^rirsiDdbe - lajisoht Mt Ohr, Mt Ohr tnd 
here^theyi^on us ^ with eye^ witli eye and 




ear. 




wir sind be-lauscht 
theyspyon us 





initQhrtmdBlidc. 
with eye and ear. ^ 



rikkpir ebidbe - laosclit mit Ohr, mit Ota und BlicET^ 
herejcheyspyon ns with eye^ with eye and ear. 




S 



riidLtvir sindbe - laoscht mit Ohr« mit Ohr lind 
here^hey 



spy on ns with eye, with eye and ear. 



Ttei.i 



(Bxeont.) 





c.nC[ K (Enter Boooo, Just before €nd of 

A 1l£km</\ Mxro n a Chomfl, thron^^ the eastle gate; 
iUiegrO ▼IvaOe. Leonora advances to meet him.) 



Reoit. 

Leonora. 



J\ Jl>(. i 



L. 



S 



Mrrfytvuxtuicc' 



E 



K. 






Nan spredit^wieging^? 

Tell me, what luck? Rooco. 






Allegro vivaoe 



Redbtgatyiecfat 
All right, all 





nght! I pot my fool-ish fears to 



Muth, und trug ihm al - les vor. und soUf st du^ 
flight, Andtoldhimall I'd have: Tou'd nev - er 




R. 




P p iff ^ 



glauben, wbs bt zlkir Antwort mir gab? 
hit it, IX^hathe re-plied there-ap - on!, 

w.w. 




^BlOS 



R. 




\ '^$ i ^P ^ 



Die Heirath,und dass du mir hilfst^ will er er - lauben, noch heu-te ffihr' icfa in den 
The wedding^and you for my aid, he will per- mit it: To-day in. to the lowest 

i 





Allegro^molto. 

Leonora (invalslTely). 



m 



^m 



L. 



R. 




Noch heu - 



- te? 

me? 



noch heu 
YovDl take 



Ker.ter dichhin . ab. Alleirro molto 
ceU ni take you down. -^^^B™ moiXO. 









omco^ 





L. 



Wonnel 
make me! RoccOr 



R. 




'n ' ^ r i r p r p i r-rr ^ 




Ich se - he del - ne Freudej nur noch ein 
As g^lad as sum- mer weather! Just wait a 



Pp.r..< 



i 



Au-gen1)lick) dann 
bit, my boy. And 



«) Other Editions: 
§M0$ 




eio. 



/ifihr'idi In den Eer . Irer 
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mJ^ '^p if l^ 




^^ 




Wo-hin? wo-hin? 
GoiMliere? go where? 



^ 



ge-hen wirechon Beide, Ja, dann ge-hen wlr schon Beide. 
thenwi^ go to - gather, yes, and thenwe^ go to - gether. 



Zu 
Go 





Je-nemMannliiii- ab, dem ichseit vielen Wo - chenstets we - ni-ger zu 
down to him be - low, Who, ev->ry day I greet him. Is get - tingless and 

>f-- 




R. 



sprich! 
do? 



(mysteriously) 



neinl o neinl Wir miis - se 

Oh no! oh no! We have to 



^ 



^^ 



neinl 
no! 



mus 
have 



sen 
to 



ihn,doch wie? 
set him free. 



be 
but 




taioa 
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frefo,« 
how! 



er muss in ei - ner Stun-deuden Finger auf detn Munde. von uns be 
He must be bur-ied- hark you,No word to an-y, markyou!-^thin an 




L. 




Leonora. 



(shrlnklDgback) 





R. 




m 



!o ist er 
Then he is 



todt? 
dead? 



^ 



t r ii r i r ^ ■ 



Ist, ihn zu 
But are you 



gra 
hour 



ben 
from 



sein. 
now. 



Nodi niciht, noch nicbtl 
Not yet, not yet! 





tod - ten, del - ne Pflidit,ihnzu tod - 
bound to kill the man? are you bound. 



m 



- ten, dei - ne Pflicht? 
to kill the man? 

Rocco. P-' 



R. 



* 




m^ cittr 



cresc. 



r^* J J- 



Nein, 
No! 




^^ 



IP p r ^ r 




r p r P I 



gu-ter Jun-ge, zittre nicht! zum Morden, zum Mor- dendingt sich 
mydear fel. low, never fret! No murder, no mur - der I will 




102 



der Gou-ver- 
]f wffl 




i*>t f p f ^ 



^m 



U U 



y u 



nur (Sbs 



neur kommt selbst bin - ab, 
meet us in the cave, 



wir bei - de gra- ben nur 

We two must on - ly dig tbe 





Leonora (aside). 



^ 



L. 



* 




i9^ 



r i r.r v 



graben, 
cherish y 



Vielleicbtdas Grab 
May- be the grave 



'>i J ♦ - 



i 



^ 



des (}at 

of him 



-ten 
I 



1 



R. 



Ich' darf 
For him 



^^ 



ihn nicht mit Spei - se 
'tis bet - ter so to 




per-ish, 




L. 




R. 



^ 



^^ 



er - 11 - - ch 



e 



waskann fiirch - -ter 
What a dread- -ful deed 



er sein, 
is there! 



i 



M 



m (Jra-I 



f 



^ 



waskann 
what a 



^ 



r 



ihmwirdim Ora-be besser sem, 
To give him food I do not dare, 



ihmwird 
to give him 




^8 




forch- 
dread - 



- ter-li-oierseinl 
-fill deed is tbere! 



Andante con moto. Nidd schlegp^uL 



Was? 




^ra - be bes- ser sein. 
food I do not dare. 




jig Andante con moto. We hare no 







f ^fwM 



fiTfrr"*! 



yi!',. r P r P ^ 

eleich zamWer - ke sdireit'ei 







P P^^ 



gleich zumWer-ke schreit'en, dumasstmir hel - fen,midL be . gleiten; hart, 
time for how or whether. We nmst go down and work to - geth-er; Hard, 





^ 



E 



Leono ra. 



£ 



r lip i r *P ^^ 



f ol - -ge 
Wher- efer we 




dir, 



w&i^ in den 
I fed no 



P ^ % f 



hart istdesKer- kermeisters Brot. 
hard is the pris • on-keeper^ bread! 




L. 





m 



Tod, ich fol-ge dir, .war's In den Ibdl 
dread, where'er we go,.. I feel no dread! 



Roooo. 




CUur. 



er zer- fal - le-nen Ci - 
In the Gild well, half-fall . en 




M^^^a 



ster-oe be-reiten wir dieGni-(e leicht; 
there, VHiaAigtbe grave witboat a - do: 



icli Oni' 68, danbe mir, mdit 
Be-lie*enM^% no pleas - ant 



p^,^m^ \h'fi;r}\}-.^p^\}-.^m 




genie,iHididir ist sdiau-rig, wiemidi deucbt? 
da-ty, It makes me d md-.de r_ whirt say you? 




schont. 
too, 



dodiwirdes mir al-lein zu scbwer, undgar 
But 'tis too much for me, I fear, Andhe^ 




Lflonort (uida). 




weine, 
crytaff, 



8chemt,iiiir8cbeiiit, c- 

I do be-lievehefe crying! 



Nein, bein, dbbldibethier,ld_„ 

No, no, Btay yoo here,Ill go a - 





Ian- gernicht, wii f jI - -gen uns - rer stren - gen Rlicht, 
now de- lay, Our dti- - ty calls, we must o - bey!ci»r 




-gernicht, vlr fol - gen una - i 

No long - er let as now de.lay, Oar da - ty calls, 1R 

B0_ siiu - m«i wir nun Ian - ger nidit, wir fol • 

No Idig^-JL *** OS noy de-lay, Our da 
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L. 




;ren - genPflicht, wir fol - 
must o - tey, our da . 



-gen uns 
- ty calls,. 



rer 
we 



stren - 
must 



stren - gen Pflicht, wir fol 
must o - bey, our du 



gen uns - rer stren 
ty calls, we must 



-gen 
o - 



-gen 
o - 






Pflicht, 
bey, 



uns 
let 



rer 

us 



stren 
not 



gen 
de- 



Pflicht, 
- lay, 



ja, unsrer 
our du-ty 



stren 
calls. 



^m 



m 



i 



i 



m 



-gen, 
we 




PfUdtt, 
bey, 



unsrer stren - gen 
let Qs not de - 



Pflicht, 
- lay, 



unsrer stren - 
du-ty calls, _ 



-gen, 
we 





^ 



Allegro molto. 



Marcelline. 



1 



^s 




f f f 



(Enter Jaquino and Marcelline in breathless baste.) 7^ ' 



^^ 



Stren . - gen Pflicht! 

nmst o- -bey! 



*»^ r r 




stren - 
must — 



- gen Pflicht! 
o - - bey! 

Allegro molto. 



y^rrf|r>^r^|V.t£f | f.^ l 




/" i~ . ir 



t 
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^ 




^^ 



m 



Va 
Fa 



ter,Vater, eilt! 
ther, Father, run! 



Jaquino. 



J. 




Rocco. 



Nichtlanger weilt! 
Tou are on - done! 



R. 




Was hast du denn? 
What do you mean? 



What have you 




Marcelline. 




m^? 




^llZornfolgt mir Pi-zar 
Pi - zar - ro comes in an 



J. 



m 



ro nach, er 
gry haste, Hefe 



I 



dro - het, er dro-het 
threat - 'ning,he^threatViing' 

'r l i p p p I 



R. 



n\. r i i 



Niciht lan-^ger 
You are un - 



scheh'n? 
seen? 





1 



Leonora. 



L. 



iiJ^ppmf t ^: 



J. 




So ei-let fort! 
Oh go, do go! 



^ 



weilt! 
done! 



Rocco. 



'>il'.. i ' ^T P P i r i t \i 



Gemadhige- macb! 
Not quite so fiaist! 




i 



Nut nodi dies Wort; sprich, 
But tell me now, does 




i8i08 



Marcel line. 
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J. 




h i i 



Jaquino. 



p p 111" * * =^ 
Ja^ er weiss es schon. 



Der Of-fi - cier sagf flun^was wir jetztden Qe- 
Themanon g^uard Has sent him word, How well the 



m 




Tes, he knows it all. 

m 



weiss er sd&on? 
he know all? 





:s 



s 



«r f r r rwrr^ 



^ 



^^ 



In 



^^p 



fe£^ 




^ 



Ceui- -ire-nen ee - wahren. » 



i 



- ge-nen ge - wahren. o^ -, 
pris - 'ners have been treated. "*'*'*'*'• 



(Exit Jaquino) 



Ihr 
You 




Lasst al- lesdmellzu-rii-dce keh- -renl 
G^e each one to hiscdlcom- mit - -ted! 




Lrrrrri 




m 



wisst 
know 



N^ 



i 



ja, wie er 
when he^s in 



to - - bet, 
pas - sion. 



und 
How 



ken - 
wUd. 




- net sei - ne 

- ly he can 





« Ml M 
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p p P i^r 

- ret ist mein Bl 



^m 



ret ist mein 
n^ blood with 



lutl 
rage! 



ROCCO (aside). 



I 



i 




Herz 
heart 



hat mich ge • 
felt pore com - 




^ 



Marcelline. 





i 



Ihrwisst ja, wie er 
Leonora. ^^^ toow,wheii hdb in 




L. 



E 



i 



^m 



lo- 
pa8- 



I 



-bet, 
-sion. 



p >p or I f 



VJie mir's im In*nem 
My heart is torn by 



i 



g 



sei 
I 



der Ty- rann in Wuth, 
do not fear his rage! 



mein 
My 





to- 



bet, 
sion, 



und ken- net sei-ne 
How wild-ly he can 



uth, Ihr wisst ja, wie er 
rage. Ton kncWyWlien he^ in 




Herz 
heart 



hat michge 
felt pnrecom 



-bet, 
-sion. 



sei der ly.rann in 
I do not fear his 
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Ill 



r''|' P p r 




to . bety und 
pas - sion, How 



r fr *r 



(She hastens after Jaqoino.) 



ken - net sei - - ne 
wild - ly he can 



pd - ret, ja, em - p5 - ret ist mein 



Wuth. 
rage! 



pd - ret, ja, em - p5 - ret ist 

boils my blood, and boils my blood with 



^m 



i 



#-#^ 



Blut! 

rage! (Enter Plzarro^with Officers, 
through the castle gate.) 



TVuth, sei 
rage, I 



f 




der Ty^anu m 

do not fear . his 



Wuth! 
rtLge! 



p. 






Pizarro. 



i 



rizarro. ^ 




1 



Ver- -weg\ 
Ton mad 



p. 



s 



i 



r p p 



Al- -terl wel.die Recb- 
fel- .low! who en . gag*. 



-te 
-es 



legst 
You 




i 



ner 
old 




^ 



du dir 
for a 




I'M f " ° "1^ 




fre - velnd sel-ber bei? und ziemt es dem ge - dong'-nen Enechie, zu geben 
place yon oan-aot fill? "What right has one who serves for wag.es To let the 
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p. 



m>. yrrt 



i 



r\ 



^ 



i 



Jt 



die Gefanghen frei? 

pri^ners out at will? 



ROCCO (abashed). 



E. 




i 



Wohl- -an! 
Speak out! 



Wotal-an! 
speak out! 



i n \ \ 



i 



1^ r i 



Herr! 

My lord. 



Herri 
my lord! 




ROCCO (seeking an excuse) . 




Des Priih - 
This spring- - 



- lings 
-tide 



m - men, 
sea - son-. 



^,war-me 
The sun-ny day, so 




/^ (growing 



(growing bolder) 
ZZ 



Son-nen-licht,.. 
warm and clear. 



dann.. 
Then— 




habtlhr wohl in Acht ge-nommen,wassonstzu 
Toumust know the otb-er rea-sonThattells to 







h) h ■■ ' '^ ' I ' ■' 



(doffing his cap ) 




mei-nem Vor - theil spricht? 
my ad - van - tage herel 



.'S 



Des 

, This 



Eo . nigs 
dayfe our 



Na - mens 
King^, for 




tsioa 




i 



^m 



i 



^ 



f 



i 
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(aside to 



feet ist heu-te, das fei-ern wir auf sol-die Art, auf soUcihe Art. Der 
'tis his namedsoTi That is the day wd hon-or so, we hon-or so. Down 







Pizarro) 



un - ten 
there, he*ll 




>, do 



stirbt, doch 
die: so 



lasstdie an-demjetzt 
let his fel-lows Stroll 



froh-lidi hin und wie -der 
where the suni^ne cheers and 




RE 



^ 



a (/vuvi 



Pizarro (souovoce). 



Dt'^tiy\ 



^m 



^ 



So 
Be 



ei - 
off, 



le, 



then, 



ihm sein 
dig his 



'^r p^r 



Je - n< 




wan-dem*, fiir Je - nen sei aer 
mel-lows, And spare your rage for 



^ 



I 



Zom ge-spart. 
him be - low. 




p. 




Orab •zu 
grave, in 
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graben, 
haste! 



rum 




hierwill idi stil- le Ru - he ha-ben; scfaliess' die OeJ)anc\ien 
Here and to - day I will have rest! Now lock the primers 
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p. 



rj ffppi i iJ rMi^t^t^i*OgjL i j^ 



wie-aer einyinagstdu nie mefarverwegen 8ein,nie, 
in tfadrpen; Ney - er dare make so bold a - gain, no! 



nie mehrver-we - gen sein! 
n^ermakeso bold a - gain! 




Chorus of Prisoners. (BeSnter Jaquino and MarceUine from the garden .) 

Allegretto vivace. 

Tenor i AH. ^. ^ ^ 




r r J- J i -i J * 




LeB^nohl, QU war-mes Son-nen-lidit, sdmeU scfawindestdu nns ¥de.der, sdmell 
Ftoe-well, san-shine^vann andbrignt, Too soon art thon de-part.ed, too 



■Tr i rflrnf P ^ i;ir I , , i, i ifj 

Le0 wohl, du ^mx-mes Son. nen-licbt . sdmell sctawindest on tmsroeSSJ sdmell 



Fare- well, sun^shine nvarmandbrignt, Too soon art tbon de.part-ed, too 





L. 




J. 



¥ 



k 



MarceHine (gaslng on the Prisoners) 



5'//aa'''^'- ':-i'i/f(^. 



Leonora ^t<i the Prisoners). 



<f ir' p r ^ \^m 



Wie eil . ten sie zum Sonnenliciht, 
How glad they were to hail the light, 



1 



^\a^^\('^ [ '■ ••'Oi''^*\ 



r I r' ^'r; IP'P r 

Ihr hort dasWortydtum zo.gertnidxt, 




Jaquino (to t&e Prteoners). ^ He or - dersyou to leave the light, 






-1. 



Ihr hort dasTXfort,drum zd-gertnicht, 
He or - dersyou to leave the light, 




Rocco. 



Nun, Roc- -co, zog-re Ian 
NoW) Roc - . CO , downto yon 




^ 



f ■'f I 




Chorus. 



Nein, 
My 



sdiwindestda nns wie-der* 
soon art thou de- part-ed! 



MP i r * < ^ 



lei? wohl, 
Fhre -welly 



t 



^ 



leV wohl, 
fare -well, 



^^ 



da 
O 



fare - well, 



< i r I 



sdnrindest da nns wie-der. 
soon art thon de- part-edl 



leV wohl, 
Fkre-well, 



du 
O 



J. 




p. 



kehrt 
Now 



^^ 



m den Ker - 
for your cells 



t 



, kehrt in den Ker - ker 
start- ed, now for your cells , be 



nicbt, 
wigiif, 




^1' P P p p 



nun, Roc -co, 
now. Roc -co, 



nun, 
now. 




i 



Herr, idi zog - re l&n - ^ nicbt, 
lord, m won with all my might, 




strings 





i 



wie - der, 
heart- edi 



und 
and 



rte - d& 



i 



I 




k 



wie - 
start 



er, 
ed^ 



kehrt 
now 



g^^ 




^^ 



wie - der, 
start -ed, 



F f V r p ^ 



i 



kehrt 
now 



# 



[en 
for your 



P P' ff 

len Ker - kar 
lat you had 



Roc- 
Roc. 



.CO, zog - re 
. CO, down to 



l&n . ger 
yon - der 



nicliti 
wight, 



steiff* in den Ker 

Blgk time that you 




-^m 




nein, Herr, 
My lord. 



nein, 
my 



Herr, icfa 
lord, m 



zog -re Ito-ger nicfat, 
work with all my might. 



!^ IWiHSOT; 



^ 



i 



i 



i 



^=F^ 



war- - -mes 



£ 



tjon - nen -lid 



Son - nen -lldit. 

r f r 



fare .well, 



sun- - shine 



and bright 



mi08 
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£ 



k 



S 



^ 



^ 




$ 



In 



sdiei - den 
now so 



a 



trau- - -rig wie- -der, 
heav. - - y - heart - ed! 



' r ir r r i 



wie ell - ten sie ziun 
How glad they were to 



J J J J 



E 




k 



in 
for 



den 
your 



Ker- 
cells 



s 



i 



- ker wie- -der, 
be start - ed! 



mr 



hort das Wort, drum 
He or - ders you to 



'" .1' i' i, i - 



Ker- ker wie -der 
cells be stairt-ed! 



r P P 

nr hort da 



ihr 
He 



hort da8\^rt,das Wort,drum zo - gert, 
or- ders you to leave the light, to 



p. 



^s 



m 



nie-der, 
st2u-t-ed! 






zog- - -re nidit,nun. Roc -co, zog-re lan-ger, 
down to yon -der wight, now,Rocco,downto 




ich stei- 
I know 



d-ge ei- lend nie-der, nein, Herr, ich zog-re Ian - ger, 
wMus time I start- ed, my lord, TU work with all my 

•> [T p pg JHJ j>f f I ! If" r 

- der, du war - mes Son ... 




destdu 



uns wie- 



.nen- 



p I r p p r ^ 

de - part - en, sun -shii 



g 



Tbo soon art thou 



part - eu, sun - shine warm 



and 




L. 




Son- 
hail 



^ 



- nen.licht,wie 
the light, how 



eil - ten sie 
glad they were 



zum 
to 



Son 
hail 



nen-lidit,und 
the light, And 




f 



r r r 

lort das Wort, 



E 



^ 



J. 




to- 
leave 



gert nicht,ihr 
me light, he 



hort 
or - ders you 



drum 
to 



zo 
leave 



gert nidit,kelirt 
the light, Now 



zo- - -gert nicht,ilir 
leave the light, he 



hort das Wort, drum 
or - ders you to 



zo - gert nicht,kehrt 
leave the light, Now 



p. 




rirfl i f f ^ 



zog-re nicht, 
yon -der wight, 



zog- re, 
down to 




^ 



i 



zog- re 13.n-ger, 
yon -der wight, to 



Ian 

yon 



^er nicht, steig^ 
ler wight, Hign 



s 



Ian . 
might. 



ger nicht, nein, 
my lord, m 



Herr, ich 
work, with 



zog- -re 
all, with 



Ian 
all 



ger nicht, idi 
my might, L 

m 






ihei . del 



i 
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- T] 



^ 



i 



$ 



ic 



scihei . den trau - "Vig wie-der! 

now so heav - . y - - heart-ed! 



in del 



% 



^m 




i 



k 



in den Ker - ^ker 
for your cells be 



wie-der! 
start-ed! 



J. 



£ 



det 



m den Ker - "'Ce 
for your cells 




'ker 
be 



wie- der! 
start-ed! 



p. 



^9^ 



i 




in den Ker - ker 
time that yon had 



nie-der! 
start-ed! 



(aside ) 





stei - ^ ei - lend, ei - lend nie- der 1 
know 'tis time,His time I start-ed! 



ei-ne 
Tremblingandheay-y - 




k 



(aside) 



I J) J' J 



Die An-dem, die An-dem i&armeln 

TheyVe mni\nring,theyVemiiAnrin£^dowQ,wdl 



Hie - der. er - eil 



^ 



J. 




Angst rinntdurchmei - ne 
Dread to my soul has 



p 



Glie - der, er - eilt den 
dart - ed! Siall HeaVn this 



p 



I 



^ 



i 



(aside to Rocoo) 



(aside, looking at Sie sin - - nen 

Rocoo and Leonora) Their words are 




NicU e - herkehrst du wie - der, 
You two will not be part - ed 



'>>!' J J t i \l i J J 



bis idivoll . zo- -gen das Oe 

Till he has felt my poVr to 



Olie - der, 
heart-ed, 



o un - - giiick-se - lig 

This du - - ty fills my 



^^ 



i 



har- 
soul 



-te Pflicht, 
with fright!- 




Oi •..*?cr>^€' •^ 



CJV'^SN c^tOoNv'^ 
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M. 





J. 




P. 




¥ 



k 




Son-nen4idit, 
, hail the light, 



zo.gert nicht, 
leave the lights 



zo.gert riidit) 
leave the light. 



lan-germdit, 
yon-oer wight, 



- 'M^' p" p r 



y- P r i r 



^ 



zum Son . nen-lidit . 
to hail the light, 



und 
And 



g 



a« 



m 



schei - den txau . 
now so heay . y 

Ft 




drum zo - gert nicht , 
to leave the light, 



kehrt 
Now 



m 

for 



len 
your cells be 



drum z6 - gert nicht, 
to leave the lieht. 



nun 
to 



m 



r 



kehrt 

Now 



i 



^ 



for your cells be 



!>' 



lan-ger nidit, steig' 

yon-aer wight, Tis 



ji 



^m 




zo- gert nicht) 
, leave the light, 




"£ 



i 



^ 



m 3^1 &er - Ker 

itime that yon had 



m 



m 



scfawin - dest 
soon art 



i 



drum zo-g6rt nicht, 
to leave the light. 



kehrt 
Now 




in den Ker - ker 
for your cells be 



g 



m 



wie - - der, schnell 




diwin-dest du 





L. 



¥ 



k 





k 



wie - der. 
heart -ed! 





wie- der! 
start -ed! 



p. 




wie - der! 
start -edl 



vi.'' r r - 



nie - der! 
start -ed! 



Nicht e ^ her kehrst du 
You two win not be 



^ 



i 



J I J 



^ 



R. 



^^ 



wie - der! 
start -ed! 



E 




Mir be - ben niei - ne Olie . der, 
Trembling and heav - y - - heart - ed , 



o 
This 





k 



Die An-denijdie 

TheyVe mtiTnfring,theyVe 



>/fe nninriring 



- demmurmein nie -der, hierwoEnt die 
dowPyWell-gTiarded: Here is no 



1 



V J J> J^ 



: J. 



p. 




$ 



b 



Angst rinntdurdimei - ne 
Dread to my soul has 



m 



f 

del 



Glie - der, er - eilt , aen 
dart - ed, Shall Heavii this 



E 



Frev - ler, 
wan -ton, 




den 
this 



i -y M 'y P 'f I P *> J) "y > J) 



Sie sin - - nen 
Their words are 



^ 




^ 



1^=^=^ 



auf und nie - der, 
low and g^uard-ed: 



j ^p pr 



wie - der, bis icih voll - zo . - gen das Qe - - riciht, 

part - ed, Till he has felt my powV to smite, 

^>l I > J. J> J J = 



bis idi voU- 
till he has 



dar - - te 



i 



f p r r i 




un- -gliick-se - lig har- -te Pflidit, 

du - - ty fills my soul with fright, 



my 



un - gluck - 
this du - ty 



L. 



J. 



p. 



te itTeu-de nicht, hier wohnt die Lust, die Freu - de, cue 
is no de - li^t, here is ^^o jo^ ^^o joy, here_is 




Prev- -ler keln Oe- 
wan- . -ton wretch not 



^^m 



-richt, er - eilt den 
smite, shall Heavii this 




Rev - ler kein ue - 
wan - ton wretdi not 




ko 
Could I 



but 



- stfeUn, \^as j'e - der spricht! 
catch them in their flight! 



'>^< f itprp i f J i "Mpp^ » ^^ 



zo - 
felt 



"J'lI. . T 



- gen das Ge - richt, 
- ^my pow^ to smite ! 



nicht e-her 
You two will 



kehrst du 
not be 



^ 



I 



i 



se - lig har- 
fills my soul 



- te Pf licht! 
with fright! 
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i 



no 




de nicht, 
de.Ught! 



r V n r 




smitei 



den Frev 

not smite him! 



^ 



i 






Angst 
Dread 




J. 



- 'H^' P U 



Sie stn.iieii 
Theirwordsare low and 




wie-der, 
part-ed 



bis idivoH'ZO - . gen das Oe - ricbti 
Till he has felt my powV to smite! 



nidit 
Yon 





L. 




J. 



An- - -demmur- -meln nie^er, 
mar- - n^ringdovvn, well -guarded: 



rinnt 



durchmei- 
my soul 



- ne Olleder, 
has dart-ed, 




niejder, auf und nie4er. auf und nie-der, konnV idi ver- steBn^ovas Jeder epricht^Tas Je-der 
guarded, l0wandguardea,lowand guarded: Could I but catch/x)uldl but catch tnem in their 




e- 

tSFP 



- herkehrst 
will not 



du wie-der! 
be part-ed! 




be- - -benmei- - -ne Olieder! 
trem - . bling, heav . - y - hdarted! 




18108 




L. 




J. 




P. 



h 



v J J> J^ 



Die An -dam, die An-demmurmein nie-der,hier wohnt die 



Angst rinnt durdimei - ne 
Dread to my soul has 



•^theyVe marniringc 



f 

del 



Qlie - der, er - eilt , aen 
dart - ed, Shall Heavn this 



E 



Frev - ler, 
wan -ton, 




den 
this 



g 



i 1 P P ^r P ■? I P "^ J) ■? > J^ 



Sie sin- -nen 
Their words are 



"f^ r r 



s 



p^=^ 



auf und nie - der, 
low and g^uard-ed: 



^ ^P P F I 



wie . der, bis ich voll - zo - - gen das Qe - - riciht, 

part - ed, Till he has felt my powV to smite, 

^J'J. J. ' J> J J E 



bis idi voU- 
tiU he has 



dar - - te 



i 



f ^^ r i 



un- -gliick-se - lig har- -te Pflidit, 

du - ty fills mv soul with fright, 



un - gluck - 
this du - ty 





Jr 



i 




^ 



i 



die Preu - de. die 



SeFreu-de nicht, hier wohnt die Lust, die Preu -de, cue 
is no de - light, here is ^_no jo^ ^jio joy, here_is 



L. 



^^ 




k 



Prev- -ler kein Ge- 
wan- . -ton wretch not 



-richt, er - eilt den 
smite, shall Heavn this 




Rev - ler kein ue - 
wan - ton wretch not 



J. 



i 




catch them 




e 



i 



ko 
Could I 



in 



er spricht! 
their flight! 



p. 




zo - 
felt 




^ 



- gen das Oe - richt, 
. my powi- to smite! 

^' Tir i 



nicht e-her 
You two will 



kehrst du 
not be 



se - lig 
fills my 



har- 
soul 



. te Pf licht! 
with fright! 



wao9 



no 




^ 



m 



de nicht, 
de-ligrht! 



i 



ff 



6 

TheyVe 



^m 



L. 



J. 




ridit, 
smite, 



Aer! 



den Frev 

not smite him! 



Angst 
Dread 




p. 



W H i 



Sie fidn.nen auf imd 
Theirwordsare low and 




wie-der, 
part-ed 



bis IdivoH'ZO - 
TiU he has felt 



- gen das Oe - richti 
. my powV to smite! 



nicfat 
You 





L. 




J. 



An- - -demmur- .meln nie^er, 
mar- - mVingdown, well -guarded*. 



rinnt 
to 



durchmei - 
my soul 



- ne Qlleder, 
has dart-ed, 



nie-der,aufundme4er. auf und ni&aer, 
g^uarded, ]0wandguardea,lowandgU2uided: 




konnV idi ver-8teBn;|99a8 Jed6r eprichtmis Je.der 
Could I but catdvcouldl but catch mem in their 




e- 

tSEP 



herkfifarst 
will not 



du wie.der! 
be part-ed! 







be- 
trem 



-ben mei- 
. bling, heav 



- ne Qlieder! 

- y - hdarted! 




iSiO€ 




fe 
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' r ir f 



^^ 




hier wdbni die Lust, die Freu - -de nidit , die 

Here is no joy, is no ^de. light, no 



^ 



i 



m 



er- - eil 



den Pn 



ier, del 



J. 




5r - - eilt 
ShaU HeavVi 



len 
this 



rev 
wan 



. ier, aen 
- ton, tliis 



I 




jff rp-p 




^is 



Nun, Roc-co, zog- re lan-^ nicht, steij^in den Ker-Jcer nie-der 
Now, Roc-co, down to yon-aer wight, ISgn timetiliat you had start-ed! 




Ich stei-ffe ei-Iend 
I knowTis time I 




jc - CO, zog -re lan-ger, lan-ger 
Roc - CO, down, go down to yon-aer 



nicht, steig'in den Ker - ker nieL.der, 
wight, Higntime that you had start-edf 




nie-aer, 
start- ed! 



pein, Herr, 
My lord. 



p p p p M r.. I 



my 



zog -re 

loS, rn 



Ian . ger, 
work with 



lan-ger 
all my 



nldit, 
might, 





E 




• Fff i F fn 



Sie sin- nen auf und 
Their words are low and 




i 



z6ff . re, 
Roc - 00, 



Roc- CO, zog-re 
now go down to 



lan-ger niciht, steig^in den Ear - ker nie- - 

yon-oer wight, Higntime that you 



had start- - 




nein, Herr, 
my lord, 



ich zog - re 
my lord, 111 



Ian - ger, 
work with 



lan-ger 
all my 



nidityich 
might} I 





^ 



ax 



^ 



^^ 



Freu- 
no 



de 
de- - 



nicht. 
. light. 



Die an - dern 
They*re mur- m'ring 

42. 



L. 




J. 




i 



richtl 
s mite! 

If 



XE 



^^ 



Angst rinnt durdi 
Dread to my 



Jj'T J)'r J) 



nie- 
g gard 



p. 



iS 



der, 
ed, 



9 



^^ 



sie sm . nen 
their words are 

42 



m^ 



der! 
ed! 




ramf 



^ ^ P C fl p J' JM J) J) jt ^ 



Nicht e - her 
You two will 



''J J J 



stei-ge ei - lend nie-der, ei - lend nie-der. 
knownis time I start-ed, time I start- ed! 



Mir be - ben 
Fm trem - bling, 

3 




iSioa 



«ftT.' 



L. 




mur - - meln nie - der , 
down, well- g^ard - ed : 



hier wolint die 
Here is no 



Lust, die Freu.de niciht, 
joy, is no de-lig^ht, 




J. 




i 



!r 



mei - 
soul 



-ne Qlie - der^ 
has dart - ed: 



er - eilt den 
Shall Hea\^ this 



Frev - ler kein Ge-richt, 
wan - - ton wretch not smite, 



fi *i J)*t Sii Ji)f \ t j)i 2)t j)i \ f f 2)f J) 1 Ji)t 



m 



auf und nie . der, 
low and guard - ed : 



konnt' ich ver- -steHn, was Je - .der 
Could I but catch them in their 



p. 



? 



du wie - del 



* r r r 




kehrst 
not 



lu wie - der, 
be part - ed 



bis ich voll - 
Till he has 



- zo - 
felt 



^ Lcht, 

my powV to smite, 



a 




mei - - ne Glie . der, 
heav - - y - heart - ed: 



un - gliick- -se - -lig har.te Pflidrt, 
This du - ty fills my soulwith fright, 




den Prev ler kein Ge - richt, 

this wan ton wretch not smite, 

CftSC, p 



dim. 



J. 



spridxt^onntfidi verstehn 
Tlight, could I but catch 



in,wasJe-der^icht, was Je-der, Je-der spricht,kojmtMchyerstdin, 




rTl 



catch them in ttieir Tlight, could I but catch them,catch them in their flight, 



p. 



r*mr 



b(s icfa voU-zo - gen das Cfe - richt, 



i 



cresc. 



•>-i." i r 



^ 



till he has felt my powV to smite, 



E 






i 



O 

this 



un - gliick - se - lig har- - .te Pilicht, 
du- -ty fills my soul with fright. 




fMM 
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Lust, 

joy, 



^^ 



die FVeu.de, die Freu de nicfat. 

no joy, here is no de- - -light. 



kein 
HeavVi 



den 
not 



Frev - ler! 
smite him! 





was Je-der s^richt, 
could I but catch| 

I. r i 



coold I bat catch them in thdr 



-ricfat,bis ich voll-zo - gen das Oe - richt. 



smite,' till he has felt mypowV to smite! 



-te 
with 



PfUcht! 
fright! 




t 



kein 

till 



Mor- 
mom 



gen 
mg 



bnciit. (^® Prisoners return 
liirht! ^0 their cells, ivhidiLea. 
^ nora and Jaquino look 



kein 
till 



Mor. 
morn 



gen 
. ing 



hricht. 
light! 



Fl. • 




k 





!■'' Npf 'rf I f -rjlf fjl 



Clar. 




Horns 



Wind 




iSiOS 



-jj^\j':m^ 



/» . • ,'0. 



End of Aet L 
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Overture N9 3. 

(Composed 1806.) 



Adagio. 




iSiM 




Allegro. 




tatos 
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A 



r'tftfltftf l 'H 



f^^ 



■J j|j^ J | rJ ^1 ^ 




1 



a a 



^ 



£2 OL 




J ri 4 




m 



a ql 



^^ 



^$ 



^^ 



^ 



^ = ^ = ^^ = rvTrTr 








• • 









18108 



'3 



^w 



cresc 



p 



^ 



• • • 



p 




• • • • • 



w 








jmtfg 




fsioa 




p^^ 




fe=^ 


F^ 


'^m 


H=f^ 


y= — jirn 


."^r^j^^ 


-J ijjj. y 




~PD iFS 




'^iiiT^^' 


"^^ •'U 


1 jiiT'^l 


ii'>iJv'y* 


^^^ 


'■nj*j*j* 





ajnacere 





'' ^^^^ i j ^ ^J jimkfiJki ^r ^ 







. * 


tip f«p 


IL 




» 1 ' I 


f . 












fc— '^1^^ ir^*r^ 


■■^^ 


=*=? 


^^ 


:^t* 


:^i = 


^ 


^ 


^^ 


^ 




rTrf !K 


■f: 2= ► 




lie f 

ai»— ► 


^H 


r ^ 1 


r ^ 




'(H 





l:4j 


I" nfj-^r T-J 




- — 3 




#=^ 


^ 


'5" 


'- 


*^ 


K 



imwiif^fi^ ^ 



on 






rriji. inii 




<^^ 


^ 


LLu 


S-f- 


^^ 


^^ 


i^^ 


^^ 


m 




F=F 


i=S = 


It, - 


I,<t3d^ji 


^ '^ '• 


TT'T — 



ni >'■»-' ,1 1 


Rj^- 1 


^.^R 1 


^ *lJ 


r«i== r — 1 


f^h^ 




i^^= 




1 '& 1 ' « 


WJ-Ji 


p* r 


'p»tf«Sr= 


=*^^ 




I'JfTijrr 


],» 


"nwrr 




, ^yJry)-,Hi^^^-'i';^^'^\ 
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m 



i^ 



^»-r* 



^ 



CI , o 



semvre pp 



m 



^^ 



I'iJiy^ \m W 



Presto. 




Kjjrfrprrr 



^ 



<?r^5^. ^<><7<> 



a ^(?^<» . 








gEfb figghr i E^ ^ 



ptu cresc. . 



^^^^^^ 



^ fr^faj^^ 






16i08 



1S9 





^«i i^ji J-Jjj i^ji 



m^i 
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^P 



Q^ 



^^ 



A 



W 



t=r 




g 



9=5^ 



e 



cresc. - 




^ 



B 8 



[j Lf 




« «- 




-^ -tf, 



.* -R 



^ jtitf. ^..^^^Jf „ 




« 



^w 



^ 



i \ i t l k iP *p„ l ilt? E ihS g i t E E i l 

•^Ij" rJJ JP ^W: jlJ: i'j 






^ 



Zi» 



m 



Sfi^ 



E 



^^ 



iir 




I 



P 



« 





18i08 



Dark, eubterraaean dnogeoo. 

N911. Introdaction and Aria.. „eott! welch' Dnnkel hler!" 

Grave. 'S'' 








T1.I...-.W. . la..— X 




"■J¥ n^'t^ ■ 




h B , '^1 .f^ 


== 


1 if ^ T ft^ 




=4 


###!- 


/ 


^??ff f t 




AM*'- 

Pill moto. 



Poco andante. 




In des Le-benaPViihlings-tagen istoasQludtvDn mir ge-floh^. 

Life was Btill bo freeha nd joyful Vfbea I met a fate no- toward; 
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Wahrheit wa^^ ich kiilin zu sa-gen, und die Eet - 
Bold tlie worois I spoke, and loy- al And these chains 



- ten sind mdn 
are my re - 




Lohn. 
ward. 



WilligduldMch al - le Schmerzen, en-de sdunah-lich mei-ne 

Gla dly all U iis pain I'll s nf - fer, Tho' I die in shame^a - 

ppTciar. ^'''H>w r'^TT"'^T^ K viol. 




Bahn 
lone, 

ClM*. 



sii-sser Trost in meinem Her.^en: ineihe 
Welc ome death, whenever It of - fer, For I 




Horns 




Fflicht lodt/ fch ge- than, 
know, my du-ty's done,vioi. 



su-sser, su-sser Trost in meinem 
Welcome, welcome death, wheneter it 




Her - zen: meine Pflicht, ja, meine__ Pflicbt ]ia£ idi ge - than7 
of - fer, For my du - ty, for my— du - ty has been done. 




iSiOS 



Poco allegro 

Ob. Solo (highest 
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f pHo^ 



Florestan (with an exaltation akin to madness, tho' outwardly tranquil) 



p. 







Und spur' ich nicht lin-de, sanft sauselnde Luft? 
And are not soft breezes ca - ressingmehere? 



mein 
Is there not a 



I 'H ritl lUl 



p dolce 



f 



i 



^ 




f 



i 




Orab mir er-hellet? 
ligtit in my prison? 



IchsdiyWieein 
I see how an 



Engel im ro 
angel in ra 



si - gen Duft sich trSstend zur 
di-ant air All smiling be- 




p. 




JT*'. 



jmM 



Sei-te,zur Sei-te mir stellet, 
side me, be-slde me has ris-en: 



mPPP Pp l pip^ li P P I 



ein Engel, Le-o - no-ren, 
An angel, Le-o - no-ra , 



Le-o 
Le-o 





noren,derOattin 80 gleichyder, der fiihrtmichzurFreiheitin^s himm- 
nora, the wife I a - dore, She, she leads me t o frecdom,where pain — ^^ 



- lische 
. is no 




Reich, 
more. 



Und Gpur'ich nidrt lin-de, sanft sSu - seln-de Luft? 
And are not soft breesee ca . ress - ing me here? 

Ob. Solo 




p dalce 




itrf ifrfl 




Dufty ein Engel, ein Engel sidL 
I see how an angel in ra . di-ant air, an ang^, an angel All 




'■ \ h r f p g^^ 

^ treistaidiur Sei-te i&ir atellet, 




smiling be-side me has risen : 

m 



etnBngel, 

An angel, Le-o - no-ra, 





- ren^der Gat. tin so gleidi^ der, 



der 
she 



fOhitmichxarFrei-hfiit, nir 
leads meto free-dom, to 





r r r -Hf^ 



f r i f 




Frei - heit in^ himm - 
free - dom^wherf pain 



. li - sche Reich, nr Frei-tteii, 
is no more, to free-dom, to 







«A'W.MJii-«» Lift? 
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XT Prf>ilip{t infa luinln. 



f r I f 



Freiheit iniB mmm. u-8Ctie iteict],aer, aef runrt mien zicr nemeijjgif jfreuneit ins 
freedom, where pain is no more, she, she leads me to freedom, to free-dom,where 





li^j-fcT- ^^J-l 



P. 




^ 



M=T^ 



P pp. ^ 

Eu Freineit, 



p I P p , p r ^^ 



himm - 
pain 



- li-sche Reich, zu Freiheit, zur 
is no more, to freedom, to 



Freiheit in's himm 
freedom, where pain 



li-sche 
is no 




p. 




% p CJ* p P 1 ^=^=^ 



m 



^ (sinks exhausted on the 



Reich, 
more. 



in^ himm- li-sche Reich, in^s himm 
where pain is no more, where pain 



li-sche Reich! 
is no more! s 

-m- 3 

Ob. 




stone, hiding his face in his hands) 




^Pr r ^p 



$^lJ itj; Tt^ 4 cU ^ 1 1 e[c^ 



[J- '>p J J ^. j 





Violas 



Viol. 




smana 
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yitTi/vui vrwuc 



• f * w «;» 



g^' 



\y. 



N912. Melodrama and Duet. 



(Roooo and Leonora, dracendlng the stairway bjr the light of a lantern, carrying a pitcher and ttie tools for 
«««*"«•) -rtfiC l.'^" ' , l^'.S vuu<^ cUi «:, 

Pooo sostenuto. 




fi 



*>'H p Vf 



Veello * Bast 







LeonoreOuab uut). Wie kali ist es in 
diesem unterirdischen Oewolbel 
Rocco. Das ist natiirlich, es ist Ja 
80 tief . 

Leonora (in an undertone). How cold 
it is in this underground yaultl 
Rocco. That is natural, it is so 
deep. 




Allegro. 



m 



semprepp 



Rocco (jiioh gegen Florestiui wendend). Da 

ister. 

LeonorO (mlt gebroohnerStimmeilndemsIe 
den Gefangenen in erkennen fuolit). Er 

schelnt ganz ohne Bewegung. 

Rocco (inrning toward Florestan). There^' 
he is. 

Leonora (with a broken Yoicejirhile seek- 
ing to catdi a glimpse of the prisoneriifkce). 
He seems quite motionless. 



Allegro, 



L/ 



Leonore (si^t nnrohlg nach alien Seiten). 

Ich glaubte schon, wir wurdendenEin- 
gang garnicht finden. 

Leonora (anxiously glancing all about 
her). I really thought we could not 
even find the entrance. 




Poco adagio.jj^^ 




locco.VieUeidht 
istertodt. 

Ro ceo. Peihapshe 
is dead. 




Ilirmeintes? | JaorestSlSikes a 

Leonora^dderingV moTementk, 
You think so? - ^ 





Rocco. Das miissen wir be- 
nutzen, und gleich anls Werk 
gehent wir haben keine Zeit 
zu veriieren. 

Rocco. We must take ad- 
vantage of thaty and set to 
work immediately; we haveno 
time to lose. 




L.< 



Sir. 



^^ 



eonere. Es ist unma^lich, seine 
Ziige zu tmterscheiden. 
Leonora. It isimposrible to dis- 
sh his features. 




^ 



OottySteh' mir bei, 
wenn er es ist. 
God help me, if it 
is he! 



I 



o. 




Andante con moto. 




lonB 



Rocco . Hier unter diesen Triim - 
mem ist die Cisteme, von der ich 
dir gesagt habe. (setzt seine Later, 
ne auf die Triimmer.) 
Rocco. Here, under this rub- 
bish, is the old well I have 
told you of. (Sets his lantern on 
the heap.) 




i^J?S 




iSiOS 




Wir brauchen nicht viel zti graben, 
um an die Of fnunff za komment ffieb 
mireine Haue imadUyStelledicimie- 

her.(Steigt bis an den Giirtel in die 
Hdhlongi stellt den Knigneben8iGli.Le- 
onore reioiht ihm die Haue.) 

We need not dig far to reach the 
opening; give me a pickaxe, and 
come and stand here. (Descends in 
the cavity up to his waist, setting the 
pitcher dovm near him. Leonorahands 
him a pickaxe.) 
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Duzitterst, 
YoQ tremble. 



P ^ ^ O 




fEirchtest du dich? Btr. 
are yon afraid? I L 




Andantino. 



Leonore. nein, es istnur 
so kalt. 

Rocco (ra8ch).So madie Ibrt, 
im Arbeiten vArA dir schon 
warm werden. 

Leonora. Oh nol only it is 

so cold. 

Rocco (laickly). Then get 
to work; working will make 
you warm enough. /\- 




Duet.-.„Nur hurtig fort, nur f risch gegrabenf ^ 

(Rocco, as the ritornello begins, commences to work; meantime Leonora employs tlie moments when Rocco 
bends down , to observe the prisoner.)^ rUfli^^ >rP 

Andante con moto. ^ ^o VV^vv^ (y.v^ojo^ n-^Wv^c 

IS 




p 



M^d,w. Tromb. 4 Doubi- Bssn. 



^^UfUf 



i 



X 



f 



* 



f 



i 




f 




m 



Ho ceo (sotto voce, while at wort). ^ 



B. 




Nur hurtig fort, nur frischge - 
Nowwork a - way, we must be 



150 




gra- ben, 
read - y, 



e8walirtmditlaDg^,erkDmnither - ein, _ 
Forhe^ll soon come to join us heiie, 



es wahrt nidbi 
for hxhl soon 




jExjLi/Lcj 




i 




L. 




Leonora (likewise at work). 



i 



r I f- r 



R. 



>j.-p r p p p p J) j> ip 



Ihr sollt ja nicht 
I'm sure you'll find 






zu kla - gen 
me strong- and 



langj. es wahrt nicibt langj er kommt her - ein . 
come, for he^U soon come to join us here. 




^^m 




^ 



r ir: h^ i 

It fire - wiss zu-frie - de 



L. 



ha - ben, Ihr sollt ge 
stead - y, You'll have no 



wiss 
cause 



zu-frie - aen 
to be se 



sein. 
vere. 



a. 



m 




Nur hur-tig 
Now woik a - 





fort, 
w^, 



nur Crisch ge - gra - ben, es wahrt nicht lang', 
we must be read - y, For he^ soon come . 



er kommt her. 
to join us 




Bn. 



cresc. 



f '^ -'f^ 



Horn 



|JJj|^Ji^JjJi^i^J| 




iSi08 



fe 






tJ 



Leonora. 
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^ 



^^ 



Ihr soUt ja nicht zu kla - gen ha - ben, Ihr soUt ge 

rm sure you'll find me strong and stead - y, You'll have no 



m 



i 



I 










- 1 ifrU} f tr^t^ 





=a 



wlss 
cause 



m 



zu - frle - den 
to be se - 



sem. 
-vere. 



ROCCO (lifting a large stone). ^'hpr^J^ 



i 



Eonun, 
Comei 





hilf, 
help, 



komm, hilf 
come, help 



doch die-sen Stein mir he - 
me lift this stone a - way, 



ben. 
now. 




a. 



^m 



i 



i 



^ 



hab'Acht! 
Take care! 



hab'Acht! 
take care! 




er nat ue - 
it is not 



^^I^J^jJTj l 



cresc. 



JJIJ^lJJlJTl 





i^ina 
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Leonora (helps uft). 



L. 




R. 



^^ 



Icli liel . fe schon, 
Fm help -ing" you, 



sorgt euchnicht, ichwill mir 
nev - er fear, fll showhcyw 



wicht. 
light! 




violas 



Bssn. 



L. 



I Jr- fi*r ri g 

*^ al- He MO- The si 



i 



m 



well 



le Mu 
I can 



he ge - ben. 
o - bey, now. 



Ge- 

Now 



R. 



m 



i •> M P' 'I? ^ 



Eln 
Now 



we - nig noch! 
up a bit! 





i 



L. 




duld! 
up! 



Nur et-wbsnoch! 
A tri - fie more! 



R. 



^ 



i 



Er w€ 



ir weicht! 
That's right! 




R. 



^ 



^^ 



^ 



r et-was noch! 
A tri- fie more! 



i ^ P PP 



ur et-was noch! 
A tri- fie more! 

r\ 

pi i i i 



Er ist nicht leicht! 
It's not so light! 



Er ist nicht leicht! 
It's not so light! 




isioa 



(they let the stone roll down) 
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ROCCO (continuing work) . 



m 



B. 






hurtig ron,nar: 
Now work a - way, we must 



UsUsUs 



^^•,*d','fj',i i i^ m 



?|^JJjJIjJIj | 



I 




gra-ben, 
read- y, 





eswatirtDichtlang',erkommther . ein,. 
For he'll soon come to join us here, 



eswahrtnidit 
for he'll soon 






Lsonora (likewise continuing work). 




Lasstmich nur 
I'm hard at 



-der Kraf 
a - gain 



al - 



langi er kommt her 
come to join us 




P' j)1 \,j)t J)"/ J) f 





z^rz 





ben,wir wer - den 
y, We soon shall 



bald 
have 



zu En 
the old 



sem. 
clear. 



R. 





Tnrj 



Nut hur-tig fort, 
Nowwork a - way, 




pJjOjjjj^jj 




sasna 
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^ 



L. 




(^gjde^rjjny tft jrgt^ ^Hwj^ W fhe prisoner) 

i J f r 



1 




i 



Wer 
Who - 



du 
e*er 



auch 
thou 



8ei8t, 
art, 



LchwiU diGh 
thoQshalt not 



E. 




norfirischge- gra - ben, 
we most he read- y, 



e8vahrtmcbtlang',erJcdinmtlier - em, 
Forhc^ sooncometo join as here, 



eri mmini taer 
to join OS 




L. 




J'Jt- n 



I 




m 



W 

Ge-wi 



ret - ten,bei GK)tt! bei Gott! dusollstkeinOpfer seinl Ge-wiss. 

per. ifih, I swear, I swear ^ey shall notmock thy pains, By all, 





L. 




s 



«-^ 



Ar- -mer,dich be- -frei^, 
free thee from these chains, 



m 



m 



s 



ich 
By 



lo . 
all 



- 86 del - 
I love 



- ne 
and 




108 
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Eetten, ja, 
dierish, Ay, 



will, du Ar-mer, dichbe . frefn, 
poor man, I'll free thee from these chains, 




a. 



m 



dichbe - frei'n. 
from these chains . R C C (suddenly strai^it- 



m 



Was zau - derst 
"Why are you 

viol, m m, 

*>' P 'v P 




(again beginning to work) 



L. 




&. 



eningup). 



k 



yt p I, P «, [^ ^ 



i 



Main Va - ter! nein,iGh zaudre nicht^ich zaudre 
O Fa - ther, no, l\l do my share, I'll do my 



du in dei - ner Pflicht? 
stand -ing i - die there? 



^ p ^K P ^k 




i' l- ^uGUil 



w.w. 



L. 



•3 ^iAU4 



i . J) J J 



nicht. 
share! 



Main Va - ter! 
O Fa - ther. 




p ^ p ^ p ^ [^ 

du in dei - nar 




Was zau - darst 

Why are you stand - ing i 

Viol. 



die 



Pflicht? 
there? 



I ^ P t ip % p ^> 




P % P ^ P 5 



Urdj^' i tlj 
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h. 




J) J) J) J) J^ 



i 



m 



nein, ich zau - dre nicht, ich 
no, I^ do my ^are, 1^11 



zau- dre 
do my 



nicht. 
share! 



R. 



Nur Hut- tig fort, nur frischge- 
Now work a - way, we must be 





i 



i 



L. 



Ihr sbllt ja 



P J? p ir 



iKr soUt ja nicht zu kla . gen 
Vtti sure you'll find me strong and 



ha. 
stead - 



-ben. 



E. 




L. 




M P r " '^ " 'f P "^ 

Ihr sollt ja nicht zu kla - gen ha - - ben, lasst n 




sollt ja nicht zu kla - gen 
I'm sure you'll find me strong and 



- ben, lasst mich 
stead - y, I'm hard 



nur 
at 



R. 




»z 



P f P P Up- 



i 



her, 
see! 




> jrj^^i J7^ j^ J^ 



ja, es wahrt nicht lang^, 
yes, he^ll soon come down, 



ja, 
yes, 




L. 




^ 



^ 



wie - 
work 



>j= p F p 



der Kraf 
a - gain 



- te 
al 



ha- -ben, 
read - - y, 




p I p p p p p "ip - p I 



? 



ja, es wahrt nicht lang', 
yes, hefU soon come down. 



er 
yes 



kommt, es wahrt nicht langl so kommt 
he will soon, will soon come down 



er 

to 




BsLSses 



Ba«tM 



i8i08 
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ii. 



^ dennmirwirdkeine Arbei 




Tbeit schwer, keine Ar - beit 
No la- bor is too hard for me, too hard for 



schwer, 
me 



B. 



m 



!s: 



r r r If' P/P H p p i 

er kommt nie I her, eswahrtniclitlaiifiisokcmnter 



er kommt hie 
for he will 




her, eswahrtnicfatbuQ^sokommier 
soon/br he will sooncomedownto 



Bssn. 



L. 



demi mirwlrd telne Ar-beit sd 




•belt schwer, keine Ar - 
no la- bor is toohardfor me, too hard 



beit 
for 



schwer, lasst mich 
me! I'm hard 



nur 
at 



R. 



M 

■^ " 



ner, 



f 



L.l .L L 



^ 



i 



er kommt, er kommt 
he'll soon come down 



-her,' nur hur ■ 

see! Now work 



tig 
a- 




i r p r ^^ 

^ wie . - der Kraf - te hi 

work a - crain al - - re; 




L. 



«-^ 



m 



^ 



der 
a- gain al 



ha - ben,denn mir wird 
read - y. No la - bor 



kei - 
is 



g 



^=p# 



^ 



ne 
too 



R. 



f 



fort, 
way, 



nur frisch ge 
we must be 



-gra - ben, es wahrt nicht 
read - y. For he will 



lang; 
soon 



so 
come 
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Roooo (trinkt^ Florestan (erholt sioh and hebt das 
Haupt in die Hohe, otane sich nach Leonore eu wenden) 

Leonore. Er erwacht! 

ROCCO (plotzlich im Trinken einhaltend) Er er- 

wacht, ss^st du? 

L60nor6(in grossterVerwirmngimmernaoliFlo- 
restan sehend.) Ja, er hat eben den Kopf in die 
Hohe gehoben. 

Rocco. Ohne Zweifel wird er wieder tau- 
send Fragen an mich stellen. Ich muss allein 
mit ihm reden. (Er steigt aus der Grube.) Steig'du 
statt meiner hinab und raume noch so viel 
hinweg, dass man die Cisterne leiciht offnen 
kann. 

Leonore (steigt zlttemd einige Stofen hinab.) 

Was in mir vorgeht, ist unaussprechlich! 

Rocco (zu Florestan) Nun, Ihr habt wieder 
einige Augenblicke geruht? 

Florestan. Geruht? Wie fande ich Ruhe? 

Leonore (fiir sich) Diese Stimme! . Wenn 
ich nur einen Augenblick sein Gesicht sehen 
konntel 

Florestan. Werdet Ihr immer bei meinen 
Klagen taub sein, harter Mann? (Bei den letzten 
Worten wendet er seiu Gesicht gegen Leonore.) 

Leonore (fur sich.) Gott! Er ist's. (Sie fSUtbe- 
wusstlos an den Rand der Grube.) 

Rocco. Was verlangt Ihr dennvon mir? Ich 
voUziehe die Befehle,die man mir giebt; das 
ist mein Amt, meine Pflicht. 

Florestan. Sagt mir endlich einmLal,wer ist 
Gouvemeur dieses Gefangnisses . 

Rocco (bei Seite) Jetzt kann ich's ihm ja ohne 
Gefahr sage^.(zu Florestan) Der Gouvemeur di^ 
ses Ge^ngnisses ist Don Pizarro. 

Florestan. Pizarro! Er ist es, dess^n Ver- 
brechen ich zu entdecken ^agte. 

LeOflOre (sich allmahlioh ei^o^^^ ^^i Sei\e.) 

Barbar! Deine Grausamkeit g^bt mir mei- 
ne Krafte wieder. 

Florestan. schickt so bald als moglich nach 
Sevilla, fragt nach Leonore Florestan . 

Leonore (bei seite.) Gott! Er ahnt nicht, dass 
sie jetzt sein Grab grabt . 

Florestan. Sagt ihr, dass ich hier in Ket- 
ten» liege. 

Rocco. Es ist unmoglich, sag' ich Euch.Ich 
wiirde mich in's Verderben stiirzen , ohne Eudi 
geniitzt zu haben. 

Florestan. Wenn ich dennverdamn^t bin, hier 
mein Leben zu enden, o so lasst mich nicht laxig- 
8am verBcbmAcbten. 



(Rooco takes a draught. Flore sian oomes to him- 
self and raises his head, without turning toiwaidf 
Leonora.) 

Leonora. He is waking! 

Rocco (^st ops short in drinking) . He is waking, 
you say? 

Leonora (in extreme agitation, gazing fixedly 
at Florestan). Yes, he just raised his head. 

Rocco. No doubt he^ll have a thousand 
questions to ask me, as usual. I must talk 
with him alone. (Climbs out of the hole.) Gkt 
down now where I was and dear away enoogli, 
so that we can easily open the well. 

Le n ra (descends a few steps, trenihlingX B6 
words can tell what I feel! 

Rocco (to Florestan). Well, it seems you 
have rested again a few moments. 

Florestan. Rested! How should I find 
rest? 

Leonora (aside). That voice! If I could 
only see his face for an instant. 

Florestan. \^ill you always be deaf to 
my complaints, you man of stone? (While 
speaking, he turns his face towards Leonora.) 

Leonora (aside). My God! it is he! (FalU 
swooning on the edge of the cavity.) ^^pPf^^f^ o^#i 

Rocco. What would you have me do? I f* 
carry out the orders that are given me; that 
is my office - my duty. 

Florestan. Do tell me, at last, who the 
overseer of this prison is. 

Rocco (aside). I cai^ t^U him now, without 
risk. (To Florestan): T^^ overseerof this pri- 
son is Don Pizarro. 

Florestan. Pizarro! the very man whose 
crimes I dared bring to light! 

Leonora (gradually coming to herself ,* 
aside). O^ y^u tyrant! Tour cruelty renews 
my strengtt^. 

Florestan. Oh, send as soon as possiMe 

to Seville, inquire for Leonora Florestan. 

Leonora (aside). Heavens! He litUe ima- 
gines that she is digging his grave! 

Florestan. Tell her that I am lying here 
in chains. 

Rocco. It is impossible, I tell yo«« J 
should only ruin myself, without doing- jroii 
any good. 

Florestan. If I am indeed condemned 
to end my life here, do not let me perish by 
slow starvation. 
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LsonorO (eprlngt axif und halt sich uider Matt- 
er; bei Seite.) Gott! Wer kann das ertragen? 

Florestan. Ans Barmheraigkeity gebt mir 
nur einen Tropfen Wasser. Das ist ja so 
wenig— 

Rocco (bei Seite^ Es gebt mir wider mei- 
nen Willen zu Herzen^ 

Leonora (bei seite) Er scheint sich zu er- 
weichen. 

Florestan. Du giebst mir keine Antwort? 

Rocco. Ich kami Euch nicfat verschaffen , 
was Ihr verlangt. Alles, was ich Euch anbie- 
ten kami, ist ein Restchen Wein, das ich in 
meinem Erug babe.. Fidelio! 

Leonora (den Kmg in grosster Eile bringend.) 

Da ist er. Daister! 

Florestan (Leonorebetrachtend.) Wer ist das? 

Rocco. Mein Schliesser und in wenig Tagen 
mein Eidam. Qir reidit Florestan den Krog. Dieser 
trinkt) Es ist freilich nur ein wenig Wein^aber 
ich g^>e ibn Euch gem. (zu Leonore.) Du bist 
ganz in Bewegung? 

Leonore (ingrosBterVerwimmg.) Wer sollte 
esnichtsetn? Ibr selbst, Meister Rocco... 

Rocco. Es ist wahr, der Mensch hat so ei- 
ne Stimme . . . 

Leonore. Ja wohl, sie dringt in die Tiefe 
des Herzens. 



Leonora (springing up and leaning on the 
waUj aside). My Ck>d! who can bear to hear 
him? 

Floreetan. Have pity on me, give me only 
one drop of water; that is so little. 

Rocco (aside). It goes to my heart in spite 
of me. 

Leonora (aside) . He seems to be touched. 

Florestan. Tou give me no answer? 

Rocco. I cannot give you what you ask 
for. All that I can offer you is a trifle of 
wine I have left in my pitcher. . Fidelio! 

Leonora (bringing the pitcher in the greatest 
haste). Here it is! Here it is! 

Florestan (looking at Leonora). Who is 
this? 

Rocco. My turnkey y in a few days to be 
my son-in-law. (He hands the pitcher to Flo- 
restan, ^^lo drinln.) To be sure, itis only a 
drop of wine, but I'm glad to give it you. 
(To Leonora.) Tou are quite agitated. 

Leonora (in the utmost agitation).Who could 
help it ? Tou yourself , Master Rocco . 

Rocco. It is true, the man has suph a 
voice — 

Leenera. Ah, it goes to the very depths 



p. 




of the heart! 

N9 13. Trio. -„ Euch werde Lohn inbessernWelten" 
Moderate. Florestan. 



w=^ 



s 



'^^?D - { tf^>o '.' (T ^ ^v . I ' e Euch wer - de 
' ^ May HeavTO own 



P 

Loh 



ohn 
Bprace 



r i r r J^^ i 



in bes- 
re - ward 



-sem 

yoi 




y^rVlA' uiHocrKi trn"rh 



I'lL 




ler Jdim- mel, 
du-ly, Whose mer - cy, whose mer - cy sent you 



mirge - schidA,_ 
to my cell; 




mi08 



160 




i 





Oh, 



p 



r ir r J ^ ir"^ < ^P 




Dank! ihr habtmidisiisser - quickt, 

thanks! you have re-frestfdme well, 



ich kann 
I nev - 



die 
- cr. 





Wohl . that, ich kann sienictatver - gel - ten, ich kann sie nicht, ich kann sieniditver- 
- er can re-pay yon ful - ly, I nev-er, nev- er can re-pay yon 



nev . 





L. 




Leonora (aside). 




ie hef - 
How wild - 



-tig po - chet die - sea 
-ly beats this heart of 




baldum ihn ge - than, 
all, h^s near his end. 
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i9ir 







Herz, 

mine. 



es wogt, 
And sw^ells, 



es wbgt InFfeud'ilnd schar. 
and swells as hope and fear 



p. 



Jr Tig*— 



femscnmerz. 
com - bine . 

Florastan (aside). 



i 



!p r' p I 

Fe-wecrt; seh' 



e-wegt seh' 
Howmovn this 




L. 




Leonora. 



b nf\v\ 




r P I T' p'r p 



a: 



ae hef - tig po - chet die « ses Herz , 
How wild - ly beats this heart of mine, 







ich den Jiing-ling hier, 
youth ap.pears to be, 

Rocco. ^ ^ 



And this 



m 




s 



^ 



I 



Idithu\ was mei 
I do my du- 



ne Pflicht ge - beut, 
ty will - ing - ly, 





I 



^^ 




jijij t ^*p 



die - ses Herz! 
heart of mine! 



die heh- re, ban- ge Stundewinkt, die 
How near the hour of awcful strife. That 




auchdie - serMann. Gott, b Qott, du sen- destHoffiiungmir, dass 

me-thought,were wetj O Grod! O God! Thousend-est hope to me. That 



m 



ich thu', was mei- ne Pflicfat gebeut , doch 
I do my du - ty will-ingly. But 
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mir - der Ret 
j^rings me death or leads 




tung bringt, die Tod o -< 
to life, that brings me 

r 



sie noch ge . win-nen kann, 
I can win them o - ver yet, 



dass ich sie nocb 
that I can win 




^ 



^^ 



S3: 



t&m 



e - 



i 



hass' ich al - le Grausamkeit, 
still, I hate all cm-el-ty, 



dodihass' ich al 
but stiU, I hate 





i 



of bred4 from her pocket ). 




Bssti. 
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R. 



F9^1lifr^ 



Rocco. 



fe 



\f. P.-Pn' \9J_l \ \. 




^^ 



Ich modite gem, 
I should be glad, 



dochsag'ich dir, 
but I must say, 



das hie-sse wirk-lich zu viel 
That would be real-ly far too 





wa-^en, das hie-sse wirk-lich 
dar - ingr, that would be real - ly 



zu viel wa 
far too dsu* 






zu 
far 



viel 
too 




Leonora. 




Bsan. 



(ooaxingly) 




tet gem den ar - men Mamu 
you were to help him, too! 



R. 






t 



m 



^ 



Das geht mxM 
'Twill nev - er 




iBiOS 



1«4 




^ J^f ^r i "r"r r'^ 



^^ 



^;'»ii<> J r f i^i r ^ - 



Es ist ja bald um ilm ge - than. 
He soon will bid this life a - diea! 



m 



^ 



m 



an, das geht nicht an. - 

do, »twiU_ney - er ^'-^w^CTTl^ .hJ. j|J |^^; 



Das geht nicfat 

'Twill tiev - ftr 
viol 




L. 






' 'T r r i "r r r r M 



\^ ^^ H( 



Es ist J a 
He soon will 



bald 
bid 



um 
this 



ihn 
life, 



ge - 
will 



an, das geht nicht an. 
do, 'twill ney - er do! 




L. 




i 



i 



^ 



than, 
bid 



um 
this 



ihn 
life 



a 



than, 
dieu! 



R. 




i 






^ 



<y "r J I 

/111 l»««««v««i^ 1^^^ 



Ip^fe^^^ 



So sei es, ja, so sei's. 

Well, do it-_ yes, you may! 



du kannst ^es 
Now let him 





I "r ^p ^ 



^a 



(in extreme agitation, giving him the bread) 
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p. 



ird mir 



^m 



wird riiir no - her 
„ I shall reap re 



Lohn, 
ward) 



^^ 



mir 
shall 



ho 
reap 




e 



Lohn ge - 
mv full re - 



t 



R. 



^ 



Dank! 
O thanks! 



der Hir 



Ler riim - mel 
'Twas Heavh that 



^ 



hat 
sent 




i 



euchmir ge - 
you to my 



i 



Hul 

nev 



fe, dodi 
er, I 



W 



fe 
er 



f' Ji r r i 

war mir strensr ver - 



rar 
dared 



mir streng ver - 
of * fend nty 





wahrt, 

irirri I I 

^ schickt, Dank! o" 
cell! O thanks! O 



r^j j?i.i t ^ 



dann wird mir ho - her, ho - her Lohn ge -wahrt. 
then I ghall reap^Shall reap my full re - ward. 



^ 



Dank! 
thanks! 



■J i r'l7rcJ l r.' 




Ihr habt michsiiss er-quickt. Bewegt seh' 
You ha^e refre^ed me well ! Hcwmoved ^lis 



wenr 



i 



r i fffrf 




^ 



i 



wenrt, dodi Hul - fe, Hiil-fe war mir streng, streng ver-wehrt. Ich labt* 
lord, bu t nev - er dare d, but nev - er dared of-f end my lord! Poor man, 



ihn 
Pm 




L. 




t r r- J^ i J r r' ji i J r r ^ 



Dir labV ihn gem, den ar - menMann^n ar-men, 
How glad you were to help him, too! Howglad yoo 




youth 




i 



Jiing . Img hiei; und Riihrung zeigt auch die - sei 
- pears to be, And this mans eyes, me-thought,wer 



ser Mann, 
e .wet: 



fe 




^ 



^^ 




gem, den ar - men Mann, es ist Ja bald um ihn ge - than, den ar-men, 
glad I did un - bend, For, af - ter all, hd^ near ms end, for, af - ter 
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Bssn. 




mehr, als ich 
O, this is more, 



er - tra - gen, ep . tra - gen 
is more than I can 



p. 




kann,nidit loh - nen kann,. 
words a - lone To thank 



R. 






euch nidit loh - nen 
you I may nev - er 



i 



^ 



$ 



^ 



Es ist ia bald um 
For, af-ter all, he^ 



near ms 




L. 




kann, o mehr, als ich er - tra - gen kann, als ich er - tra 
bear, O, this is more, is more than I can bear, is more 




kann, 
darel 



dass ich 
How hardlwith 
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ir «r « 



gen, er - tra - geh kann, 
than I can bear! 




o mehr,al8 
O this is 




euch nicht loh-nen, loh - nen, nicht loh - nen kann, o 
words a - lone To th^nk you I may nev - er dare! O thanks! 




r * r M 



P P fpf 



i 



bald urn ihn ge - than, um 
all^ he's near ni8 end, he^s 



ihn ge - than, es ist ja bald 
near his end, for, af - ter alli 




rrrrfrT 





er-tra-gen kann, 
than I can bear, 



als ich er - tra 
'tismorethan I — 



$ 



m 



m 



s 



m 



Dank!. 

O thanks! 



ich kann die Wohl - that nicht ver- 

I nev - er can re - pay you 



g P pr < 



um ihn ffe-than, 
he^ near nis end, 




^m 



es ist ja bald um ihn 
for, af-ter all, hei^ near 



E 



ge - 
his 




fTTrfrf 



J? [x J'l'r rrrf | .rp^j^ ^ 



^m 





T ilK— 



h:: - N! O thAnk<i! 



o Dank! o 
hv^w tell r-v 



Dank! 




zjr:=a: 




thA:rv. le^ i:?t > KaJA 



I h p P p^^ 



^^ 



um ihn <:^4hAr., 
hfV xxor his cDi. 



der ar - me 
Rxr man, Pm 




fSfA^ 
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p. 




t 




mehr, als 
Oh» this is 



ich er - tra-gen kann, 
more than I can bear, 



i 



•yr 




dass ich eudi- 
How hard! with words 




jz 



nicht ion - nen 
a - lone to 



k 



kann, 
thank, 



< r r 'n r < - 



dass- 
hard,. 



Mann, 
lad 



der ar - me 
I did un 



Mann^ 
bend. 





als ich er - tra 
than I can bear, 



. gen kann, 
'tis more. 




ich euch nicht loh 
with words a - lone 



- nen kann 
to thank 




es ist ja bald urn ihn ge-than 
For, af-ter all, he?s near his end, 




yesj 



als ich er - tra - 
tis more than I 



dass. 
, hard^ 



ich euch nicht 
with words a - 



loh . 
lone 



ja,- 
yes,. 



es ist ja 
for, af - ter 



bald 

all, 



urn 
he^ 



L. 




J. f \ u i JUT r} i J<- 




. gen kann, er - tra - gen kann! 
can bear, than I can bear! 



i" f i r < ' r I f J 1 ^'- 



rT\ 



^ 



^ 



^ 



- nen kann, 
to thank 




^^ 



nicht loh - nen kann! (eats the bread ravenously) 
I may not dare! 



^m 



^ 



ihn ge-than,der ar-me, ar . me Mann! 
near his end,poorman,his end is near! ob. 



CN 



I 
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RoeeO (naeh aagenbliekliehem Stillsdiweigemn 

Leonore.) Alles ist bereit. Ich gehe, das 
Signal zu geben. 

(Er gebt in den Hintergrnnd.) 

Leonort. Qott,gieb mir Muth und Starke. 

FlorOStftn (zn Leonore^ w&hrend Roooo die 
Thur zn offnen geht.) Wo geht er bin ? 

(Rooeo offnet die Thnr nnd giebt durch einen 
fltarken Pf iff das Zeichen.) 

Florostan. Ist das der>^rbote meinesTbdes? 

Leonora (in heftiger Bewegnng.) Nein, nein! 
Beruhige dich, lieber Oefangener. 

Florestan. meine Leonore! So soil idi 
didi nie wieder sehen! 

LaonorO (fnhlt sioh zn Florestan hingerissen 
und sncht diesen Trieb zn nberwaltigen.) Meingan- 

zes Herz reisst midi zu ihm hin!(Zn Florestan.) 
Sei ruhig, sagMch dir! Was du auch horen 
und sehen magst, vergiss nicht, dass iiber- 
all eine Vorsehung herrscht — Ja,esgi^eine 

Vors^ung! (Sie entfemt sidi und geht gegen die 
Cisterne.) 

Pizarro (kommt in einem Mantel geliuUtyhalblaat zn 
Roooo, die Stimme versteUend.) 1st alles bereitT 

Rocco (haib laut.) Ja, die Cisterne braacbt 
nur geoffnet zu werden. 

Ptzarro (ebenso.) Out, der Bursche soil sich 
entfernen. 

Rocco (zu Leonore^ GeV, entferne dich! 

Leonore (in grosster Verwirrung.) Wer?-Idl?- 

Und Ihr? 

Rocco. Muss ich nicht dem Gef angenen die 
Eisen abnehmen? Oeh'! geh'! 

(Leonore zieht sich in den Hintergrund zuruck, 
nShert sidi aber aUmahlig wieder im Schatten, die 
Augen immer auf Pizarro gerichtet.) 

Pizarro (bei Seite) Die muss ich mir noch 
heute beide vom Halse sdiaffen, damit alles 
auf immer verborgen bleibt. 

Rocco (zu Pizarro.) Soil ich ihm die Eet- 
ten abnehmen? 

Pizarro. Nein, aber schliesse ihn von dem 
Stein los. (bei Seite) Die Zeit ist dringend. (Er 

zidxt einen Doloh. Rocoo voUzieht Pizarros Befehl.) 



Rocco (to Leonora, after a moment of silence). 
Everything is ready. I am going to give the signal 

(Goes to back.) 

Leonora. Oh Ood, give me strength and 
courage! 

Florestan (to Leonora) as Rocco is going to 
open the door). Where is he going? 

(Rocco opens door, and gives the signal by a 

shriU whistle.) 

Florestan. Is that the signal for my death? 

Leonora (extremely agitated). No, no! Calm 
yourself, dear prisoner. 

Florestan. O my Leonora! Shall I never 
see you again? 

Leonora (feeling herself overpoweringly drawn 
to Florestan> and seeking to resist the impal8e).My 
Whole heart impels me to him ! (To Florestan.) 
Be calm, I tell you! Whatever you may hear 
or see, do not forget that Providence rules over 
all.— Yes, there is a Providence! (She retires 
towards the weU.) 

Pizarro (enters, disgnised by a long cloak; in 
an undertone to Rocco, with a feigned voice). Is 
everything ready? 

Rocco (in an undertone). Yes, the well need 
only be opened. 

Pizarro (as before). Good; now let the boy 
leave us. 

Rocco (to Leonora). Nowgo; you must leave us. 

Leonora (in great confusion). Who? I?— And 
you? 

Rocco. Must I not take off the prisoner^ 
chains? Go! go! 

(Leonora withdraws to the back, but then comes 

forward again gradually in the shadows, her 

eyes intently fixed on Pizarro.) 

Pizarro (aside). I must get rid of those 
two this very day, so that nothing- may ever 
come to light. 

Rocco (to Pizarro). Shall I take off his 
chains ? 

Pizarro. No, but unchain him fromthestone. 

(Aside.) Time presses. (Draws a dagger. Rocco 
carries out Pizarro's order.) 
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N9I4. Quartet. - „Brsterbe!" 
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p. 



Allegro. 



it). 








t^< Ml J «/> M T^ ^ > _ 

T- jj -r J- 1 J . - 



Er ster-be! 
He dies here! 




j^ 



P. 



P P , \ bat/ 




p. 




^^ 



s 



^^ 



:^^ Basses. 

(to Florestan) 



wer ihm 

Who 'tis 



sein stol - zes Herz zer - f leischt. 
that quells his haugh-ty heart. 










Her 
The 




•>:; 



rov\,ai,i64 (K<^ic-^'^ (v\ {ja^y-y Un-<? 



p. 



a^ 



i 



r p r P I T r g 



t 



^ 



Ra 

veil 



che Dun - kel sei zer - ris - sen, 
of ven-geance shall be lift - ed 



sieh' 
Look 




'}^h \ 1 1 rJ^ te 



M JT l 



ptu cresc. 



^ 



(flinging back his cloak) 




her! 
here! 



du hast mich nicht ge - tauscht ! 
poor-ly you play'd your part! 



Pi 

Pi 




\>h J « * 



ititioa 



VIZ 




zar-ro, 
zar-ro, 



den du stur-zen woU-test, 
for whose fall you plead -ed, 



Pi . 
Pi - 




i|j t i ^ \ r 




A n r r ■ 



zar-ro, 
zar-ro, 



den du furch-ten soil -test, st^ht 
whom you should have dread-ed , He 



nun als 
claims his 




r^' »u u < i 



>■! « < risT 



p. 



^m 



T T \ Y T 



ftsi 



^^ 



Ra . Cher, steht nun 
yen - geance, he claims 



als 
his 



Ra . 

ven - 



Cher, als 
- geance^his 





,«>„ftfffffff f ^ 



: i t?fffffff f 1^ 



i 



^ 



m 



p. 



zar-ro, den du stiir - zen woU - test. Pi - zar-ro, den du furdi-ten soil -test, steht 
zar-ro,forwhosefall you plead - ed, Pi - zar-ro,whomyou*ouldhave dreaded, He 




? 



i 



i 



i 



^ 



t 



t 



t 



^ 
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p. 



^ 



nun 
claims 



als 
his 



g 



i 



Ra 

ven 



Cher 
geance 



'" • - 1 1 I 



hier, als Ra 
due, his ven 



Cher, steht 
geance, he 




F. 




Florestan (steadily). 



i 



^^ 



i 



<9-=- 



i 



^ 



Ein 
'Tis 



nun 
claims 

s 



als 
his 



Ra 

ven 



Cher hier. 
geance due! 





Mor - der, ein Mor- der steht vor mir. 
mur - der, 'tis mur-der you will do! 



p. 



ss 



? 



t9-^ 



m 



Noch ein - mal ruf' 
One more re - mind 



p. 




m 



i 



ich dir, 
er now 




t 



^ 



was 
Of 





du 
your 



ge-than, zu - ruck, 
ma-lign at - tack. 



iai08 



nur noch 
One in - 



ein 
slant 
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h. 




Le onora. ^^ „-"- 




^ 



(He is about to stab Florestan; Leonora 
rushes forward with a penetrating shridi, 
and protects Florestan with her body. ) 



Zu - riick! 
Give back!. 



Florestan. 




L. 




Leonora. 



» r. r r 



^ 



Durch - boh - ren, 
Yotfll plunge it, 



< r. r [? (? II 



i^^fe 



durch-boh - renmusst du erst die - se 
yotfll plunge it Be - fore in my own 



R. 



soil? 
now! 







L. 



oei 



i 



^ 



S 



Brust; 
breast! 



ler 
I've 



Tod 
sworn 



sei dir 
your death 



Sail' 




L. 




P 



i 



E 



E 



i 



g 



m 



schwo 
an 



ren 
swer 



fur 
For 



del 
this, 



le 
your 



Mor 

mur 



- der 

- d'rous 
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^ 



? 



der Tod 
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m 



hist, 
quest) 



ler Tod 
I've sworn 



sei dir 
your death 




Florestan. 



shall 



t T Ir. i 



^^ft t 



PizarrO (hurling her aside). 





o 



Qbtt! 
God! 



p. 



Wahn 
Boy! 



-m - ffei 



R. 




sin-m - ger! 
yousu^ mad! 

ROCCO (to Leon). 



W'^XM 



i 



fe 



PIT i 



Tutu 



Halt ein! 
Be stiU, 



halt ein ! 
be still! 




V aohx 



g 



i 



i 



i 



^i 



m 



schwo 
an 



ran 
swer 



fur 
For 



del 

this, 



ne Mor 
your mur 



>Ht|| jY r T r r r j< \ ^^ r T r T r 



der - 
dlrous 






i 



TT r r r 



i 



i 



F. 




lust, der 
quest, your 



Tod- 
death,- 



sei dir 



— -. your death s 

orestan. 



^dJl 



schwo 
an 



ren 
swer 



fur 
for 



i r r i 



i 



m 



P. 



Pizarro. 




i 



^ 



Gott! 
O God! 



^^ 



main 

my 



s 



Rocco. 




i 



Wahn 
Boy! 



sin-ni-ger! 
you are mad! 



er 
Dare 



soil ba-stra 
not op-pose 



^^ 



fat 

my 



halt 
Be 



ein! 
still! 



haltdodiainl 
Do be still! 
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^ 



^ 



(again protecting Florestan with her body) 



I 





del - 
this, 



ne Mor 
your mur 



- der - lust! 

- dYous quest! 



Todt'erst sein 
km his 



i 



i 



i 



Qott! 
God! 





O 



p. 




i 



k 



mein 
my 



Qott! 
God! 



^m 



m 



sein, 
wiU, 



er, 
dare, 



er 
dare 



soil be-strafet sein. 
not op -pose my will ! 




L. 




bi 



^ 



i 




Weib! 
wife!. 



t 



k 



m 



p. 




i 



^ 



Mein Weib? 

My wife? 



Sein Weib? 
His wife? 



R. 




k 



^^ 



Sein Weib? 
His fvife ? 




Leonora (to Florestan). 



L. 





2-S. 



5 



p 



^s 



, siefa' hier Le - o 
Yes, it is Le - o 



no 
no 



re! 
ra! 



Florestan. 



J 





no - re I 
no - ra! 





..^ffff ff 



i^fffff 
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L. 




Leonora (to the others). 
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^^ 



i 



Ich 

I 



bin sein Weib, 

am his wife ! 



if, 



e 
ve 






T^ 



^^ 



-e- 



JK 



^^ 



e 



dir! 
wiU! 



-Hir 



fa, 
Yes, 

Florestan. 



ich bin sein Weib, 
I am his wife! 



Pve 



M 



p. 



^ 



^ 



Pizarro. 



p. 



mm 



i 



i 



Mein Weib? 
My wife! 



Sein Weib? 
His wife? 



Rocco. 




•/ flrVivA _ rPTi VinW irih ihi 



r r * r 



¥=# 



schwo - ren hab' ich ihm 
sworn to a-venge his 



Trost,_ 
wrong's, 



Ver - der - ben 
to blight your 




i^/H^ 
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i 



(aside) 



r p r' p I r ^ 



^ 




dir! Ich 

wiU! His 

Flor6Stan (to Leonora). 



tro - tze set - ner Wuth! 
fren - zy TU de - fy! 



Ver 
and 



i 



r r I r' 17 r < I < r f r i 



Vor 
I 



Freu-de starrt mein Blut, 
scarce can breathe for joy, 



vor Freu - de 
I scarce can 



R 



Pizarro (asid e). 

Weldif un - er 
Was ev - er 




^^ 



hor - ter Muth! 
wife so bold? 

Rocco. 



welcb un - er - hor - ter 
was ev - er wife so 



< r 1 ^ -I r r 



^ 



Mir starrt vor Angst mein 
Fbr dread my blood runs 



Blut, 
cold, 



mir 
for 



Viol. 




L. 




m 



der 
blight 




ben ihm, 
his will! 



ich 
His 



tro - tze, ich tro -tze sei-ner 
fren - zy, his fren-zy 1*11 de - 




t r <*r I r t ^^ 



starrt mein Blut, vor Freu - de, vor Freu - de starrt mein 

breathe for joy, I scarce - ly, I scarce can breathe for 




R. 



Muth, un - er - hor - ter Muth! 
bold, ev - er wife so bold? 



Ha! 
Ha! 



ha! 
ha! 



sou 
Shall 




starrt vor Angst mein Blut, mir 
dread my blood runs cold, for 



starrt vor 
dread my 



Angst mein 
blood runs 



Piu moto. 



(to Plzarro) 



WuthI 



Der Tod, der Tod sei dir geschworen, 

I've swom, IVe sworn your death shall an-swer, 




ich vor ei-nem Wei-be be-ben? 

I re - coil be -fore a wo- man? 




der Tod, der Tod sei dir geschworen, 
I've s\TOrn, I've sworn your death shall answer ! 




durch - boh - ren, durch - boh - ren musst du erst die - se 
Youll plunge it, yoiiU plunge it be - fore in my own 
(again setting np on the two ) 



hast du,_ 



ge-theilt hast du mit ihm das 
in life yon nev- er would for - 
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L. 




^ 



m 



xc 




Brust, 
breast. 



durch - boh 
you'll plunge 



ren, durch 
it, yotfU 



boh 
plun( 



renmusstdu erst 
lit be-fore in 



p. 




L6-ben,so thei 
sakehim:Now go. 



le nun, 
with him, 



so thei-le nun 
now go with him 



den Tod nut 
to meet your 



L. 




Un poco sostenuto. 




die - se Brust! 
my own breast' 






Noch ei-nenLaut, 
I ay onemoreword, 



^) { Un poco s 

^r J I J* - 

unddu bist xodt! 



2mdyou Shall die! 






ihm, den Tod mit ihm! 
death, to meet your death! 



Un poco sostenuto. 




L. 




Leonora (ifijls on Florestarfs neck). 



ST 



P. 




Florestan. 



Achl 
Ah! 



i 



q: 



p. 




PizarrO (dazed). 



Achl 

Ah! 



* 



R. 



s 



ROCCO (dazed). 



Ha! 
Ha! 




I '^' w^ t^r ^ ^ I ^1:^ ^ li^ 
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y 



iV 



& 
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^ 



P^ 



1 



e 



P. 




du bist ge - ret . tetl 

the dan - ger^ o - ver! 



g 



ro 
od 



sser 
be 



t t f 



F I T r. 



1^ 



.-v 



ich bin ge . ret - tet! 

?the dan - get's o - ver ! f ^ 



ro 



■f 




f ytfflvi^ •jfytyA-6\f<y ^it 




^ 



Bser 
be 



£ 



P 



der Mi - ni - 
Don Fer - nan - 



ster! 
do! 



a. 



i 



t 



k 



HoU' 
Death 



uhd 
and 



i 



was ist 
O, what is 



das? 
that? 



rech - ter 
might - y 




^^^#^^P 



L. 




P. 






I 



k 



r\ 



Oott! 
prais'd! 



i 



:ro - 
^od 



- sser 
be 



Gott! 
praiis'd! 



Gott! 
praisM! 



^ 



ro - 
od 



? 



£ 



JS^ 



sser 
be 



6 




<9-^ 



Tod! 
heU! 



^m 



HoU' und Tod! 
Death and hell ! 



i i n 



Gott! 
prais'd! 



^ 



/C\ 



R. 



k 



a^ 



i 



f»^ 



der Mi - ni - ster! 
Don Fer - nan -do! 



Gott! 
God! 



s 



rech 
might - 



ter 

y 



KypjJ'JjJ^jr^lj^j^jiiJj-jJu 



Gott! 

God! 

(The trvmnpet sounds 








more loadly. Jaquino, officers and soldiers appear on the stairway with torches.) 




Jaquino. Vater Rocco, der Herr Minister kommt 
an, sein Gefolge ist schon vor dem Sehlossthor. 

ROCCO (freudig nnd iiberrasdit,fur sidi.) Gelobt sei 

QoW. (sehr laut.) Wir kommen, Ja wir kommen augen- 
bliddidi, und diese Leute mit Fkckebi sollen her- 
untersteigen und den Herrn Gouverneur hinauf- 
begleiten. 

iSiOS 



Jaquino. Father Rocco, his lordship the 
Minister is coming; his traun is ah'eady at the castle 
gate. 

RoCCO (with delighted surprise; aside). God be 
praised! (Very loud.) We are coming, we are com- 
ing iramediatelyj let the men with torches cccsaft 
down aiv4 ^tcOTB^^xej ^^\iQK^^iH««RKt^Q:^i^25xji^- 



L. 




(The soldiers descend j exeunt officers and Jaquino.) 

a tempo Leonora. l . ^^ 




p. 



« 



4V I t 



^ 



s 



pi«r>>^ ^ r I 



Es schlagt der Ra - che Stun - de, 
Now strikes ttfaveng" - ing hour, — 

FlorestaiY. 



der 



* ^ i .r:. .pf 




Es sdilagt der Ra - che Stun 
Now strikes th'aveng - ing hour, 

Pizarro. 



un - de, aer 

iour» th'a - 



» "r i "r' 




Ver - f lucht set die - se Stun - defverfludit, ver - 
Ac - curs - ed be this hourl accursVi, ac - 



Rocco. 



< r I r' \r M r-r ^ 



R. 




a tempo 



fiirch - ter-ii - che Stun- de! 
O aw - ful,aw - ful hour! 









Viol. 



i#^ 




op " ' 



r i rJ ' I 



^^ 



Ra 

veng - 



che Stunde, 
ing hour 



m 



du soUst ge-ret - tet sein, 
That lifts thy chains from thee, 



E 



du 
that 



F. 




n 



Ra 

veng - 



;ne Stunde, 



? 



^ 



Che Stunde, 
ing hour 



ich 

That 



p. 



'y-h^^r ffr i 



i Mpr p i f^ 



piJ- Jy J \ 



f lucht seidie-se Stunde!dieHeuch-ler spot - tenmein, die Heuch - ler spot - ten 
curs - ed be this hour'.These saints are mock - ing me, these saints are moc^-ing 







i 



^^ 



r r < r I 



fiirch - ter-li - che Stunde! 
aw - ful, aw - ful hour! 



fiirch - ter-li 
O aw - ful, aw 



che Stun -de! 
ful hour ! 



o 
O 




^ 






=1 



i- 



m 



P 



i 



cresc. poco a poco 



p 



I i j rn ' 
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ns. 



^ 



^ 



5; 



sollst 
lifts 



ge-ret - tet sein, 
thy chains from thee, 



thy 



ret 
chains 



tet 
from 



sein. 
thee! 



? 




p 



soil ge-ret - tet sein, 
lifts my chains from me, 



i 



VCL 



ge - ret 
my chains 



tet 
from 



sein. 
mel 




I 



^^ 



mein, ver- fluciht, 
me! Ac - curs'd, 



ver - f lucht 
ac - curs 




sei die - se 
ed be this 



hour! 



V'"ft ji * r* P 



Qott! was war - tet mein? 
Lord! whafeleft for me? 



' r r p i r 



was war - tet mein? 
what's left for me? 



[CrL^-[CrLCf|Lcij^^g 




OLcSiiLV^^ 




Die Lie - be wird im Bun - de 
For courage, and the pow- er 



mit 
Of 



Mu-the dich be 
love, shall set thee 




> r ir r f p p i r r t r 



Die Lie - be 
For courage. 




wird im Bun - de 
and the pow.er 



mit 
Of 



Mu - the mich be - 
love, shall set me 



p. 



''I'a > r 



- zweif - 
De - spair — 



- lung wird 

- will o 



im Bun-de mit mei-ner Ra - che 
ver - pow - er The vengeance that should 



R. 




i 



f^r < pp i r r * r i r r r 



Ich will nicht 
No long- er 



mehr im Bim-de 
in the pow-er 



mit die - sem Wiithf - rich 
Of this vile wretch I'll 




i -'^** p * « p 
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frei'n, 
free, 



p. 



frei'n, 
free, 



p. 



die Lie -be wird im Bun -de 
for cour-age, and the pow-er 



mit 
of 



Mu - fhe dich be • 
love, shall set thee 




die Lie -be wird im Bun-de 
for cour.age, and the pow-er 



mit Mu - the mich be 
of love, shall set me 




sein, Ver - zweif - - lung wird 
be, de - spair will o 



im Bun - de mit mei - ner Ra - che 
ver- pow- er The ven-geance that should 



a. 




I i r i r r t P P i r r > r 



sein, 
be, 



ich will nicht mehr im Bim- de 
no long-er in the pow-er 



mit 
of 




7r "I I U^- 7 -iLLij- 



^^ 



^^ 



die - sem Wuthf-rich 
this vUe wretdi I»ll 




L. 




^m 



i 



i 



freib, 
free, 



ja, wird dich 
yes, shall set 



be - - freib, 
thee free, 



^^ 



die Lie - be 
for cour-age, 



r < p. p i 



p. 




r Mr r r 



i 



wird im 
and the 




ja, wird mich 
yes, shall set * 



be - 
me 



frei'n, die Lie - be 
free, for cour-age, 



wird im Bun-de 
and the pow-er, 



p. 



^y^k r r f f 



t 



$ 



^ 



^ 




sein, mit mei - ner Ra - che 
be, the ven-geance that should 



sein, 
be, 



Ver - zweif- lung, 
my ven-geance, 



R. 



^6 




^ 



« i r < < r i r r t i? p i 



sein, mit die - sem Wiittf - rich 
be, of this vile wretch I'll 



sem, 
be. 



ich will nicht 
no long - er 



mehr im 
in the 
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^s$ 



Bun -de 
pow-er 



mil 
of 



Mu-the dich be - frei'n, 
love, shall set thee free, 



die 

for 



Lie -be 
courag'e, 



wild im 
and the 




mit Mu - the, mit Mu - the mich be - frei'n, die Lie - be 
the pow-er of love, shall set me free, for courag-e. 



wird im Bun-de 
and the pow- er, 



p. 




Verzweif-lung 
my vengeance! 



wird im Bun - de mit mei - ner Ra - che sein , 
o-ver-pow-er the vengeance that should be. 



Ver - 
my 



^ v'h( r < r i r r f 



r < < r ir r < p p i 



Bun-de 
pow-er 



mit 
of 



die-sem Wuth-rich sein, 
this vile wretch I'll be, 



ich will nicht 
no long--er 



mehrim 
in the 




l ^*. 'II r r i >r 



X^ 



Bun-de 
pow - er 



mit 
of 



Mu - the dich be 
love, shall set thee 



frei'n, 
free, _ 




I r «r ni l 



i 



XE 



mit Mu - the, mit Mu - the mich be 
the pow - er of love, shall set me 



frei'n, 
free,— 



zweif - lung 
ven-geance! 



wird im 
o - ver 



Bun - de mit mei - ner Ra 
pow- er the ven-geance that 




^ 



* 



Bun - de 
pow - er 



mit 
of 



die - sem, die - sem Wiith' 
this, of this vile wretch 



x^ 
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I r M r f i 



££ 




m 



wird 
shaU 



dich 
set 



be - frei'n,mit Mu 
thee free, for cour 



p. 




i^ Mr i ^ ^ 



^f 



the, ja, wird 
age, love shall 



^ 




wird 
shaU 



mieli 
set 



be 
me 



- freib, 
free,- 



. 'j^i^frf f 



^ 



wird 
ShaU 



?r rf r 



- che sein, mit 
— should be, the 



mei - ner, mei - ner Jla 
vengeance, vengeance that 



a. 




^m 



tt 



che sein, mit 
should be, the 



r *^r I* r I 



- rich sein, mit 
_ ril be, of 



die - sem,die - sem Wuth'- 
this, of this vile wretch 



rich sein, mit 
ril be, of 





F. 



dich 
set 



be 

thee 



frefn, 
free, . 




' r Mr< ■ 



wird 
shall 




mich 
set 



be 

me 



frei'n. 
free! 



Es schlagt der 
Nowstrikes th'a- 



p. 




r r P P r I < 



i9- 



■ p p pyr i f-f ^ 



mei - ner Ra- che sein. 
ven - geance that should be! 



Ver- f lucht, . 
Ac-curs'd,. 



verflucht sei die- se Stun - de ! 
ac-curs - ed bo this hour ! 




^^ 



die - sem Wiittf - rich sein. 
this vile wretch I'll be! 



furch-ter 
O aw- ful, 




Strine^s 



isioa 
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p. 




dich be 
set thee 



freiVi, 
free,. 



wird 
shall 



!.a - che 

veng - ing 



^ 




Stun -de, 
hour, 



^ 



ich soil ge - 
That lifts my 



^ 



die Heuch 
These saints 



ler, die Heuchler spot -ten mein, 
here, thesesaints are mocking me! 



'^hr ii t \ 1^ ^ 



i 



^ 



li . che 
aw - ful 



Stun -de! 
hour! 



Gott! 
O Lord, O 




F. 




die Lie - be 
for cour-age, 



Pp i r r t 



cresc. 



wird im Bun-de 
with the pow-er 



mit 
of 
cresc. 



t 



ret 
chains 



tet 
from 



sein, die Lie - be 
me, For cour- age, 




m 



wird im Bun - de 
with the pow- er 



^ 




s 



f f rr f f :t t r 



mit 
of 

cresc. 



Ver . zweif - 
De - spair 



- lung wird 

- will o 



v-k r *^P r ^pir I i 



V 



i 



Gottl was war - tet mein? 
Lord! whafe left for me ? 



t 



t 



v 




im Bun - de mit 
▼er . pow - er The 



Ich will nicbt 
No long - er 



mehr in Bun-de 
in the pow- er 



^ 



icresc. 



mit 
Of 




Tnttl 



ifp 




cresc. ^ 



sempre cresc. 



*) In dther editions: V^^i\ f 



iSiOa 



fimide 
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L. 




^ 



Presto. 




Mu - - the dich 
love, shall set 



p=t^ 



be 
thee 



m 



- freih.. 
free! 



h 



i 



IE 



^ 



m 



Mu - 
love, 



the mich be - 
shall set me 



frefti. 
free! 



i 



i 



p. 



E 



f 



3|E 



mei - ner Ra - che 
yen - geance that should 

if 



*>«. T r 



/•_ ^ ,•.,! T-) n loA/ 1 a fuel 



3E 



i 



,vi pp ICt^iJ/ 




die - sem Wiith'-rich 
this vile wretch PU 



ihfc - 1^ i lit - ifc * 



sein. 
be! 

Presto. 



CPizarro rushes off, making Rocco a sign to follow 
him. The latter seizes the hands of both spousesy 
presses them to his breast, points op to heaven, 
and hastens after. The soldiers precede him.) 





Flo rest an. meine Leonore! 
Leonore. Florestan! 
Florestan. Was hast du fiir mich gethan? 
Leonore. Nichts, mein Florestan! 



Florestan. O my Leonora! 

Leonora. Florestan! 

Florestan. What have you done for me? 

Leonora. Nothings, my Florestan! 



i8i08 
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Adagio. 
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j^^ 






Du wie - - der 
Thou art once 



J I J J J 



Oott! 
Lord! 




i 



t 



wie gross ist dein Er - bar - men! 
how mar-vel-ous Thy grace is! 




O 





I 



Tzr 




i 




t 



nun 
more 



in 
in 



mei 
my 



nen Ar - men, in mei - nen 
em - brae - es, in my em 



^-^ 



m 



f9^ 



7T 



Ar - 
brae - 



n: 



Oott! 
Lord! 



wie 
O 



fross, 
ord! 



wie gross 
how mar 



ist 
- vel 



dein 
ous 



Er 

Thy 



bar - 
grace 




L. 




J r »r I r r i 



£ 



ir, Oott. fur die - se Lust! mein Mann, mein 
he savea from all a - larms! My has - band 

T r f r 



t 



Dank 
God, 



dir, Oott, fiir die - se Lust! 
w^re saved from all a - larms! 

viol. .j^ ^ 




iSioa 
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Maim an mei-ner Brust! 
here with - in my arms! 



i 




i 



an mei - ner 
with - in my 



m 



meinWeib, main weib an mei-ner Brust! an mei- her 
My wife, my^Jdfe with -in my arms! with - in my 




m ^'Hff ^Q^t iipr I 




i 



i 



L. 



t 




I 



Brust, 
arms. 



an 

with 



mei 
in 



i»- 



ner 
my 



Brust! 

arms! 



Ich 
'Us 



q: 



Brust, 
arms, 

Tnttl 



I 



an 
with 



mei 
in 



E 



ner 

my 



Brust! 
arms! 



^m 



Du 
Tis 



bist'sl 
thou! 





-scfaes Ent - zii-cken! 
O heaVn-ly day of rap-ture! 




L. 




p r I 

am - li-sches I 



^ 





^ 






F. 




I 



himm- li-sches Ent - zii-cken! 
heaVn-ly day of rap-ture! 



Flo - re- Stan! 
Flo - re - Stan! 



Flo- 
Flo- 



J- p i r'T - 



tan! /^ Flo- 

jt J J. P I r ti^ 




I 



Le - - no - re ! 
Le - o - no - ra! 



° 1 ^ ^ E £f 



Le - - no - re! 
O Le - o - no - ra! 




^h^Z^iiA 



t f t 



^ la other Editions: g". 
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w 



i 



^ 




re - Stan, 
'^m^ re - stem, . 



re - sia 



^ 



Flo - re - stan! 
Flo - re - Stan! 



^m 



m 



Tnttl 





< "r. I r r . 



^^ 




e 






o 



na-men-, na-men-lo - se 
joy-ful, joy-ful day, be 



Preu - de, 
wel- come! 



nach un - nenn - ba - ren 
Our name-less woes are 



< J J J I J J f p I 



■I i J i j J 



p. 



£ 



r M 

in - ba - ren 



na-men-, na - men - lo - se 
O joy-ful, joy-ful day, be 



Freu - de, 
wel- come! 



nach un - nenn 
Our name -less woes 



ren 
are 




w.w. 




VioLU. 




Lust, 
blest ! 





na-men-, na-men-lo- - se 

— O joy-ful, joy-ful day, be 



Lust, 
blest ! 



^^ 




laios 
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L. 




m 



i 



Freu-de, 
wel- come! 



cj Ej i r Jr r ^ 



na - men-, na- men- lo - - se 
O joy.ful, joy-ful day, be 




^ r r^JJ-i i rj -gr m 



na- men-, na- men-lo - 
O joy-ful, joy-ful day, 



se Freu-de, 
be wel- come! 



wind 




L. 




1^ 



Freu-de, 
wel-come! 



(with Ob. 4k Bssfl.) 




U r OJ^i^rffr P i f P ,, I J L 



^ 



3 



na-men-, na- men-lo - se Freu- de,meinWeib, mein Weib an mei-ner 
O joy-ful, joy-ful day, be wel - come! My wife, my wife with -in my 

wind ^^. 





m 



i 



^m 



i 



m 




du wie-der mein, an mei-ner Brust, 
Thou mine a - gain with - in my arms!_ 



=^^ 



^ 



Brust, 
arms, . 



f 



3 



^ 



3 



du wie - der mein, an mei - ner 
Thou mine a - gain with - in my 




i: 



Tuttl 



m 







I Mr h 



m 



« — ::^ 



Mr pr 



m 



^ » 




? 



£ 



f 



^ 



m 



? 



? 



i 
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I 



2z: 






Praise 



Dank 
God, 



dir, 
we're 



Gott, 
saved 



fiir 
from 



die - 
all 



- se 
a 



i 



i 



s 



s 



Da 



t 



Brust, 
arms! Praise 



ank 
God, 



dir, 
we're 



Gott, 
saved 



fiir 

from 



die - 
aU 



- 86 

a 




prppr" ^r 



'>§ J vffj ^r 



^^ 






J vpj ^ E 



%=^ 



f 



^ 





Lust! 
larms! 




Lust! 
larms! 




viol. 



(Change of scene.) 
fit 




Veello. 



** In ofher Editions: c instead of d. 
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<^^ 



\^^ 



N9 16. Finale.- Chorus „Heil sei dem Tag.^ 



Bastion before the castle. 



^ 



Allegro vivace. s^c^\^< X\WcV^ 






CK> 



<5,M 



h- 



^ 




Tutu 
(without 
TVomb.* 



jt^ staccato 




^ 



^JJ^J'^JyJlJy 



?^Jy^^^^> 



crig^c. poco a poco 





\ i f ^^^^ | * -^g^ 



'^ j^jpOT^ 
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%.ppf^.fF.f , 





^^^^^^ I 



a poco 



f^f f ?f f ^T- 




(The Onards of the castle form a hollow square, surroanding the prisoners. Jaqaino, Marcelline. 
^ Ontside, populace assembled in haste. Enter through the castle gate the Minister Don Fernando, Pizar- 
'^ ro, Officers. As the Minister appears, the prisoners fall on their knees.) 

Soprano. 




I 



i 



^ 




Alto. 



Heil! 
Hail! 



Heil! 
Hail! 



Heil sei demlkg, 
Hail to the day, 



J Ji-i^ 



-s- 




Chorus of People. 

Tenor. 



Heil! 
HaU! 



Heil! 
Hail! 



Heil sei demlkg, 
Hail to the day, 



t^ 



^m 



Bass. 



Heil! 
Hail! 



Heil! 
Hail! 



s 



£ 



Heil sei demlkg, 
Hail to the day, 



i 



r rirr 



HeO! 



Heil! 



Tenor. 



Chorus of Prisoners. Hail! 



Heil sei d^nTa^, 
Hail! Hail! HaU to the day, 

— — • ir ?'-r ^ 



HeU! 
Hail! 



Bass. 



Heil sei demTa^, 
Hail to the day, 

r ffr 



Heil sei demTag, 
Hail to the day. 




^08 



Kdr. 
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Heil sei 
hail to 



^ 



ider stun- de, die lang' er - sehnt,doch un - ver- meint. Ge-rech - tifi^keit mit 
► the hour So long de - sired thro' hope- less years! The sun ^grace and 



jj jtj ji j i 



J J J ij J J. ji i j. jij ^ 




Heil sei der Stun- de, die lang^ er - sehnt,doch un- ver-meint, Ge-redi- ti^-keit mit 
hail to the hour So long de - sired thro' hope -less years! The sun ^grace and 



%4:ett I 

hail to the hour So long de - sired thro' hope -less years! The sun of grace and 



>eider Stun- de, die lang' er - sehnt,dodi un- ver-meint, Oe-rech- flg-ke 



gcett mit 



>)ir vi^^fiji ^ 



^ 



i 



i 



r i r pr 



h HeQ sei der Stun- de, die lang' er 
hail to the hour So long de 



sehnt, dodi 
sired thro' 



un - ver- meint, Ge - recfa 
hope -less years! The sun 



tif -keit mit 
of grace and 




J j i jiN i J J I F F r ' 

Stun.de,aie lang^ er - sehnt,doch un - ver-meint. 



i 



^ 



sei der stun-ae, cae lang' er 
to the hour So long de 



sehnt,doch 
sired thro' 



-PMr r r 



^ 



un - ver- meint, 
hope-less years! 



Ge 

The 



£ 



^ 



Heil sei der Stun- de,die lang^ er - sebnt,doch un - ver- meint « 

hail to the hour So long de - sired thro' hope -less years! 



Ge 
The 





Huld im Bun- de, mit Huld im Bun- de vor uns-res ura-bes Thor er - sdieint^ vor 
ret - ri - bu - tion,of ret - ri - bu - tion Be -fore our liv - ing tomb ap - pears, be - 



[uld im Bun -de, mit Huld imBun-de vor uns-res Gra-bes Thor er - scheint, vor 
ret - ri - bu - tion, of ret - - ri - bu - tion Be- fore our liv - ing tomb ap - pears, be - 

r r II Hi " ' 




Huld im Bun - de, mit Huld im Bun - de vor uns-res Gra-bes Thor er- scheint, vor 

ret - - ri-bu - tion, of ret - ri - bu - tion Be-foje our liv - ing tomb ap - pears, be- 

Is Huld imBim- de, mit Huld imBun-de vor uns-res Gra-bes Thor er - scheint, vor 

ret - -ri-bu - tion, of ret - -ri-bu - tion Be -fore our liv - ing tomb ap - pears, be- 




4r Cr 

^ rech - tiir-kej 



i^-keit mit 

of grace and 

m 

N rech - tig-keit mit 

sun of grace and 




Huld im Bun- de vor uns-res Gra-bes Thor er-sAeint, 

ret - ri - bu - tion Be -fore our liv - ing- tpmb ap - pears, be - 

i 

Huld im Bun- de vor uns-res Gra-bes Thor er- sdieint, vor 
ret - -ri-bu - tion Be -fore our liv - ing tomb ap - pears, be - 

Clar. 
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uns-res Gra 
fore our liv 



p 



bes 
ing 



i i i j i 



Thor 
tomb 



er 
ap 



scheint! 
pears ! 



uns-res Gra 
fore our liv 



bes 
ing 



Thor 

tomb 



er 
ap 



scheint! 
pears! 



xii ii'^ r r 



^ 



Heil! 
Hail! 



r r P r < 



Hell sei demTkg! 
Hail to the day! 



i 



i 




Heil! 
Hail! 



Heil sei dem 
Hail to the 



uns-res Gra 
fore our liv 



bes 

ing 



m 



Thor 

tomb 



er 

ap 



scheint! 
pears ! 



i 



uns-res Gra 
fore our liv • 



bes 
ing 



Thor 

tomb 



er 
ap 



scheint! 
pears! 




scheint! 
pears ! 



uns-res Gra - - bes 
fore our liv - - ing 



Thor er- scheint! 
tomb ap - pears! 




y 




i vP ir r 



i vP I 




...die lang^ er- sehnt, 
So long de - sired, 



die 

so 



^ 



^ r T' ^ \ ^ ^ 




Tag! 
day! 



...die lang' er-sehnt, 
So long de- sired, 




i 



leU! 
Hail! 



Heil sei der Stun- de ! 
Hail to the hour! 



doch un - ver meint, 
thro' hope - less years ! 






^ 



r P'P i r-T 



i 



S 



m 




Heil! 
Hail! 



Heil sei der Stun - de ! 
Hail to the hour! 



..doch un 
thro' hope 



ver- 
less 



f 




i 



t 1^ i r 



i 



Heil! 
Hail! 



Heil sei der Stun - de ! 
Hail to the hour! 



^ 



P'P i r--r 



...doch un - ver- meint, 
thro' hope - less years ! 



m 



Hell! 
Hail! 



Heil sei der Stun - de! 
Hail to the hour! 



...doch un - ver - 
thro' hope - less 




'^ JyjP^^JP 
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m 



i 



^^ 



E 




Ge - - redi - - tig-keit mit 
The sun of grace and 



r p ■» I J' 



7 

ji J J 




Hnld im Bon - ae, 
ret - ri - ba - tioii,aiid 

J J J Jt B 



Huld im 
ret - ri 



Bun - de, Ge . redi - - ti^-keit mit 
bu - tion, the sun of grace and 

m 

Bun - de, Ge - redi - tie - keit 

of grace 



Huld im Bon - de,iiilt 
ret - ri -> ba - tion,aiid 




Huld im 

ret - ri - bu - tiori, the sun 



'^ r' P r r 



N redi - - tij^- keit mit 

of grace and 




mit Huld im Bun - deiOdt 
and ret - ri - ba - tiooyand 



^ 



r M l 



Huld im Bun - de, mit Huld im Bun « de,mtt 

^,_X ^1 1„_ Ai . fl A. _! ■• *• M 




Huld im 
ret - ri 



Bun - de, Ge - rech - tiR - keit 



N redi - - tig- keit mit 
sun of grace and 



^ 



bu - tion, the sun 

m 



f 



? 




grace 



mit Huld im Bun - da, ndl 
and ret - ri - ba • tioii,aiid 



p Mr r r 




Huld im Bun - de, mit Huld im Bon - de, mit 

ret - ri - bu - tion, and ret - ri - ba - tioii,aiid 




i8i08 
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Huld im Bun - de vor uns - res 
ret - ri - bu - tion Be - fore our 



Gra - bes Thor, vor uns-res Ora-bes Thor er - 
liv - ing tombybe-fore our liy-ing tomb ap - 



Huld im Bun - de 
ret - ri - bu - tion 




^' J» i i J) J) ^ <i' \ 



vor uns-res Gra - bes Thor, vor uns -res Ora-bes Thor er - 
O'er — our liv - ing tomb^be-fore our liv- ing tomb ap - 




Huld im Bun - de 

ret - ri - bu - tion 



'LJ' Ji J' .Ji 



vor uns-res Gra- bes Thor, vor ims-res Gra-bes Thor er - 
O'er — our liv - ing tomb^be-fore our liv- ing tomb.ap - 

rP| ^ K K ^ I L h fc h ^ ^ ^ l^l 




Huld im Bun - de 
ret - ri - bu - tion 



vor uns-res Gra - bes Thor, vor uns-res Gra-bes Thor er - 
O'er — our liv - ing tomb, be -fore our liv -ing tomb ap - 




[uld im Bun - de vor uns - res 
ret - ri - bu - tion Be - fore our 



Gra - bes Thor, vor uns-res Gra-bes Thor er - 
liv - ing tomb, be -fore our liv -ing tomb, ~ 




m 



Huld im Bun - de 
ret - ri - bu - tion 



vor uns-re9 Gra - bes Thor, vor uns-res Gra-bes Thor er - 
O'er — our liv - ing tomb, be-fore our liv -ing tomb ap - 
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^^ 



m 



M 




long de 



sehnt, 
sired 



doch un-yer- mdnt. 
thro' hopeless years!. 



< J i j. ji I ^ 



nrr. dr 



die 

so 



lang' er- sehnt, 
long de- sired 1 



Oe - rech - tig-keit mlt 
The sun of grace and 




^^ 



dodi un - ver - meint, 
thro' hope-less years! 



Ge-rech 

The sun 



tig-keit mit 
of g^ace and 



[uld im Bun -de, mit 

ret - ri - bu - tion.and 



^ 



i 



XE 



sx: 



N meint, 
years, 



m 



^^ 



doch im - 
thro' hope - 



- ver - meint ^ 

- less years 1 



Gte- 
The 



I •,t \ r r r =^ 



^ 



doch un - ver - meint, 
thro' hope-less years! 



i 



e 



Oe-redi - tig-keit mit 
The sun of grace and 



r I r f ^r r p 1 



Huld im Bun - de, mtt 
ret - ri - bu - tion, and 



I 



3]: 



rs meint, 
years, 



dodi un - - 
thro' hope - - 



ver- meint, 
less years !- 



Ge- 
The 





m 



i 




Ge - - rech - 
The sun 



E 



tig-keit mit 
of grace and 




Huld im Bun - de, mit 
ret - ri - bu - tion,and 



r p Ji I J. Ji 



^m 



Huld im Bun - de, Ge - rech - - tig-keit mit 
ret - ri - bu - tion, the sun of grace and 



Huld im Bun - de, mit 
ret - ri - bu - tion, and 




Huld im 
ret - ri 



Bun - de, Ge - rech - tig - keit 
bu - tion, the sun of grace 



mit Huld im Bun - de, mit 

and ret - ri - bu - tion, and 



M: 



I 




redi - - tig- keit mit 
sun of grace and 



Huld im Bun - de, mit Huld im Bun - de, mit 
ret - ri - bu - tion, and ret - ri - bu - tion, and 



Huld im 

ret - ri 



Bun - de, Ge - rech - tig - keit 
bu - tion, the sun of grace 




mit Huld im Bun - de, mit 

and ret - ri - bu - tion, and 




rech - - tig- keit mit 
sun of grace and 



Huld im Bun - de, mit Huld im Bun - de, mit 

ret - ri - bu - tion, and ret - ri - bu - tion, and 
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HcQd im 
ret - ri - 



Bun 

bu 



de vop 
tion Be 



uns-res 
fore our 

d2 



Ghra - bes Thor, vor uns-res Ora-bes Thor er - 
liv - ing tombybe-fore our liv-ing tomb ap - 



I J J J ;i ^ I "i^^;, ji J. ji I J J, J, J, J, J, J ji I 



Huld im 
ret - ri 



Bun 

bu 



de 

tion 



vor uns-res Gra - bes Thor, vor uns-res Gra-bes Thor er - 
O'er — our liv - ing tomb^be-fore our liv- ing tomb ap - 




Huld im 

ret - ri 



Bun 

bu 



de 

tion 



vor uns-res Gra- bes Thor, vor ims-res Gra-bes Thor er - 
O'er — our liv - ing tomb^be-fore our liv- ing tomb,ap - 




r Huld im 
ret - ri 




vor uns-res Gra-bes Thor, vor uns-res Gra-bes Thor er - 
O'er — our liv - ing tomb, be -fore our liv-ing tomb ap - 




Gra - bes Thor, vor uns-res Gra-bes Thor er - 
liv - ing tomb, be -fore our liv-ing tomb," 



m 



Huld im 
ret - ri 



Bun - de 

bu - tion 



vor uns-re9 Gra - 
O'er our liv - 



bes 
ing 



Thor, vor uns-res Gra-bes Thor er 
tomb, be- fore our liv-ing tomb ap 



Sir. 4 Bssn. 







PP^ — 



i 



^m 



^^ 



sciieintl 
pears! 




HeUI 
Hail I 



t 



^m 



H^ 



Heil set dem Tag I 
Hail to the day! 



i rj ji. J 



scheint! 
pears 1 




H6ill 
Hail! 



[eil! 
Hail! 



Heil 
Hail 



sei dem Tag! 
to the day! 



i I r 



I i r fr r' n f 



scheint! 
pears! 



Heil! 
HaUl 



Heil! 
Hail! 



Heil! 
HaU! 



y r r 



i 



i 



Heil sei dem Tagl 
Hail to the day ! 



\ 



/ 



scbebit! HeU! Hedl! 
pearsi Haill Haill 



HeU! 
HaU I 






scheint! 
pears! 



Heil! 
Hail! 



Wi 



a i r 



Heil sei dem Tag! 
Hail to the day! 

r ff' t 



feU! 
Hail! 



HeU! 
Hail! 



'M r I 1 



t 



Hell sei dem T&^i 
Hail to the day! 



r r IT r 



^ scheint! Heil! 
pears! Hail! 



Heil! 
HaU! 



Heil! 
Hail! 



Heil sei dem Tog! 
Hail to the day! 
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An. 



r^ r g p p p Pi[jr < I 

sucht aer Bru-der sei-ne Brii-dejr, u 



■ p p r F 



Poco vivace agHata 



^m 



g 



und ki^nn er hel-fen,hilft er gern . 
broth- ercomeBto seek his brethren, Wher - ev - er hecanhelp,he will! 

Bo ceo (pnsfaing through the gnards; with him Leonora and Florestan). 



< yff r N 



w.w. 



^ .A ^ ' ^>>^VW VXVCM>\^ d^lWUIJ 

L f r-LlJ IP rj ^^ ^ 




AX^tal-an! so 
Then hear! and 

R)covivac5e agitata 



p cresc, 

•^Str. 



m *f m m ^ m 



Pizarro. 



m 



g 
"mj 



(^ 



(to Rocco) 



^ ^ ' >fl 7 P ^ 



^ 



i 



\l 



t 



ras seh' ich? 
And they, too! 



ha! 
ha! 



PPn. 



^ 



Fbrt,fort! - . 

Be off! I Fernando. 



i 



£ 



P 

3e! 



R. 



*> r r f p 1 ^^^ 



(to Pizarro) 



k 



\ 7p p p r 



Nun re - del 
Now tell me 



hel-fet, helft den Ar-men! 
help op-pres - siotfs vic-tims! 



Be-wegt es dich? 
And so you care? 




^ 



.Rocco. 



m 



j> 



^M 



(leads 




All - - er-bar - men, 
All com-pas - sion, 



All- er - bar - 
all com-pas - 



- men yer - el - ne die - sem 

- sio n Be -stow up- on this 
PI.. ' 




Fernando (astonnded). 



Ftn. 



^ 




\i 



M f f r f 



Florestan forward) 



Der Todt-ge - glaub - te, der Ed-le, der for 
Is he a - live, then^ho no-bly foaght for 




^aa-re sich. 
hap-less pair! 



Don Flo 

Don Flo -re -Stan! 

w.w. 



•J » 



£ 



g 



cresc. 



'" f ^ ^^"rffr 



^ 



I 



if f^ f 



{ 



£ 



m 



n. 




f 



isioa 



jLi I TT 1 1 




ino-re-stan, Dir seht ihn bier. 

Flo-re-stan, you meet him here! fp^^entlnf: her) 



Flo-re-sian, tlir seht ihn hier. Und Le • 
Flo-re-stan, you meet him here! And Le - - o 

_Piu allegro. 
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FBrimndo (stUl more astonished)^ 



FriL 






lore asionisnea^^ m 

> H V r 



R. 




Le-0 - no - re? 
Le-o - no - ra? 




no - re... 
no - ra- 

Ob. 



Fl. 



Der FVaiten Zier 
Of no-ble wives 



de fiihr* icb 
the no - - blest, 




Pizarro. 



eri*st 



i i {I Y f ^M 



Ftn 



^ 



Zwd Wor - - te 
Two words- al 



ssr^n. 
low me- 



i 




R. 




Eein 
Not 



Wort! 
one! 



fide 
She 



ET 



M i r < 



vor; 

she! Basn 



sie kam hie - her... 
She came to me. 




Fm. 




.. iJ 




p. 








t— 








^_ 


Mi 




^ nn 






fl .... ._.. 







kam? 
came? 



i^^ 




r' "P r P I 



dort an mein Thor, 
"[ere, to my gate, 



und trat als 
And as my 



Knecfat in mei - - ne 
serv - ing'-man did 




Dien - ste, und that so bra - - ve, treu - - e Dien - ste, dass ich.. znm 
ser - vice, And did such care - - ful, loy - - al ser - vice, That I— pledgtt 




^"^ other Editions: g- instead of /ff. 




Marcelline. 
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C Jaqnino makes 



< ^ p r 




well* mir! weih* mir! was yer-nimmt mein 
O dear me! dear me! what is this I 




Ei - dam sie er - - kor. 
her my dangh-ter's hand. 




a gestorQ of delight ) 




i 



Der Un - - mensch woUt' in die - ser Stun - - de voll - 
This mon - - ster, in this ver - y hour, To 







Pizarro (fUHoasiy). 




m 



^ 



r *M M ^ 



Veil, zietfn- 
Had planrfd- 



zieh'n an 
mur - - der 



Flo - re - Stan den Mord... 
Flo - re - Stan had plantfd^ 





^ 



1 



mit ihm! 
with him! 



(indicating himself and Leonora) 

f ff ff f 



(to Fernando) 




mit uns im Bun-de; 
With us to - Reth - er: 



nur Eu- er Eom- men, 
Yourtime-ly com - ing-, 




mo$ 
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g 




I 



^ 



Eu - - er Eom-men rief ihn fort, nur Eu - 
time - - ly com - ing stay'd his_ hancl, your time 



^^ 



er Kom 

ly com 



men. 




W. wind 



nur Eu - er Kom - men, 
your time-ly com - ingr, 



nor 
your 



W.Wind 





r V B r 




Eu - - er Kom 
time - - ly com 

Spprt AltQt 



m 



Molto viv ace. 



- men rief ihn fort. 

- ing stay'd his hand. 



i 




Chorus. 

Tgnor- 



Be - sir 



i 



te - stra 
A - way 




sei 

with him 



m 



der 
to 



N^ 



Bass. 



Be - stra - ret sei der 
A - way with him to 



ret sei 

with him 



« ^ n I r- n r P I 



Be - stra 
A - way 

Molto vivace. 



fet sei der 
with him to 





i ^ I 'T f r^^ 




0- se-wicht, 
pun-ish-ment, 




i 



der Un - schuld un - ter 

Who isuch foul deeds has 



I 



I 



£ 



driickt, 
donel 
-« 



i-rech- tig- 
Let jus -t ice 





•yrm.. 



3: 



o-se-wicht, der Un - sohuldun- 

pun-ish-ment, Who such foul deeds 



ter 
has 



driickt, 
done! 



f^^ 



i 



-rech-tlg. 
Let jus-tice 



^^ 



N 



Bo - se-wicht, der Un - schuld un - ter 

pun-ish-menty Who such foul deeds has 



driiekt, 
donel 



Ge-redi-tig- 
Let jus-tice 




^JOS 
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keit hSlt zum Ge - rlcht der Ra-die Scbwert §^ - zucktl Be - stra - fet sei der 

nev - - er-more re - lent Un-til re-venge be won! A - way with him to 




I P p r' n m 



keit halt zom Oe - iricbt der'lUi-che Schwertee - ziickt! Be - stra - fet sei der 

,n6v - - er-more re - lent Ib-tii re-venge be wonl A -way with him to 




keit halt znm Oe - richt der Ra-che Sdiwert ge - zuokt! Be - stra - fet sei der 



nev - - er-more re - lent Un-til re-venge 



K 



woni A - way with him to 




I ^Y ^ 



fciL f l «r r»r r ^ m 




•rt. 




/^ Tempo I. 



Fernando (to rocco). 



^ 



i 




^^ 



^ (PizarrOy on a sign ftt)in Fernando, is led sway.) 



Du 

You 



o - se-wiohtl 
pun-ish-menti 




Bo- se-wicht! 
pun- ish-menti 



m 



r "Ti 



B5- se-wicht! 
pnn-ish-ment! 



^ Tempo L 



rtU^fuiU^ (^ ^^ uiraru 



fn. 




sdilos - sest auf 
oped his tomb 



des Ed - - lei 



i 



len Oraby 
to light of day, 



m 



ietzt, 
Tow, 




Bssn. 
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Rm. 




U. 



I 



i 



pr p I ' 

Ket - - t^n f 



^ 



/?v 



jetzt 
now 



nimm ihm 
yon shall 



sei - ne 
take his 



et - - ten ab; dodi 
chains a - way: But 

viol. 



halt! 
hold! 



Rm. 




Eudi, ed- le Fran, al 
Tours, no4)le wife, a 



lain, Eudi ziemt es, ^anz. 
lone, Tours is the right 



Urn zu be- 
to freej^ar 



Str. 



pdolce 



XE 



cresc. 



I 



i 



B^ 





L. 




SostenutO aSSai. Leonora (takes the key and unlocks Florestan's fetters; he sinks in her arms). 



- *Aii J HI 



M yp I f U I jt jt f 

Gott! 



i 



m 



Gott! 
God! 



GoU! 
God! 



m 



weldi* ein 
Now all is 



frei'n. 
own. 

Sostenuto assai. 






¥ 




i 



Aitgen-blidt! 
real-ly well! 



Florestan. 



iin - aus - sprech - licih sii-ssesGludc! 
No tongrue my joy can ev-er tell! 




SIOS 




Ge - recht, o Gott! ge - redit Ist dein Ge-ridit. 

Thy will, Lord! Toy vill is jast-ly wrongbt. fi^ ok. 




Du prti ' ' fest, du ver - lasetuns nidit, 

"liou iri - - est, Thou_ for - sal^ ns not, 




ijTenor Qotti welch' eJa AitfflnMlA! 

' ' r 1 1' r I (' r I p p r " 

Oodl Kov all 18 real-iy well 



r I r' T i e r i 



No ton^e onr joy can 



r fir riF C fnn r ir r i f r i 



Oottl o WAl(di' ein Ao-gen^Iickl 



ans- spredi-llcii 



on - - ans-spiecfalidi siisses Oliick! 
tongue our joy can ev-er teil! 



Oe-iedrt, o Oott! ist dein (te-ridit, 
Thy Willi Lord, is just - ly wrougtitj 




m- r \ h r ^ I 'l fcfir nrrr i Ni 



an - « aus-spredi - lich susses Oliick! Ge-redit, o Oott! ist dein Oe-ridit, 
tongae our joy can ev-er tell! Thy will, O Lord, is just-ly wrought, 







d 



^^ 



on - - aus-sprechlich susses Oliick! 
tongue our joy can ev-er tell! 



Oe-recht, o Oott! ist dein Oe-ricbt, ist 
Thy will, O Lord, is just - ly wroue^t,is 



r f i r r | t^f=F=^ 



^m 



r nrti 



un - - aus-sprech - lich siisses01uck!0e-recht, o Oott! ist dein Gto-richt, 
ton^e our joy can ev-er tell! Thy will, O Lord, is just - ly wrought, 



^ 



^ 



r ipp r r i i ^^ 



□: 



^^ 



an - - aus-sprecfa - lidi siisses Oliick! Oe-recht, o Oott! ist dein Oe-richt, 
tongue our joy can ev-er tell! Thy will, O Lord, is just - ly wrou^. 





recht, 
will, 



o Oott! ist 
Lord, is 



dein Oe - richt, du prn - 
just - ly wrbughtyThon tri - 



Ge - recht, 
Thy will, 



OoU! ist 
Lord, is 



dein Ge - ridit, du prii - fest, 
just - ly wrought,Thou tri . est. 



t t r I 







w-«r t«ii I 



Ge - recht, 
Thy will, 



Oott! ist 
Lord, is 



dein Oe • richt, du pru - fest, 
just - ly wrought,Thou tri - est, 



' -f n k T 




£^^S 
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"if 



p 



u. 



nr r i f 



^3 



du prii - - fest, du ver-lasst iins nicht, du prii - fest, du ver- 

Thoa tri - - est, Thou for-sal^st as not, Thou tri - est. Thou for- 



d> 







^m 



r I f r 



r J^ir riTr n 



%) 



du prii - 
Thou tri - 



- fest, du ver-lasst uns nidit, du prii - fest, du ver 

- est, Thou for-sak'st us not, Thou tri - est, Thou_ for 




i 



S 



r I [^ r I 



"™s 



ddn Oe-ridit, du prii-fest, du ver-lasst uns uicfat, du pru-fest, du ver- 
just- ly wtongfat,Thoatri-est, Thou for-satfst us not, Thou tri • est, Thou for- 



^m 



^m 



ZL 



m 



du pru 
Thou tri 



fest, du ver 

est, Thou for 



lasst uns nicht, 
sak'st us not. 



ver- 
for- 



k 



-AuTir 



rmrrnrr 



g 



^^ 



du prii 
Thou tri 



fest, 
est. 



du-— ver- lasst uns nicht, du prii- fest, du ver- 

Thou for - sak'st us not. Thou tri - est, Thou— for - 




I 



I 



i 




i 



i 



-6 



Z 



du 
Thou 



ver- lasst 
for - sak'st 



uns 
us 



nicht, du pru 
not, Thou tri 



fest, du ver 
est, Thou for 



lasst uns nicht, du ver 
sak'st us not,Thou for 




s 



^m 



^ 



i 




s 



du ver- lasst uns nicht, du prii - fest, du ver - lasst uns nicht, du ver 

Thou for - sak'st us not, Thou tri - est. Thou for - sak'st us not,Thou for 



'^1. J J I J 



J 1 .1 J 1 . 1 ^ 




du ver - lasst uns nicht, du prii - fest, du ver - lasst uns nicht, du ver 

Thou for -sak'st us not, Thou tri - est, Thou for - saJl^st us not,Thou for 




* Other editions: a instead of ^. 
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S14 



/?N 



L. 



^^^'r^r l r 






^^ 



lasst 
sak'st 



i 



E 



lasst. 
sak^ 



sal^ 



^^^ 



uns nicfat. 
US not. 



r rificffriru 



uns nidit. 
us not. 



uns nidit. 
us not 



r\ 



7Ui 



TIL 



i 



r7\ 






/7\ 



^m 



^ 



lasst. 
sal^. 



^ 



uns nicht. 
us not 




1 ,1 J I J u 



/?N 



lasst 



uns nidit. 
us not 






Allegro ma non troppo. 

Sopr. 



015 



E 



i J) J) \ r p ^^ 




Alto, 



Wer ein tiol - des Weib er 
Ev-'rv man will join us 



J) i .1 J- J^ J' J) 



s 



i 




Chorus. 

Tenor. 



s 



Wer ein hoi - des Weib er - 
Ev-Vy man will join us 



i ji J) 



.r f'.. «" I 



Bass. 



^£ 



Wer ein hoi - des Weib er - 
Ev-'ry man will join us 



i p p 




Allegro ma non troppo. TiitU(withont Trombones). 



Wer ein hoi - des Weib er - 
Ev -'ry man will join us 




/ itB' B I p V p ^ P */ p ^ I r t? p p J) ^^ 

stunm' m un - sem Ju - bel ein, stimm' m on-sem Ju - bel ei 



ixs: 




run-gen, stimm' in un - sem Ju - bel ein, stimm' in dn-sem Ju - bel ein, nie, 
pr oud-ly, Who has won a no - ble wife, who has won a no-ble wife; Ne'er, 



•mm APAm cfim^vm) im mm _ CAi^m Tii _ V\a1 




run-jgen, stimm^ in un - sem Ju - bel ein, stimm' in un-sem Ju 
prouctly. Who has won a no - ble wife, who has won a no 




bel 

ble 





ein, nie, 
wife; Ne'er, 



riin^n, stimm' in un - s^m Ju - bel ein, stimm' m un-sem Ju-bel ein, nie, 
prou(£ly, Who has won a no - ble wife, who has won a no -ble wife; Ne'er, 



S run-een. stimm' in un - sem Ju - bel ein. stimm' in un-semi Ju-bel ein, nie 



[S run-gen, stimm' in un - sem Ju - bel 
proua4y. 



em, stimm' in un-sem Ju-bel ein, nie. 
Who has won a no - ble wife, who has won a no - ble wife; Ne'er, 





me, nie. wird es zu 
ne'er, ne'er can prais-es 



hoch 
ring 



be - sun 

too loud - ly: 



: ^t 



Ret - te-rm. 
Hail to her. 



nie, me wird es zu hoch_ 




nie, me wird es zu 
ne'er, ne'er can prais-es 




m 



w^ 



nng^ 

m 



be - sun - gen, Ref~ - te - rin. Ret- 
too loud - ly: Hail to her, haiL 



r ' \ r f f 

en. Ret - f e - riB 



m 



nie, nie wird es zu 
ne'er, ne'er can prais-es 



hoch. 
ring. 



be - sun 
too loud 



gen, 
ly: 



Riet - te - rin, Ret - 
Hail to her, hail 



'^ i r I 



r f.r r 



^ 



i 



^ 



^m 



nie, nie wird es zu 
ne'er, ne'er can prais-es 

2. ' 



hoch 

ring 



be - sun 
too loud 



ly: 



Ret - te - rin. Ret - 
Hail to heri hail 




c«.- 
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Ret - te - rin des 
hail to her who 



Oat 

saved 



- ten sein, 
his lifel 



J. J) J J . I i J. ji I J 

I ■ ^ — — 



nie wird es zu hoch 
Ne'er can praises ring 



be - 

too 



^^ 



i 




M 



te-rin des 
to her who 



Gat^T 
saved. 



- ten sein, 
his iifel 




P r t J 



m 



I 



Ret - te-rin, 
Hail to her. 



fe-rin des Gat - 
to her who saved 



i 



- ten sein, 
his lifel 



^ 



Ret - te-rin, 
Hail to her, 



te-rin 
to her 



des 
who 



Gat - 
saved 



- ten sein, 
his lifel 



VioLftPiee. 



Ret - te-rin. 
Hail to her. 





orestan. 




p. 



^^ 



i 




P P p p 



Dei - ne Treu' er-hielt main 
Thy true heart for-sook me 



des 






r r; I r ^ - 




sun - 
loud - 



ren. Ret -te-rin des Gat - 
ly; Hail to her who saved- 



- ten sein. 
_ his life! 



j> J J 



i 



^ 




Ret - 

haU 



te-rin 
to her 



des 

who 



Gat 

saved 



- ten sein. 
his lifel 



m 



Ret 

hail 



^^ 



i 



te-rin 
to her 



des 
who 



Gat - 
saved. 



Y f? I r. < - 

- t^ sem. 



m sem. 
his lifel 



^ 



2Z 



^ 



S 



Ret - 
hail 



- te-rin 
to her 



des 
who 



Gat - - ten sein. 
saved his lifel 

Ob. 




L. 




Leonora. 



* .[' >■/ 



^ 



Lie 
Love 



be 
to 



^^ 



E 



fiihr-te mein Be - stre - ben, wall - re 
thee has_ led_ me ev - er, Loy-al 



^s 



Lie - be fiirch-tet 
love no fear can 



p. 




Le - ben, dei - ne Treu' er - hielt mein Le - ben, 
nev - er, thy true heart for - sook me — nev - en 



Tu - gend 
Ward - ed 



PI.* Clar._ 
IX 
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L. 






i 



nidit, 
feel, 






wah - re 
loy - al 



P.Pr.i.^. 1 ^.. i . 



Lie - be fiirch-tet 
love no fear can 



nicht. 
feel. 



g 



^ 



i 



E 



P N j[ 



schreckt' den Bo - se - wicbt, den Bo - se-widit. 
off the ty - rant's steel, the ty - rant's steel. 

/ Q Sopr. Alto. 
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Tenor. 



reist, 
Praise, 



i 



4^^ 



^ 



Bass. 



Preist, 
Praise, 



i 



i 



Preist, 
Praise, 





preist mit hoJier Freu - de 
I praise wilh joyful hearts a 



Gluth 
flame 



^^ 



^^ 



^^ 



preist mit ho-her Freu 
praisewith joyful hearts 



- de 



Gluth 
flame 



Le 
Le 



o 

o 



no 

no 



rens ed - len 
ra's no - ble 




i 



i 



i 



^^=# 



S preist mit ho-her Freu - de 
praiqewithjoyful hearts a 



Gluth 
flame 




jaJ^ 




Ol 



Muth. 
name!. 



P 



i 




^ 



Muth. 



m 



iis^nel — 



^^ 



Muth. 
namel 




*r-C-^*tr^rici"c ^ 



\' isioa 



Ob.,Clar. 



MS 



Flor68tan (advancing, and indicating Leonora). 




ein Bol - - chesWeib 

- 'ry man will join 



p r pir r * 'r i i 

lesWeib er - run - firen« stimitf m 



er - run - gen, 
us proud -ly, 



Who has 




Wer ein sol-cbesWeib er 
£v - 'ry man wOl join us 




Wer ein sol-chesWeib er 
£v - 'ry man will join us 



tJJLii Lir'^ii ^^ 



i|pv*v*»pv 



F. 






-h^. 




si: 



un - sern Ju - - bel ein, un-sern Ju - VeL 
won him such a wife, won such a 




ein, nie, 
wife; Ne'er, 



i 



^ 



3^ 



inun'ii 



Ju - bel ein 



i 



stihun'in un-sern Ju-bel ein, 
Who has won him such a wife; 



nie. 
Ne'er 



stinun'in un-sern Ju-bel ein, 
Who has won him sudi a wife; 



me, 
Ne'er 




sempr^pp 






^tUz^ 




* V P V f V P e ; 



f P ^Fv* 



F. 




i 



i9-^ 



^ 




nie, 
ne'er. 



nie 
ne'er 



p 



m 




wird es zu 
can prais - es 



hodh 
ring. 



be 
too 



j i ji ji J) p p 



^ 



me, 
ne'er, 



nie wird es zu hoch be 
ne'er can prais-es ring too 



^ 



i 




N 



me, 
ne'er, 
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Hail to her, 



te - rin 
to her. 



des. 
who. 



Ret - te-rin 
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i 



\ 



des Gat - - ten sein, 
who saved his life! 



Ret 
HaU 



te-rin, 
to her. 





Ret - 
hail 



-te-rin 
to her 



des Gtat - 
who saved 



- ten sein. 
his life! 




Jiv P V j^vyyl^ V i 



18108 



Me 



L. 





J. 




Fnt 



R. 



lie 
lov 
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re-stan. 
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Hail to her, 



Ret-te-rin 
hail to her 




Ret • te*rin, 
Hail to her. 
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hail to her 
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stimm* in un-sern Ju-bel 
Who has won him such a 
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nie, 
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Who has 



un-sem Ju-bel ein, 
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nie, 
Ne'er, 
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em, 
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Ret - - te-rin 
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Ret - terin. 
Hail to hen 



Ret - terin des 
hail to her who 
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Ret - te-rin des Gat - ten 
hail to her who saved his 
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J A savedt who saved his 
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Wer ein hoi -des Weib er - run-gen, wer ein 
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man will join us prouolj, Who has won a no-ble wife;— Ev-'ry man will join os 
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man will join 



er- run-«n, stimm^ in un-sem Ju-bel 
us prouolji Who has won a no -ble 
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By - 'ry man will join us 
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man will join us proudlyy Who has won a no -ble wife;_ 
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Ev-'ry 
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man will join us 
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un-sem Ju-Vel ein, in un-sem Ju - 



proudply, Who has won a no-ble wifoihaswon a no - 
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run-fien,stimni' in 
proudly, Who has 



un-sem Ju-bel 
won a no-ble 



ein, in un-sem Ju 
wife, has won a no 




f r i f rf f i f ^^ 



bel 
ble 



ein. 
wife. 
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hodi be - sun-gen, Ret - te-rin des Gat-ten sein, 
ring too loud-ly: Hail to her who saved his life, 

n 




Ret - fe-rin des (Jat-tbh sein. 
hail to her who saved his life! 
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hail to her who saved his life! 
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Ret - te-rin des GFat-ien sedn. 
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hoch be -sun-gen, Ret - te-rin des Oat-ten sein, 
ring too loud -ly: Hail to her who saved his life. 
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p. 
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ring too loud-ly: 
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Hail to her who 
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Ret -te-rin des 
Hail to her who 
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Ne'er 

Rocco. 



wird es zu hoch be 
can praises ring too 
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HaU to 
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sun-gen, 
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Hail to 
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Wer ein hoi - des Weib 
Ev-'ry man will join 
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us proudly, 
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saved my 
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Ne'er. 
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hoch be- 
rin^ too 
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saved Us 
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life! 
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Who has won a no-ble 
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te 
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Hail 



- te - rin 
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sun-gen, 
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Hail. 
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Ne'er can prais-es ring too 
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loud-ly: 
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Hail 
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to her, hail 





m 




^ 
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laios 
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Ket . ten 
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zu be - 
wear - y 
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Set - tra 
loose bis 
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zu be - frei'n. 
wear - y chain.. 
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Ket - ten 
loose my 



zu be - frei'n. 
wear - • y chain.. 
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ZU be 
wear - y 



m 
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life! Hail to her 
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sein, Ret-te -rin des Oat - 
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I 



? 
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Nie irird ea zu hoch be-sun-gen, Ret - te-rin d,. 
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Ev-'ry man will join 



er - run -gen, 
us proudly, 
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